ELECTRONIC FLASH TODAY-— 


a 10-page report PLUS directory 





Announcing 2 new 


Anseo Cameras 


for black-and-white and color! 








NCT. THE ANSCO REGENT CAMERA ehard-coated f3.5 Apotar lens gives razor sharp definition. 
The 1/300-second flash shutter (with built-in self-timer 
A precision performer at a budget price captures most action. Special features include double ex- 


You'll find a lot of quality in this latest Ansco 35mm posure preventer, depth-of-held scale, unit-focusing lens, 


optical view hnder, automatic hlm counter. Only $5450 


yenuine leather set off with glowing satin chrome Lhe Top-Grain Cowhide Eveready Case $6 95 


camera Its neat, trim all metal body is covered in rich 





Highly accurate wide base coupled 
coincidence range finder is built right 
in the camera itself. No more out-of- 


focus pictures — ever! 


new! THE ANSCO SPEEDEX SPECIAL “R” more unsharp pictures due to improper focus. You get 


the advantages of a built-in range hnder without paving 
oa the premium for lens coupling. Camera has fast, sharp 
The Speedex Special “R” introduces the independent f3.5 Apotar lens, 1/300-second flash shutter and many 
built-in range finder, a brand new camera feature! [his other quality features. Takes 244 x 2'4” pictures on 120 
unique built-in distance meter has distance markings film. Only $5 750 
matching those on the lens focusing scale. You simply . 
focus on the subject and set the lens accordingly. No Top-Grain Cox 


No other camera in America like it! 


‘ is¢ $6.95 


NOW THERE IS AN ANSCO CAMERA 
FOR EVERY PURSE...FOR EVERY PURPOSE 


ANSCO VIKING READYSET ANSCO KAROMAT ANSCO SPEEDEX 4.5 ANSCO FLASH CLIPPER 


Less than $20.00. [his came Luxury 35mm miniature. A Versatile. Capable. | his folding Thrifty flash camera. [his 
combines the compact ne Md con truly fine instrument with f2 Xenon flash camera | idl eatures c ind illemetal toldu cameta 
venience of a tolding came v1 is in 1/500-second = full - fam {4 \ynar | tig as man pecial feature nelud 
real ease ¢ operat ! s chron ompul Rapid shutter mat len n ‘ en id fi h i twineelement t en Hash 
albume-size 2!4 x 3! pictures 0 pled range finder, au | 
120 tlm. It as ou ‘ ln port 1 all modern re him \ t . ," pretur forel effects. Makes 16 pietures 
to load y \ Oo OUY «cs ‘ t want the best { iif 1 It il A ( V abuie if, \ lot of ture taking 


$19.95 ou wa (arom: $164.10 9 ars $36.50 bility for ont $14.95 


romatn tter ist en I I color trer and built-in ye hiter 
1a 


Other Vikings at ¥ 5 and $48.65 ( 


CHOOSE YOUR NEXT CAMERA FROM THE 12 ANSCO MODELS ON DISPLAY AT YOUR DEALER'S. 


ANSCO Binghamton, N. a Ame ric a’s olde st photographic manufacture! 
\ Division of General Aniline & Film Corporation. “/7 Re 
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Our cover photograph is the result of 

oa 
2 New York photographer Howell Co- 
nant’s attempt to produce an indirect 


 — : “ sunlight effect with speedlight plus an 


increase in film speed by careful manip- 
ulation of exposure and developing 
time. He bounced light from a two 
lamp, 5000-watt-second Ascor speed- 
light unit off the ceiling in front of pert 
‘ model Phyllis Walker The exposure, 
with Super-D Graflex 


was by open flash 
on 4x5 Daylight Ektachrome. He under 
exposed, setting the lens of his 7 
inch, #/4.5 Ektar at a relatively small 
aperture, f/Il, then brought out the 
colors to their full brilliance by slightly 
extending the first developing time 
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\ 


\\ AN nh Ya $3. German Import Sin ens Reflex 
ro O p> a ] ASTRAFLEX I 
bi \\\ COATED £3.5 LENS 


\ 
ip 
al AN \\ -\ Pre-set Auto Diaphragm 9 
AY t WW \\ AW ; List 285.00. Brand New Add 
? y A \\\ \ » ¥ « © Speeds from 1 to 1 1000 sec Pp ae 
; AY © Flash & Strobe Sync “poy 
\ \\ ; P \ © Interchangeable Lenses Same camera (35 ctd no 
Ayn) © Full tine of accessories pre-ont 
available Leather case 
De Luxe flash gun 
EXCLUSIVE 165em 135 °T 


ctd, Tele tens 


16mm NEWSREEL Latest Synchro Model Sterling-Howard's Brand-New—imported 


xclusive Electronic rand- ‘ash Special 
VICTOR IV ROLLEICORD Ill aye 7 x 50 PRISM PRAKTIFLEX IIB 


#3.5 COATED Synch det with (3.5 “T" 
LOAD—TURRET LENS COMPUR BINOCS y+ eon 5 


nooe. TESSAR 
) goo RAPID SHUTTER 3h §9°9 
50 ee 

0 > He $1 pa plus 75c post 

y « ° plus 
Add $1 35 post & ins ce pe e Zeiss Prism pattern 1.35 postage 

© 15mm 12.8 Coated Wide Angle Ieee © Formerly sold for 52.0 © Dustproof, waterproof 

© 25mm f1 9 Coated ead 


5 ‘ © List 149 50 © Flash sensitive up to 500 ft © Individual eyepiece focusing 
© 75mm 14.5 Kodak Tele © Leather Case 8.98 © Triggers your extergion flash © All optics coated © taterchanseabie fence 
© All in focusing mounts changeable lenses 


© Add 85c post. & ins in perfect syn *Plus tax; total $43.80 a © Leather case 6 95 
Cash Special —Brand New Save $13.50—Brand New DORMITZER Buy now and SAVE! 


4x5PacemakerCrown | SVE SKYLINE swipe SPEED FLASH oe eee 


GRAPHIC | PROJECTOR Juros -mrv~ pum 4x KINE EXAKTA Il 
6" £45 coatd Stein - 7" sa gqoe © 300 guide for B&W DEJ UR pa 
used 


@ List 159 00 
© Focal plane speeds to 1 500 





heil Unotfokal 


5 
195° 3990 PROFESSIONAL BIOTAR 
“Ko 5%" 145 lens 19206 
7 ) 
plus 1 35 postage P a plus 1.10 50 plus 150 
@ List 25600 . postage oe Ba 
© Compur Sync Press Shutter ; used ’ por 


e Cam Coupled Range Finder 2) 4 Shp. Wt. 25 Ibs + apy fecal lane hutter 
© 3-cell flash gun i oe. . / © Built in flash sym 
© Graphic grafiok back and rg tha gta fh oe tons *interchangeable lenses 
Ektalite field tens ye * Leather case 7 50 








ee © Sturdy baseboard included 
Shp wt 15 Ibs. complete © Condensers Tilt head 





NNN " wil 





ONLY 10% DOWN s4iheotence on convenient monthly payments iS Fut nwa 1888 
to suit your income. Take 10% of the below price, pivint SP ib sound 190. 44 

mail check or money order for down payment. Enclose a short note giving age, 5 

occupation, 3 references. All below cameras used—sold on 10 day trial, full ENLARGERS 

year guarantee. 


CIROFLEX B ctd 195 
35mm CAMERAS HASSELBLAD ctd {2.8 
Sale Price (KOFLEX tActa tis 
*ANSCO KAROMAT, ctd KODAK REFLEX tt 
12 CRE MASTER REFLEX cta 13.5 


35mm FEDERAL 135 
BAH SPORTSTER ctd 125 ° jsmm LEITZ FOCOMAT 
BAH TRIActa tig 1 A 202% EXACT 145 
Sex Cait 1 243% ARNOLD D f45 
Xt Beta t2s . 203% DEIUR 1145 
DEJUR CITATION. ctd 12 6 . 443% DEIUR 1145 
KEYSTONE K 8,135 2 s FEDERAL 769 
*ARGUS C 4ctd {28 y KODAK MAG. cta f19 . Storeaway case 
*BOLSEY B 2 ctd 132 RF 32. KODAK RELIANT, ctd 127 ‘ ?\403\4 KODAK 
*CLARUS 35 ctd (28 CRE 42. ANSCO SPEEDEX ctd 145 ° KODAK 820, 127 . HOBBYIST 
“CIRO 3513 Stens. ctd CRE 32. KODAK TOURIST cta {4 § : REVERE 40, ctd 125 . 24034 SOLAR Cond 
£19.95 ie CONTAX D.ctd pre set {2 237. KODAK TOURIST 14 5 #00 " REVERE 50, cta (28 ° 2 34 TESTRITE 145 
*Optional —_~ \ CONTAX iActdtS | 277. MEDALIST 11 ctd 13 § 9. REVERE 55. ctd 12.8 ; 4x5 KEYSER 
r *CONTAX HActd12S0n 247. POLAROID LAND CAMERA §7. REVERE 6/7. 2 tens turret ¥ 4x5 OMEGA Dit ctd 14 § 
*EXA ctd (2.9 Meritar 61. RANGEFINDER BESSA 135 82. 8 Proj ‘ 4x5 SOLAR DIFFUSION 
EXAKTA ctd {2 Biotar 179. mm Projectors Sad TESTRITE 145 
*EXAKTA VX ctd pre set PRESS CAMERAS 


‘ AMPRO A & 750W . bx? AUTOMEGA £3 145 
128 199. 24034 ANN SPEED B&H 221 SOOW 

LOCA II. Stereo $2.5 GRAPHIC 145 RE Flash 129. BAH REGENT 5 % 

*KODAK 35 ctd (35 CRE 49. 203% BRIS RE 89. BOLEX M8 750 W 7 SLIDE PROJECTO 

*KODAK BANTAM flash 37.7 2% 53% BUSCH 145 RF 114. 


DEJUR 750 750 W . 
*KODAK EKTRActa fl 9 2.13% CROWN GRAPHIC KEYSTONE K 68/50 W 100 W Argus P100 case 
*KODAK PONY 135 


14.5 Rangefinder 152. REVERE 85 500 W y 5 Viewlex V 
*KODAK SIGNET ctd 135 2\n3%q GRAFLEX B ctd Kodastide Merit 
*KODAK RETINA JIA ct 145 Ektar 74. 16mm Argus PBB 200 B ¢ 
1? 3404\% AUTO GRAFLEX BAH /0DATIS ° 2 LaBelle 200 
*LEICA HIF etd 135 1% (a5 99. BAH 200 etd 125 SVE Model A 
pestage *LEICA Ht 12, Summar 34044 PACE MAKER BAH AUTOLOAD TIS s 200 W TDC Projector 
set *LEICA WHC cta {? SPEED (45 CRE 157 BAH AUTOMASTERTIG ls Viewer BC 
e Syn L Rangefinder List 179.50 *LEICA 11C ctd £3. 5 Elmar 3404.4 SUPER D GRAF BOLEX H 16 Standard Golde Manumatic 
e Couplet flasheun *LEICA WF etd 12 Lex 7% 156 165.00 fl " SVE Mode! B BI 
@ Two Cell NIKON ctd f15LN 415 B& J ctd 6 145 Steve CINE KODAK MAG {1 2 TOC Mainiiner 86 
ROBOT 11 ctd t2 Biotar her! C Rangefinder 119.50 KEYSTONE A? 125 i TOC Model D BC 
STEREO REALIST 4x5 BUSCH 145 CRE 97.50 KEYSTONE A 17119 . 00 W TOC 
4x5 CROWN ctd t47 CRF 169.50 KEYSTONE K-50 1? 5 84. BC 
REFLEX CAMERAS 4x5 GRAFLEX SUPER D PATHE SUPER 16 11 9 ’ 500 W TDC Stero Proj 
ANSCO REFLEX ctd 135 129. 15 € 179.50 REVERE C 16119 ‘ HK 127 
ARGOFLEX EF cta 45 42. 4x5 LINHOFF 127mm 145 4500 W LaBelle 500 BC 67 
AUTO ROLLEIFLEX cte Synchre 247.50 16mm PROJECTORS Kodastide Table Viewer A 69.8 
135 139 4x5 KORONA COM AMPRO PREMIER 
AUTO ROLLEI MX ctd 13.5199. MERCIAL 145 67.50 395.00 


x 
CIROFLEX F ctd like new 92 5a] EASTMAN 33A VIEW 47.50 B&H 185 4 A 
~ 8x10 EASTMAN 7 DVIEW 77.50 sound 275.06 - aerate teat tg 
STEREO TACH 8mm & 16mm Equipment ® & 1 202 
3-dimensional 


61 
Pix 17.70 8mm B&H DIPLO 
B&H COMPANION ctd{25 47.50 MAT 


syne 


2 114. 
*ARGUS C3 flash & case 42. 
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will ship. postpaid 


. Write to-day for the Sterling-Howard = 
NEWS LETTER. Chock full of information bargains’ ®@ Mates tap test step 


ee when enlarging a printing Saves cost of paper 


and latest photo equipment on the market. gy 2 ith a few times use List Price § 





STERLING HOWARD, DEPT SP 4 


? * 7 ‘ ‘ 561 & Tremont Avenue 
f MAIL ORDER HEADQUARTERS DEPT. SP-4 |)-aEnn 
= é 
¢ter aS ] 561 East Tre ont Avenue, Please send FREE News Letter 


Name 


N Y k e e , Address 
Oo war ci on ten Se ot press 9-6400 ie City lone State 


By phone: 
SER RRR 
April, 1953 
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ENSATIONAL OP STS 


Your Chance to Own a Very Fine Instrument; 600 POWER MICROSCOPE EYE-PIECES 


IMPORTED sek 
MICROSCOPE Stock y Power Price 


30,039 -F xX $ 3.75 Pstod. 


40,040-P RX 3.75 Pstpd. 

e 40,041-P 3.75 Pstpd. 

An unusual value 30,042-P 12X 4.00 Pstpd. 

MICROSCOPE’ 2:52 meer ik ie 


2 eye-pieces 


2 3 p i 15x 30,044-P 20X (Compensating) 16.00 Pstpd. 
100, oOo, 00 ower an > F 


matic objective 


matic objective, | MICROSCOPE OBJECTIVES 
“a9 1 Oculor, 3 Objective See Sees » ates ge ccepmer-gediemendte tag Ronse cs 


L square stage 3% microscope Packed in convenient, screw-top 
enses J $14 ”—revolving plastic tube. Excep. value 


x 
a ge y dise-light mi rror Stock No. Power Price 
. | with lide clamps - 
Revolving Disc-Light overall height 11%. Comes in 50,045-P oo $ 4.00 Pstpd. 
95 





Adjustable Mirror turdy, hardwood case. This micro- 30.046 -P ‘ 10.00 Pstpd. 
Square Stage (2%" x \ cope will take standard objectives 30,047 - 2 2.00 Pstpd. 
5 ) with Slide | and eyepieces, so you can build up w).048- 0 16.00 Pstpd. 
amps power with additional accessories 10,049. ‘ 24.00 Pstpd. 
(Write for Microscope Bulletin P.) 30,050-P 100X (oll immersion) 32.00 Pstpd. 
Good optical qualities, Fine fo- " Full money-back guarantee. 30,051-P 100X (oil immersion 
cusing. Certainly not the equal : Stock No. 70,014P. $37.50 Pstpd. with Iris Diaph.) 60.00 Pstpd. 


of a $200 instrument—but defini- 7 MAKE YOUR OWN HIGH POWER MAGNIFIERS 
tion is surprisingly clear and ASTRONOMICAL TELESCOPE CLEAR OR OPAQUE PLASTIC 
good . . in fact amazingly 80 a ae » of me 12 POWER. Achromat! 
at this price. Serviceable con- . _ mor i. rin eo See ee tig eee Lhe gp 
struction. The greatest micro- e suplter! Thousends <8 ring. Gaskets seal lenses 
scope bargain on the market! f out te } ewe. mer tle hase nines arti 
TRY IT FOR 10 DAYS ... if " he Poof commereti Acial o natural Hight. Opadue 
you’re not completely satisfied “i the same. No specia for negative retouching work Over Nicht table). 
your money will be refunded in ~~ — 30.054. vee 

full. fade: PYRE x. MIRROR Stock No. 30,055 -P— 

Instrument comes packed in ’ Se PEMPERED “Pol weer - + + -$30.00 Potpd. 
sturdy, hard wood case, ENT 


1 ING laa ng ge aaa a 
3 TRA "Pint SWINGIN 
Stock No. 70,008-P........$14.95 Postpaid PRS. (Rouge lactated r Stn - 7 


MInHOHe Font “Ora pel = 

' YPPTIFOR MAC YING 

Imported 60-Power BABY MICROSCOPE Kit according W mirror dia. desired 

Only 5” High! Just $4.00 Postpaid. A little gem, Stock No. Size Pstpd. Price 
vives excellent sharp definition! Good optical quali- 70,003-P..... Ce wis $ 7.00 
tie hinged base for inclined easy viewing, easy 70,004-P . 6” eee 11.00 
use | on focusing. Cire. stage, revolving disc L 70,005-P een 8” ‘ees 18.00 
mirror 10 day refund priv. if not atisfied. J 70,006-P 10° ene 28.00 Stock No. 30,010-P— 
amazing bu 


70,007 -P 12'/,” 49.00 Swinging Base $10.00 Pstpd 
Stock No. 50, 000-P $4.00 postpaid 


IMPORTED! 50 POWER BIG SAVINGS! BUILD IT ATHOME SAVE MONEY! HAVE FUN! 


Pocket microscope| SIMPLE LENS KIT: suno SLIDE PROJECTOR 


s YOUR 
ioe | SO MUCH for SO LITTLE! ‘Our 














$10.00 Pstpd. 





12 Power 


ompact Ilandy 




















1 - i WE FURNISH INSTRUCTIONS 
Powerful! ' = - aq THE LENS CRAFTERS’ DE- WE CAN FURNISH 
LIGHT! Fun for adults! Fun for OPTICAL 
children! Kits include plainly writ- 


4 ten, illustrated booklet showing PARTS 
Diagonal how you can build lots of op- 
Bottom! 


Polished 
Chrome 


tical items. Use these lenses in 
" p re uphy for copying, UL- 

Dozens of Fe P TRA CLOSE-UP SHOTS, Mi- Sictincitiiitinns 
: ~ B. .. ae - crophotography, for “Dummy c nid 

Camera Kodachrome Viewer, Instruction Booklet 
Detachable Reflex View Finder 
. ; , as. Stereoscopic _ 
instrument’ welahs Vi ae ieee ae oo poor Lae nea of our customers have built their own 
ing focusing aids. And for dozens rojectors . . . saved a great deal of money and 
of other uses in experimental op- Sse —~ | ye my fron ca — 
‘ ; a eS , ains—consisting of a 1¢ unmounted lense 
pr vmaiege 7 ANGLE PRISMS a ines ES, low you need to make the following size projectors 
lount one of these on the front of your camera 


.00 Postpaid Stock No. 4029-P—35 mm $2.85 Postpaid 


oppron 
Stock No. 30 o13 Hy $3.40 Postpaid 








s : 10 lenses $1 : 
lens to take pictures of people to you ght « - ~ : P—_2 »1,° 
left eithent the “4 nd t Also olen oan pene 7 45 lenses $ 5.00 Postpaid Geows pF wn Sees i No. 9614: P- Soc Postpatd. 
uses for the photographic hobbyist 50 lenses $10.00 Postpaid 
Stock No. Size of Face Price 4h SrA 


" RAPHERS!A 
4042-P i $1.50 Postpaid H 2 iaF 
$102- P 1," 1.00 Postpaid USEFUL 
s145-P 11%, 2.50 Postpaid 8 SESACNY 


4091-P 1274) 4.09 Postpaid 


HAND 
wal tga 
LEVEL 
NEW 50-PAGE IDEA BOOK “FUN WITH 1 epee gb 
CHIPPED EDGE LENSE 


calibrated. In- Seconds, br 
it suitable for I ee - +4} Spotlights 
Contains wide variety of projects and fully covers dispensable as a hand sighting tool that projects a level Stock No. 1103-P—,." dis ae re Petod. 
the fascinating uses of numerous types of |e line of sight. Can be adapted for photographie work . . a. 7 atpe 
| ~ eTOUs types of lenses Also invaluable for laying out drains, ditches, founda- Stock No. 1086-P 3°F.L. .25 Pstpd. 
Stock No, 9022-1 only $1.00 Postpaid tions, gardens, for contour plowing and soil erosion Stock No. 1115-P ” dis . 50 Pstpd. 
work, wherever grades must be established or a level Stock No. 1077-P : 1.00 Pstpd 
BORESCOPE TYPE PRISM ne wo . a4 » f. stpd. 
interior of gun pene p.. line is hecessary over an appreciable distance basily Stock No. 1084-P—2\ e.L. 1.00 Pstpd. 
* square x 1-11/16" long carried in pocket—simple to use! Illustrated directions Stock N 1090-P +4 : e > 00 Pstpd 
Stock No: 3204-P... .. $1.00 Postpaid with each instrument. Stock No. 105-P $2.50 Postpaid Stee oe. - , é stpa. 


Stock No. 1061-P—6'9" dia. 9” .. 2.50 Pstpd. 
IF YOU'RE INTERESTED IN OPTICAL BARGAINS 


eZ \Wiite for FREE CATALOG P Hesetscetersc res ORDER BY STOCK NO. sr%s."o%* 


Prices. Numerous Types of Instruments Too! Satisfaction Guaranteed 


= EDMUND SCIENTIFIC CORP., BARRINGTON, N. J. 
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60 seconds after you snap the shutter, 
lift out a beautiful 
finished print like this. 


.. ALL FINISHED 


@ What a difference it makes when every 
picture is a finished picture in 60 seconds! 
That’s the thrill of the Polaroid Land 
Camera it develops its own pictures 
Just snap the shutter, pull a tab, and as 
fast as your friends can say, “send me one 
if it comes out,” your snapshot is ready 

to see, to show, to mail, to enyoy And 
you'll Say it’s the best vou ever took. 


When you see your pictures right away, 
you never miss those once-in-a-lifetime 
shots. You can shoot again if you don’t 
get just what you want the first ame. And 
you rapidly improve your skill as a pic- 
ture-taker because you can correct your 


mistakes as you go along. 


b 


IN 60 SECONDS 


It’s easy to use the Polaroid Camera — 
easy to get fine copies and enlargements, 
too. They’re made directly from your 
print. No need to search through dusty 


files of negatives. 


If you’ve never seen this camera in 
action, you’ve got an exciting 60 seconds 


coming to you, See your photo dealer. 


He'll be glad to give you a_ personal 


demonstration, 


Your Polaroid pictures are guaranteed 
If you’re ever dissatishied with the results 
from any roll, just send the pictures to 
Polaroid and you'll get a new roll free. 


Polaroid Corporation, Cambridge 39, Mas 


Wh wal do wh a. rnscal de er 


POLAROID (amd CAMERAS 





let others get the pix with 
PING 


yours can be the ones with 


Get rid of that wilted lk 1 your land- 


scapes, that chalky look in portraits shot 
against the sky. Enteco’s »dium Green 
is your success secret, for pan film, 

It gives you true rendition of 

id trees, brilliant translation of 

time after time after time 


your best with Enteco, because 
raltsmen have done their best 
Not once, but six times, your 
checked for precision, 
flatness. Professional pho- 
call Enteco America’s finest 
10! Stocked by all deal- 
ordered for you. Take 
Ise Enteco Medium Green 
in series V, $2.50 in series VI 
ter and film data, and other 


Ruide fo give your picture 
t professional look. Write NOW 


for your Revere “33” Stereo Camera: 
ENTECO MATCHED FILTER KITS 


they're 


testeq SPECTROPHOTOMETRICALLY 





shot! 
Enteco’s own 
get identically 


Enteco Mono Filter Kit for Revere 

"33" Stereo hown here. Contains 
ngle set of matched filters. Choose 

from more than 20 Enteco type 
ncluding Skylight, Type A, Flash B1C 
for Kodachrome. Ansco Color 


black and white. $3.50 


Enteco Hamburger Kit for Revere 
"33" Stereo. Not iilustrated 
( tains double set of matched filters 
Type A, Skylight. In de luxe pigskin 
hamburger-shaped ase, with recess 
for set of lens hoods. $9.00 
Enteco Series IV Lens Hoods for 
Revere 33" Stereo, Pre n built, 
type Pair, $2.80 
herve are 
the Re 
ur deal t supplied 
ret GUARANTEED 


FOR AMERICA’S FINEST FILTERS and 
LENS ATTACHMENTS, SAY: F7e7ecy 


(A 07) INDUSTRIES, INC 


610 Kosciusko St., Brooklyn 21, N.Y 


‘letters toth. editor. 


Ee 


Cross-Eyed Stereo 
Having 


in stereo without the aid of a viewer, I 


developed the ability to “see” 


effect of using my 
58-59 
of the February issue (in the article “Ex 
plore Your Negatives”). I know these 
are not true stereo, but try it and see the 
amazing quality 


Wa amazed at the 


method with the pictures on page 


especially in the third 
palr from the top on page 58. All one 
needs is the ability to cross one’s eyes 
and control them to center 
each picture. Thi 


an image of 
uperimposition gives 
a three-dimensional effect 

Ed Vanderburg 

Los Vegas, Nev. 


@ We tried it, Ed, and we see what you 
mean, but we're not going to be responsi- 
ble for any di fhic ulty a reader may have 
in getting his eyes back to normal after 
this kind of exercise All things consid- 
ered, well sticl with the old reliable 
two lens camera and riewer tec hnique 


Ep 


Lucky's A Loser 


I refer to the article 
Picture Contest, 
Poor Mr. Lucky would appear to have 
been swindled by the organizers of the 
$25,000 Picture Contest. In the list of 
prizes in the magazine, 


‘How Not to Wina 
in your December issue. 


the first prize is 





. otherwise how do you like it?” 


hown as $2,000, while two months later, 
in his letter from Picture Peek Magazine, 
Mr. Lucky is awarded first prize of $500! 
Presumably Picture Peek Magazine will 
be willing to mail me half the balance to 
keep me quiet? 
talph J. Mathews 
London, England 


Halsman Makes A Picture 


As much as I admire Philippe Hals- 
man’s excellent photography, his prepara- 
tion for the picture appearing in your 
February issue was totally unnecessary, 
a waste of time and expense. The prob- 
lem could have been solved by merely 
letting Miss Gabor recline on a black 
velvet-covered couch, with Miss Christian 
bending down over her. 

Harvey Engelshe1 
New York, N. Y. 
@ Then what would Omnibus do for ex- 
citement?—Epb 


Although your description of my ap- 
pearance on the Omnibus show was flat- 
tering and interesting, in one respect it 
reminded me of a South Sea native telling 
about a white man: “White man very 
strange. Gets up in the morning. Starts 
poking a small black box with two fingers. 
Stops only to eat The native did not 
explain that the black box was a type- 
writer and that the white man was writ- 
ing a novel. You described how with 





Fave /lvans 
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Here they are! 
Specially besiqned 


3 ————— —N =. d 
: C 
Sox t f 
PHOTOFLASH BATTERY 
BATTERY 


FLASH OR THE NEW B-C UNITS— 


FOR REGULAR 
BATTERIES WORK BEST! 


April, 1953 





A CIRCUS 
OF FUN 
FOR 
EVERYONE 


. with a TDC 


SLIDE PROJECTOR 


ShowPak “300” 


— into its own metal case. 1}: 

owPal uM) in ultra-portable 
ran O0-watt blower-cooled 
projector with 5S” coated anastiymat 
len Ilias built-in shde file and eas) 
miero-tilt. It typical TDC quality 
throughout. Take it nght with you 
inywhere! 


A Circus of Fun For Everyone! |! < 
Prestomounts. Protect your shdes with 
PDC metal and glass Prestomount 
the / i mount cesr 1 « peciall 


for automatic and man 
ual changet Box of 20 $|, 85 
’ 

TDC MAINLINER “300” 
Cool, bnight and beautiful S00-watt 
projector with powerful built-in 
blower unmatched perfor nance 
it this price! Coated 5° 1/3.5 ar 
figmat len n heheal focusing 
mount. Posi mero * 
tilt adjustment $58.50 
WITH DELUXE MANUAL 
CHANGER 
With SELECTRON-S« natu 


— 


TOC Streamiiner “300" Duo. Projects 2" ” and 
og RSS nem” x o% oun lu With o 
13.5 coated anastigmat len 

Pt,” changer 


TDC Streamiiner "500" Duo with 6" | 


« 2'4" and 2” x 2" changer $89.50° 


*federal tax included 
prices subject to change without 


nohce 
FREE SLIDE BOOKLET 
Up-to-date guide written by 
Rus Arnold, APSA 


THREE DIMENSION COMPANY 
3512 N. Kostner Ave., Chicago 41, Ill. 


Please rush me a FREE copy of your new booklet on 
slide photography and projection 

Name 

Address 


City 


Ponte , 


THASae 


sulleys I hoisted up actresses by their 
enkles, but, like the native, you never 
mentioned the reason for my strange be 
avior. Since I strongly believe in rea- 
on—even in photographer I wouldn't 
like your readers to think that I lost mine 
on the Omnibus show My reasons were 


| threefold. First, I wanted to avoid show 
|} ing a visually dull and static sitting 


Second, with one of the actresses upside 


| down, I intended to produce a photograph 
| which one could view equally well from 


four sides. “It i as I said spinning the 
photograph, “a picture with a new twist 
Third, the picture showed Linda Chris 
tian and Eva Gabor smiling at each other 
and strangling each other. The title was 
logically-—“Hollywood Friendship,” and 
I would like to point out that Linda 
played in the movie version of “Happy 
Times” the part which Eva created on 
Broadway. Briefly, not only I but even 
the two actresses had their reasons 
Philippe Halsman 
New York, N. Y. 
©@ OH.—Eb 


A Lathe Is A Drill-Press 


In your February issue on page 93, 
there is a picture of a lathe operator, or 
o the caption says. However, unless my 
eyesight is failing, the tool in operation 
eems to be a drill press 

Gerald Wasserman 
grooklyn, N. Y 


@ Of course it’s a drill press. We've sent 
our caption-writer back to his home 
workshop with instructions to turn us a 
pair of candlesticks on his drill press! 


Ep 


Running Gags with Color Slides 


In your January issue I read Joseph 
Mascelli’s “Running Gag” story in the 
movie section, then decided to try it out 
with still color slides. It works very 
well: I had terrific results without mak 
ing a motion picture to do it. More of 
your readers should try this with slide 
stories. Your running gag works swell, 
Mr. Mascelli, thank you! 

A/2C C. E. Parker 
Brooks AFB, Texas 


Photo Slang Is Crude? 


When I read of a photographer referring 
to developer as soup, I would like to make 
him drink that broth. What a disgusting 
and crude way for a man to refer to some 
thing that took the profession of chem 
istry to create, along with the aid of the 
photographic art and professior.! And just 
think how ignorant the man is, who refers 
to an enlargement as a blow-up A 
blow-up is a bag of wind. Now there are 
several other slang terms used today that 
are degrading to the profession of pho 
tography. Let us discard them, as they 
do not belong to the art and profession of 
photography I hope this will enlight 
en those who do not mean to degrade our 
profession. I am only 73 years young, 
but have my father’s and grandfather's 
training before me 

Leo H. Bock 
Lynbrook, N. Y. 


. You'll “a : a: 
TDC is “Sa 


rn Greatest Slide) 
\ Show on Barth 4 
. 


says Cliffie the Clown, 


‘> | 


featured per- 


former of TV's Super Circus 


all new! HDC 
HEADLINER 


-_ a ll 
TDC’s 200. watt projector looks like a mil- a 
lion, operates like a charm! 5” coated an- 

astigmat lens, built-in blower, fine micro-tilt ad- 
justment. Ultra streamlined in rich ruby red and 
gray finish. Quality projection atan economy price. 


TDC Stereo Vivid 
PROJECTOR 


Three dimension projec: 
tion! Twin 5” f/3.5 anasti 
mat lenses focus alone 
taneously. Two 500-watt 
lamps. Accepts all 35mm. 
stereo slides and twodi 


sides, $475* 


TDC DELUXE MODEL D 


Including Sevectron -Semi- 
matic slide changer. 300- 
watt blower-cooled projec- 
tor, 5” f/3.5 coated anastig- 
mat lens, plus many exclu- 
sive TDC quality features! 


a" $69.50" 


Viewer and projector all in 
one unit! Big 654” x6%4” view- 
ing glass. Instantly converts 
to projection! With coated 
f/2.9 anastigmat lens, 150- 


mts $74,50* 


De Luxe Model—200-watts, 


AC only.’ $84,50* 


*federal tax included 
prices subject to change without notice 


THREE DIMENSION COMPANY 


3512 N. Kostner Ave., Chicago 41, Ill. 
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The VEW 


IHOFLEX Ila 
by Zeiss leon 


The latest model of the Zeiss Ikon Tkoflex Ila 
takes its place beside the popular Tkhoflex La. 
Examine its many additional features, and you'll 
agree that the 1953 [koflex [la is truly outstanding. 


















©@ Winding the film cocks the shutter. 
® Controls conveniently grouped. 


@ Window shows lens and shutter setting easily seen with 


camera held in taking position. 


Zeiss Opton coated Tessar {3.5 lens, fully corrected for 
color and black-and-white. Stops down to f 22. 

®@ Synchro Compur. fully synchronized shutter (MX). Speeds 
from 1 to 1/500 see. 


EXTRABRITE ground-glas- 


sharp focusing. Large focusing magnifier. 















focusing screen for easy and 


@ Lightweight, sturdy metal construction. Elegantly finished 


in leather and chrome trim. 


@ A dozen sparkling negatives on a roll of 120 film. color or 
black-and-white. 


Safety device to prevent unintentional exposures 





@ Red point setting for universal focus and exposure. 


Ata price you can really afford. 










For the greatest value in twin-lens reflex cameras. 
see the Tkoflex Hla and La. At authorized Zeiss 
Ikon dealers. 


Write for Ikoflex leaflet 


CARL ZEISS, INC., 485 FIFTH AVE., NEW YORK 17 









/ r/ 

~ < Cee ie - baat ; AF, s 

“ZEISS | A complete line of accessories adds to the versatility of the 

| IKON | close-up lenses... . The tkopol twin, calibrated polarization 

filter . . . Prismatic Eye-level Focusing Finder permits the 

‘ camera to be focused and used at eye level, All accessories 

MADE IN THE U.S. ZONE OF GERMANY are interchangeable on both the Ikoflex II-a and |-a cameras, 
See these unique picture-taking aids at your dealer's, 


i» 
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Te SHOWS CORRECT EXPOSURE 
AT A GLANCE — Built-in flash 
KAL-Q-LATOR takes the arith 
metic out of flash photography. 
Just read the figures. 


2-"‘SAFETY FIRST’ TEST LIGHT — 
Guards against flash failures — 
wasted flashbulbs 
Only Kalart gives you this feature. 


3-POPS OUT HOT USED BULBS — 
Patented bulb ejector makes it 
unnecessary to touch hot used 
flashbulbs with your fingers. 


lost pictures. 


NEW KAZLA7 SUPER 


Color pictures or black and white... they're SUPER when 
you hitch your camera to the new KALART SUPER 


Of course you can take color pictures with almost 
any camera. But have you discovered the thrills 
of taking color pictures 1NDOORS? 

The new Kalart SUPER Speed Flash makes in- 
door color photography easier and more certain 
than ever before. Its built-in flash exposure 
KAL-Q-LATOR gives you a simple new way to 
lick the toughest problem in taking indoor color 
pictures — correct exposure. With this new-type 
KAL-Q-LATOR, you can get sparkling, correctly- 
exposed color pictures every time. No guessing. 
No need to solve a problem in arithmetic to de- 
termine correct exposure. Just set the KAL-Q- 


LATOR and read the figures. KAL-Q-LATOR is 


permanently attached to battery case. You can’t 
mislay it. It’s always there. Shows correct expo- 
sure instantly for any color film — any black and 
white film — any distance. 

Remember, there are always opportunities for 
wonderful color pictures indoors — home portraits 
— children dressed in their brightest clothes — 
dozens of others. Get more fun from your camera 
by adding the new Kalart SUPER Speed Flash. 
Models for almost every camera — old or new — 
American-made or foreign — with or without 
built-in flash synchronization. Ask your photo 
dealer for a demonstration. 

© 1953 The Kalart Company Inc. 


MAIL THIS COUPON TODAY FOR FREE “Helpful Hints on Flash Photography” 


ee ee 7 
KALART, PLAINVILLE, CONN. DEPT. AAA-4 


Please send copy of 


Helpful Hints on Flash Photography” 


Print name and address 


KALART 


| eoemeneneeuneeenanen 


Illustrated brochure 
containing practical 
pointers on taking can- 
did pictures of children 
—tricks that help you 
get a natural expres- 


4 ‘9 PE 3 
aati | sion — and other valu- 


Flash Photography able tips. Also com- 

~ on - inf = 
Helptut a KALART ee plete information on 
on acon new Kalart SUPER 


Speed Flash. Send for 
it today. 
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4-QUICKER TO ATTACH — 5-FINER FLASH PICTURES — 


Turn one thumbscrew — and attach- Center-dome Concentrating Reflector is scientifically 
ing bracket is securely fastened to designed to put most light on your subject — produce 
camera. Adjustable for any camera. beautiful, brilliant flash pictures. 





SPEEO FLASH b $9.95 


\ with built-in 


\ sync. 





Center-dome 
Concentrating 
Reflector 







Built-in 
“Safety First” 
Test Light 










Patented 
“Safety First” 
Bulb Ejector 





\ 


ea? 


MODELS FOR MOST CAMERAS 







aR 


NEW 2-PURPOSE PLASTIC FLASH 
SHIELD FREE WITH EVERY 
KALART SUPER SPEED FLASH 






Clear plastic on one side; dif- 
fused finish on other. Protects 
reflector. Serves as safety shield 
when taking extreme close-ups. 
Price purchased separately 45¢. 















HURRY to your photo 
dealer and see the new 
Kalart SUPER Speed 
Flash. Take your cam- 
era with you, so that you 
can see how the new 
Kalart SUPER dresses 







Satin-finish 
Aluminum 
Battery Case 





° ° se — 
it up — and how easy it WT ne 
is to use. 


DIE-CAST, RUBBER-CUSHIONED ATTACHING BRACKET 


WITH BUILT-IN FLASH EXPOSURE KAL-Q-LATOR 
April, 1953 13 











KNOW THESE NAMES 
NIKKOR LENSES — . oe NIKKOR 


Highly color corrected, internally coated, 
imum resolution, absolute minimum of The Camera The Lens 
aberrational faults. Standard 50mm: £/2, 
£/1.4, 35am: £/2.5, §/3.5. 85mm: £/2. 135mm 
£/3.5. All lenses available in Leica movunis, ‘ ‘ : ' 
alco 186m 6/9.8 la Gincte moval. They're the ones that were discovered by leading war pho- 


tographers in Korea. The Nikon camera and Nikkor lenses have 





(‘9 & ~ es received more enthusiastic recognition and acceptance in the 
Yeipray i . ‘tree photographic world in the last two years than any camera and 
= ea; "e ph ae lens in history. Their manufacturer, Nippon Kogaku, produces 
— tbs. . / the best optieal glass in Japan (over 90% of all optical glass, in 
a = a? fact), and only the very top quality goes into Nikkor lenses, 

— Their sole distributor in the United States is the Nikon Camera 


Company, Inc., who stand behind Nikon and Nikkor products 
with a full guarantee and complete factory service. 


CINE NIKKOR 


For 8mm cine cameras: 13mm £/1.9, focusing 
mount from infinity to one foot, click stops, 
internally coated; 36mm £/1.9 telephoto, 


focusing mount from infinity to two feet, eee KNOW THESE FACTS 
ONLY Nippon Kogaku makes the NIKON 


ae. NIKON is the ONLY camera made by N-K 


click stops, internally coated. 


ONLY Nippon Kogaku makes the NIKKOR 
NIKKOR is the ONLY lens made by N-K 


ONLY the Nikon Camera Company, Inc. 
distributes NIKON-NIKKOR products in 


America, and guarantees them 
acti =e . Ps ONLY the Nikon Camera Company, Inc. can give 
recess-type lens, 30, 45 and 60cm foca t : NIKON-NIKK oduct 
lengths, £:9 speed, variable diaphragm and factory service on Oo OR products 


provision for waterhouse stops. Prisms avail- authorized Nikon dealers displaying the 
able. NIKON-NIKKOR emblem can sell them 
with the guarantee and protection 
of the Nikon Camera Co., Inc. 


Look for this emblem 


when you want to buy 
genuine Nikon-Nikkor products 


@ KNOW You're Getting the Finest. Get the NIKON! 


NIKON CAMERA CO., INC. 


25 CALIFORNIA STREET + SAN FRANCISCO, CALIFORNIA 


NIKON CAMERA * 
Highest precision mechanism and construc- *WHY THIS ADVERTISEMENT? 

tion, operating parts on top for easy conven- 
pace ene rere prandedibtoemes names of Nikon and Nikkor. To protect you when you are shop- 
for flach end strobe, close focusing, easy loed- ping for top quality photographic equipment, we are present- 
ing, no double exposures, full line of acces- ing the facts about the Nikon camera... Nikkor lenses... Nippon 
sories. Nikon is unconditionally guaranteed. Kogaku...and Nikon Camera Company, Inc. 


There's only one NIKON - There's only one NIKKOR 





Imitators have attempted to capitalize on the justly famed 
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@ LIFETIME GUARANTEE @30 DAY FREE TRIAL 


It’s Economy To Start Modernize Your Present Equipment... 
With The Finest. : TRADE FOR A NEW 1953 


Good movie equipment is a lifetime invest- ; 

— a you are a G. |. in Korea or Mr. eica i i if 
ohn Doe of Kansas, you can afford to own the : New Eavinped with Pull Built-in Flesh Syn- 
best mow because of D. F. A. s Easy Payment dpiettek and New 1.S.A. Shutter Speeds 
Plan. Even among the aristocratic Bolex family, with Matched Synchro-dial 

here's the ultimate . . . the H-16 DE LUXE with a battery t Whee h \ 10 Cash 1D 

of the 3 top (Swiss) Kern-Paillard ‘’Visifocus’’ Ctd. lenses: _— without lens $210 Cash or $21 Down 

Switar 25mm (normal) f/1.4 ® Yvar 16mm (wide angle) £/2.8 Leica tit F with Elmar Ctd. 50mm £/3.5 lens $278.80 Cash or $27.88 Down 

Yvar 75mm (telephoto) £/2.8 Leica Hl F with Summoron Ctd. 35mm £/3.5 lens $312.80 Cash or $31.28 Down 

The DE LUXE outfit is equipped with both Eye-Level Critical Leica HI F with Summitor Ctd. 50mm £/2.0 lens $384.20 Cash or $38.42 Down 
Focuser and Octameter, and is furnished with the luxurious Leica HI F with Summarit Ctd. 50mm £/1.5 lens $435.20 Cash or $43.52 Down 

H-1 top-grain carrying case. Complete $712.50 Cash or Selected Leica Accessories (All Foctory-New) 

$71.25 Down. Summaron Ctd. 35mm £/3.5 lens $102 Cash or $10.20 Down 

Other Bolex H-16 Outfits (Leader with Lytar 25mm £/1.9 lens) from Elmar Ctd. 90mm £/4.0 lens $112.20 Cash or $11.22 Down 

$299.50 Cash or $29.95 Down. Bolex Stereo System $397.50 Cash or Hektor Ctd. 135mm £/4.5 lens $150 Cash or $15 Down 

$39.75 Down. Pan Cinor 20mm to 60mm Variable Focal Length Lens Imorect Finder $42.00 00 

$447.50 Cash or $44.75 Down. Bolex Titler and Special Effects Kit, Com. Model II! F Flash Unit $24.00 New Style Rapid Winder $24.00 

plete $295.50 Cash or $29.55 Down. Bolex Combination G 8mm-lémm Leitz Valoy Enlorger $81 Cash or $8.10 Down 

Projector $353.00 Cash or $35.30 Down. Virtually al! Leica Lenses and Accessories, Many of Which Have Been 

COMPLETE 24 PAGE CATALOG ON BOLEX 8MM AND 16MM EQUIP- long Unavailable in the US.A., are Now in Stock. Please Write 

MENT FREE ON REQUEST TO DOWLING’S FIFTH AVENUE. Dowling’s Fifth Avenue for free 1953 Leica Price List and Catalog! 


apie as’ GRAPHICS te thandan CENTURY 
(| Brand N ot : y | MW Omega 02 GRAPHIC 
F _ specia comp ‘ 


Cen- 
D. een, New : 
k, Ektalite scr : Omego . Gro: 
lok bets Cid. £/4.7 with 59.40 vey Me 
et Sy i ee Of c ro with Tri 
; e 
Kalart cov '1 x 3% Camere. €/4-5 
complete fl ag. . , or Doub Get corer new optar, | full synchro-shul- 
stitched tan : i ees wit “+—tops | mplete Nas 
*45'' Ov ‘ | I ‘ e ' trobe unit A : us co b 
all new—Crown wn. s ic field r a, 4 filters, 
Rises Con $18.89 Oisted $ ° olect"'582.50 ae lil holder, sunshade, 
Speed "45" Out tras’ with X 25 Down; or 2 
e521. » Crore $144.5 . tenet $0:75189.50 Cosh, 

39 , re . i ee as oF Se ' 
1/67 eee a5"! with same Xe Y Pie s . $18.95 dowg9.50 cash on — outfit. 
wn; iv $ he en 
$14.45 Laer) Cash or Down. Free hold the e”-4\ complete 
oo te book ; FAs sP6099.95 Cash 

tele) 


: Flash?” price only own. 
. Electronic ‘or $12.99 
1953 Mollet 


ers each Rolle 


leica Exposure Meter $24 


\ 
Dowling’s Fifth Avenve deliv 
“ actory - 
1 
nd io luxe velvet \ 


eres ined case 
4. 1/35 

scord Wh with , 
Rolie 49.50 Cash eee as 
Schneider : 
Rolleiflex ih with S26 os a 
lens $265- Cash or yrs » wa " . 

it with Zeiss = 
. Bolts. cash or $28.50 Dow 


Floshilen.  PG0 ton or $2.18 Bows: 

. for 
#/5.6 Telephoto 

nor Cid. 2-% “sl Cash 

New Tas. Cash oe = Srandard, 


$89.75 cash 
Down. 


- ee By ORegon 4-6275, / 
or fg 1958 sh pre-vet_Testor : ‘175 FIFTH AVE./ NEW YORK 10, N. Y. 

~ bt) cid 1/2 8 tens $269.50 In @ New York Landmark, the Flatiron Bidg. at 23rd St 
eo ; cosh or $26- 1 Bi 


Dept. p.453 
ark ho or $34- 206.00 j Please ship the following immediately: 
0 lens $ Sm cid. f 1.5 lens 
jotar 7 20 lens 


f 
iotor 58mm Cid $400.00 


Y Fs Rangefinder Enclosed is $ 


as Down Payment or Complete Payment 
(Cross out one) 


cid. €/1.5 lens and with Months until merchandise is paid for. 
$4 


75mm 


agree to pay $ 
50 00 Cas 1 
E a 


Please give top Trade-in Offer on 
cid. £/2.5 lens and apply as down payment when | accept your offer. 

$45.00 oot ae Retrofocus, 2emm [] Send Illustrated Literature On ; 

Nevo.00 cash or $12.00 ' [] Send Pamphlet on ‘Deferred Payments” 

Name 

ALL EQUIPMENT LISTED IS BRAND NEW—FACTORY PACKED. OUR Address 
STOCKS OF BOTH USED AND NEW EQUIPMENT ARE HOWEVER : 
MOST EXTENSIVE: PLEASE WRITE FOR ANYTHING PHOTOGRAPHIC City 


Zone State : 
Bese ee Ee ee eee eee ee ee ee ee 
April, 1953 
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WA DOWN = 


New ARGUS C3 Outfit! 


Save 27.60 
. SPECIAL 


4 wis 714° 


Reg $102 55 


Kodak Automatic RETINA IIA CAMERA 


ane 


AB: use 


‘ 4a 
Bort Mew 


EXARTA V! 
aT 
ae 


Enliven Your Party with . 


POLAROID LAND CAMERA 


Now You Can Own a 


BELL & HOWELL 8mm OUTFIT 


SAVE 115.00 
ane 


Brand New PRESS DUTFITS" 


SCOOP! SAVE! 


09" 


29° 


_ 


— 


Brand New 
Complete 


x ye 


c- 





Prompt Free appraisal and Quotation will be gladly rushed to you by return mail 
kindly 


Paid or €C.0.0., 
Prices subject 


FOB New York 
to change 


Note: On €.0.0 


You can BUY that CAMERA NOW 


PLAN with just 10% Down—10% 
a month. Trade-in of your old 
equipment can also be accepted 
as Down Payment. 


Your cost only 
et wtiw 


THEY'RE BACK 
] GUARANTEED FRESH 


vhpeahned I 


§ 
face 


ROLLEICORD H—ROLLEIFLEX I 


WiY A Few Left! 
7 9 50 
USEC 


168 50 


DAYLIGHT FILN TDADER 


FREE! 


Crown Graphic Outfit’ 


vs 199°* 


wees 


al "pean “Ww 
Compieteiy installed 


FREE new Universal 


IMAGE ut ne 


ont y 


> 199" 


w /13.5 Skopar. Flash 
gun, shade, 3 fiters, 
case. Reg $74 25 Used 


6) Bn 


iio 


include 10% Deposit on Order 


LU — 2-1416 


MINIFILM CAMERA CORPORATION 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th and 47th St 


under MINIFILMS TIME PAYMENT | 


. Mail Orders promptly filled. 
Include Postage. 


| 
| 





LiIECA CONTAX WMIKON 


STANDARD, F3.5 Eimar 


F2 Summar 
F3.5 Elmar 
Body, Synchro 
Fs.5 Elmar*¢ 
2 Summitar’¢ 
F1.5 Summarit*¢ 
F2 Sonnar 
F2 Sonnar 
F1.5 Sonnar 
F2 Sonnar 
F1.S5 Sonnar 
f2 Sonnar’¢ 
F1.5 Sonnar’< 
F1.9 Sonnar’c 


Leica TIC 
tcicaA iF 
LEICA TIF 
Leica titF 
Leica iF 
CONTAX | 
CONTAX I! 
CONTAX }/ 
CONTAX It 
CONTAX III 
CONTAX IIA 
CONTAX IIA 
CONTAX IIIA 
CONTAX S. F2 Biotar,< 

CANON IVS: F1.8 Serenar’¢ 
NIKON F2 Nikkor’¢ 

\KON F114 Niknor’¢ 

INE EXAKTA |, F3.5 Tessar’ 

NE EXAKTA |, F2 Biotar’ 

NE EXAKTA, ||, F2 Biotar* 
KINE EXAKTA VX, F3.5 Tessar’c 
KING EXAKTA VK. F2.6 Tessar’c 
KINE EXAKTA VX, F2 Biotar*¢ 


LEICA CONTAX WMIKON 
ACCESSORIES 

35mm. F3.5 Elmare 

35mm. F3.5 Summaronc 
50mm. F3.5 Eimare 

50mm. F2 Summar 

SOmm. F2 Summitare 

50mm. F1.5 Summarite 

65mm. F1.5 Summarexc 
90mm. F4 Elmar Chromec 
135mm. F4.5 Hektore 

135mm. F4.5 Hektor Chromec 
200mm. Telyt w Reflex Housings 
26mm. F3.5 Serenarc 

26mm. -F3.5 Nikkore 

35mm. F2.6 Biogone 

50mm F1.4 Nikkore 

50mm. F1.5 Sonnare 

85mm. F2 Sonnare 

85mm. F2 Serenare 

135mm. F4 Sonnare 

135mm. F3.5 Nikkore 

LENTZ Polaroid. Filter 

LEITZ Focaslide 

LEITZ imarect Finder 

LEITZ HF Flashgun BC 
LEITZ Mirror Reflex Housing 
LEITZ Rapid Winder 

LEICA Meter 

LEITZ Bellows Attach 

ZEISS Revolving’ Universal Finder 
ZEISS Contameter Closeup 


CANON 


New 


$139.00 
2786.00 
384.20 
435.20 


468.00 
$34.00 
460 00 
295.00 
259.00 
349.00 


199.50 
249.50 
269.50 
343.00 


CANON 
New 
102.00 
68.00 
173.40 
224.40 
442.00 
112.20 
150.00 


258.00 
177.85 


61.00 


EXAKTA CONTAX & PRAKTICA 


iSmm 
40mm 
40mrn 
58mm 
75mm 
65mm 
90mm 
105mm 
135mm 
135mm 


F2.5 Retrotocus WAc 
F4.5 Tessar W.A¢ 
F3.5 Cassaron W.A.¢ 
F2 Biotar Preset.¢ 
F1.5 Biotare 

F2.8 Steinneilc 

F1.8 Angenieuxc 
F4.5 Kenare 

F4.5 Kenare 

F4.5 Triotare 

F5.5 Tele-Kenare 
5.5 Tele-Megore¢ 
PENTA PRISM for VX w case 
PRISM FINDER tor Praktica 
EXT. TUBE SET 
MICROSCOPE Adapter Set 


3J5mm CAMERAS 
ARGUS C3, F3.5, Flash 
ARGUS C4, F2.8¢ 
BOLSEY B, F3.2, Ridre 
BOLSEY 82, F3.2, Ridre* 
BOLSEY C, F3.2, Refiexc* 
CIRO 35, F3.5, Ridre* 

KODAK FLASH BANTAM, F4.5* 
KODAK 35 Rfdr, F3.5*¢ 
KODAK PONY 135, F4.5¢° 
KODAK PONY 828, F4.5¢° 
1LOCA II, Rfdr, F3.S¢* 
MERCURY Ii, F2.7"¢ 

EXA, F2.9 Meritar*< 

EXA, F3.5 Tessar* ¢ 
CONTESSA, F 

REVERE STEREO, F3.5*¢ 
OIAX II, Ridr, F2 Kenon*¢ 
ROBOT STAR D, F1.9 Kenon*¢ 
RECTAFLEX, F2 Xenon 
KODAK SIGNET, Rfdr 


REFLEX CAMERAS 
ARGOFLEX m 

ARGOFLEX E,F4.5¢ 

CIROFLEX D, F3.5¢° 

CIROFLEX E oa rok 

GRAFLEX 22, 

ROLLEIGORD i. 3 ‘5 Triotar 
AUTO. AOLLEIFLEX, F3.5 Xenare 
AUTO. ROLLEIFLEX, F3.5 Tessare 


Casec 


“¢ 
F3.5 Ektar*¢ 


$2.60 


New 
$ 15.95 


AUTO. ROLLEIFLEX, X-M, F3.5 Xenare 265.00 
AUTO. ROLLEIFLEX, X-M, F3.5 Tessare 285.00 


3¥an4Ve SUPER D. GRAFLEX, F4.5¢° 


4x5 SUPER D GRAFLEX, FS.6¢° 
KODAK REFLEX 1,‘ F3.5¢° 

KODAK REFLEX Ii, F3.5¢° 
IKOFLEX 1A, F3.5 Tessare* 
MASTER REFLEX, F3.5 Primotarc* 
MASSELBLAD, F2.8¢° 

RICHOFLEX, F3.5¢° 


ROLL FILM CAMERAS 
MINOX I1i Camera, F3.5 Lateste 
POLAROID PATHFINDER, F4.5¢° 
KODAK TOURIST, F4.5 Syncroc 
MEDALIST |, F3.5¢ 
MEDALIST |i, F3.5 Sg 
VOIGTL. BESSA |!, Rfdr, F3.5 
Skoparc* 
id MCA ee ee 
SUPER IKONTA B, F2.8 Tessar 
SUPER IKONTA C. F3.5 Tessar 
SUPER IKONTA 8X. F286 Tessar 


246.75 
267.25 


$129.50 
249.50 
72.55 


297.50 


EXAKTA 


Used Trade 


ACCESSORIES 
Used 
$ 63.00 
49.00 
33.00 
89.50 
116.00 
48.00 
107.00 
36.00 
39.00 
54.00 
56.00 
139.50 
36.00 


Trade-in 


Used 


$ 39.00 
69.50 
33.00 
46.00 
64.00 
33.50 
32.00 
49.50 
24.50 
22.50 
39.50 


29.50 20.00 


Used Trade-in 
$ 89.50 


44.00 
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ONLY MINIFILM offers you these distinct price quotations 
Highest Trade 


30 Day FREE Trial Period 
2 FULL YEAR Guarantee 


et ealing prio! tue yA- vam ia-l-l-toiimViteh 2-Lils: 
New Equipment which is available to you for outright . 


Pe Oe ee ee ee 


. 4 ° . 
gvidence, our convenient Trade-in Allowonce listings Wit Tal @) Da Ss 
}-Lecate the trade-in cilowance price of your present y 
equipment in column three 
Select that Brand New or Used Camera or equipment 
Deduct the trade-in allowance from the Brand New o 
Used Price 
Then rush us your equipment plus your remittance, or 
COD instructions for the balance due MINIFILM will 
mmediately forward the equipment -you desire!Of ‘ 
course your selection is insured because ovr 10-day RY’ 


i 
FREE trial period and full refund terms, one year guor RY me i J 
antee is always in effect at MINIFILM! YOR ONLY 00 
Xx 


PRESS CAMERAS 


one SAVE 30% ON FLASHBULBS 


i> 


1953 PRAKTIKA 








lomm CAMERAS us nites ONLY 18 

KODAK ROYAL Mag 5 1625 $12200 $1 Brand New 
Noon 2 0 $.00 ; y ase 750 

par 4, rif ven soune Pe ; ur H 0 0 2 ; 213 

wE SPECIAL st 2 J 0 

AURICON CINE Voice Camer in LEICA 

BOLEX H 16 Delure FLO 7275 2 ' t 

Bmm PROJECTORS 


REVERE 8501. S00W 
AEVERE 90 TS0W 
us 750. 7S0w 








Cordamat 


KEYSTONE KOS. SOOW 


$256 Value 


= 30 
we, : : ont AQ eowrucre 
160 


REVERE 48. 75 
Ban 


ipa Me un IBS SAVE ON 8mm LENSES 


ecore mg Pre 


ttvent SouND Pao) Brand new ctd. lenses! Imported! 
SLIDE PROMCTORS 


GOLOE CORONET 2: 

GOLOE MASTER Soow 

TOC at 150 

TOC STEREO 2 S0OW Lamps 


TOC STREAMLINER 


KOOASLIOE raat witwen on 
LABELLE 500 S00) 


LABELLE 302 s0ow Automatic 154.95 $ TA 8mm ROLL 
PRESS CAMERA AORESCORIES 
ow 
caarces AOL Fim worete $ 14.95 
Tie woLd 
wee ed FILM CAMERA 
: sat AROND Lane Back 17 $0 
MOLL FILM WOLOER 17.00 2 $00 4 
45 GRAFMATIC FiLM WOLOER ’ #00 
GRAFLARGER BACK ‘ A ; turret, ( it 
u 0 ’ 


Reg 12995 


' sare ] 

sites an 8 ONLY nr 14° 
POLLEIWAR & Rolteipan ser 27.74 ' USED 
MOLLE! ey 6c GuN 21.60 0 7 00 AAA 

MEDALIST CF 46 00 


MEDALIST Ex 1390 
TOURIST ada 3.25 


ae ee LINHOF SUPER 


> Lens set 
y, Signet, Contessa EK 35. Exant 


o8 s0084 
Stereo Realist, Rolieicore-Rolteifiex Belsey. Argus PF T 
txenta, Speed Graphic. Kodak Miniature Cameras 
Vogt. 35mm ee 
we 


Worwood Flashrite Meter Ont a 





¢ Coated Synchronized - 38gtt 
BRAND NEW ENLARGERS reg. SPECIAL j USED 
Federal 135 w £45 lens } 4995 97.46 ‘ 15 00 ONLY 
269 w (6.3 lens 39.75 29.50 77 aa Revere T 100 i 50 
269 Cl w 16.3 lens 5300 39.50 , “ Tect Reg 16950 0 
315 Clw £45 lens sooo 57.75 Ry ree . 


‘ 
450 CL w £45 lens 11475 82.25 x y j n 750 
DeJur Versatile 11 9950 74.95 : 00 ~~ Revere T 600 
DeJjur 4x5 Prof 17250 134.95 | ROX . i X/ = w radio 30 
\ SR 


TRU 


Please rush me the following equipment 


Where Customers Become Friends |iaguximamas 


Name 


1190 AVENUE OF THE AMERICAS + NEW YORK CITY 36. [iam 


ty Zone Stote 


(bet. 46th and 47th Streets) LU 2-1416 ilgili aii ae 
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B. I you guys in Korea and Japan 


ui thanks for your 300-400 letters weekly 
a pleasure to correspond with you 

yur personal notes I gather that most of 
on-leave’’ time pent taking color shot 
d with some of those ultra-jet-propelled for 
eign cameras, too! Incidentally, for the boys who 
have been writing for EdnaLite Filter Kits for 
those special camer: let me mention that we've 
rushed through some custom kits for the new 


Retina Il and tla, 
of which allow for the camera case to be closed 


Retinette, and Contessa, all 


ove: the mounted filter. They're swell jobs I 
must say. Also special custom kits for Canon 


Nikon, Contax, Leica, I 


By the way, an army friend from Tokyo 


writes me, ripping mad. He sent some good hard 
EdnaLite money to a photosupply mail order 
outfit. Instead of EdnaLite he got some lami- 
nated stuff which didn't last him at all. Well 

don't fall for that kind of sub 
You wouldn't take a 


all I can say i 
titution . ubstitute for 
a high-priced, precision camera or a top-brand 


When 
will all us guys find out that it’s our fault for 


car . 80 why take one for EdnaLite 


taking this substitute stuff in the first place 
and it's our money and our wasted film and our 
messed-up vacation shots 


Oh boy oh boy! 


and our lost time 

Anyway we asked this pen-pal 
to send us the info and meanwhile we are send- 
ing him his EdnaLite Kit pronto to soften his 


hard-hit feelings. 


Let me ask you Uys Overseas A Serious ques- 
tion. Have you ever seen a German or Japanese 
or Italian or any other high grade foreign filter 
that's a laminated “sandwich? I never have 

and you must admit that some of these 
countries know their optical and precision in- 
. In the good old USA we 
have three choices of filters. Rest assured, we'll 
always have EDNALITE, which is solid-optical- 
wines throughout, colored in the mass, and both 
ides DuraKlad-Coated. BUT 
fully rHE RUB is that we also have two types 


strument business . . 


and listen care- 
of laminated “sandwiches” . « One is colored 
gelatin sandwiched between two glass discs 
and the other is colored cement which is the 
That's 


why filte: eparate and fade and otherwise de 


bonding layer between two glass disc 
teriorate . but this, for sure, ain't EdnaLite 
That's why you must be careful with your filter 
DurakKlad- 


Filters are guaran- 


dough! Also, that why 
Coated Solid Optical Gla 


Edna Lite 


teed for life because they can take shock, heat, 


cold, sun, rain, wind, sweat and tears ... with 
lifetirae durability and EdnaLite filter adapt- 


e! mounts and shades can take the same 


To answer another persistent question, when 
using Type A Kodachrome with the EdnaLite 
ChromA Conversion shots 


you'll get beautiful color in all natural tones 


Filter for outdoor 
aa and warm color too without needing 
EdnaLite 
ChromaA is also ultraviolet-absorbing in addition 


any other additional filter Your 
to being the perfect Conversion Filter for Indoor 
Kodachrome (and Ansco Color, too) when used 


outdoors. Write me lots more. Sincerely 


EAN Lif? 


200 N. Water Street, Peekskill, N 
18 


BRUCE DOWNES’ 


point of view 


What’s the latest trend? 


HESE are parlous times for the photo- 
graphic trend-spotters. With natural 
light at full tide and the fashion 
photographers imitating each other like 
crazy, things are about where they were 
a little while ago The 
evele graph i 


photographic 
evidently flattening out 
valleys and/or plateaus be 
tween the more violent swings 

A trend, after all, is usually what hap- 
pe ns 


into longer 


when somebody discovers a new 
trick or is clever enough to do something 
new with an old one. The trend is the 
new trick multiplied by dozens of imita- 
tors. New tricks or old ones with new 
twists, getting harder and 
Natural light is here 
where it belongs, and so are blurred im 
ages, where they may or may not belong 
If Richard Avedon is not yet old-fash- 
ioned he will be eventually. Remember 
the great commotion stirred up only a few 
years ago when Leonard McCombe and 
John Rawlings led so many lost photog- 
raphers out of the wilderness of flash 
bulbs and spotlights? That was the last 
big push towards natural light that gave 
photography magazine pho- 
tography—a real shot in the arm 

We seem, 


from the 


though, are 
harder to think up 


espec ially 
however, to be emerging 
age of trends, which in retro 
spect we are now able to see were mostly 
innovations. There 
was the period when multiple flash and 
great depth of field was the vogue. There 
was the period when every new Blumen 
feld innovation, from solarization to wire 


based on technical 


nudes, was immedi 
ately imitated by the avid trend-spotters 
From the moment Avedon whirled a fash 
blasted her with a high 
powered fan and photographed her with 
shutter speed a rash of blurred 
images broke out across the land. In the 
flashbulb and finegrain era everything 
had to be needle sharp. Now everything 
Then speedlights 
trend to freeze action 
and to make thing 


chairs as props for 


ion model or 


a slow 


fuzzy 
came in another 


began to get 


sharp again 
There were many more minor trends, 
some of them confined to the so-called 
art photographers like Aaron Siskind’s 
obsession with weather-beaten wall tex 
tures, peeling paint and sidewalk hiero 
His imitators spawned like photo 
and bored all who looked at their 
precious pictures. Back further in time 
the Weston {/64 school set a trend which 
still continues in some blind-alley quar 


glyphs 
guppies 


ters 

But beyond these minor ups and downs 
of the trend chart there is a long-range 
evcle called “natural” or “available” light 
This eycle did not begin with John Raw- 


lings and Leonard McCombe. They mere- 


ly served to emphasize the value of 
natural light in which photography was 
born. In this century artificial lighting 
equipment, including flashbulbs, was in 
troduced to extend the camera’s range 
These devices sparked new trends. 

But all the while much good work con 
tinued to be done with available light 
Lewis Hine did wonderful things with it 
in the early part of this century and in 
the 1920's Dr. Erich Salomon, the daddy 
of “candid” photog 
raphy did marvelous 
things without the aid 
of flash. Long before 
Life imported Me 
Combe from England, 
Alfred Eisenstaedt 
had done exciting 
work for that mag 
azine with a_ small 
camera and available 
light. And now, hav 
ing been eclipsed dur 
ing the multiple-flash 
era, Eisenstaedt is 
again back at the nat 
ural light stand do 
ing wonderful things 
with it 

Ail of which is by 
way of saying that trends are short-lived 
and unimportant, but basic things never 
change. Natural light is the very stuff of 
photography and the minds and hearts of 
men with cameras shape that stuff into 
pictures. 

The photographer looking for trends is 
mainly looking for tricks by which he 
hopes for an easy success. But the only 
trend worth following is that which leads 
to individual growth. It is a trend to 
wards mastery of the camera as an ex 
tension of the living human eye, which 
is at the same time to say, of the human 
spirit 








Wherever there is any semblance 
of a living oneness between a man and his 
camera, which means mastery of the in 
strument and freedom to function cre 
atively, you wil! find pictures that are 
imbued with life. Where this is lacking, 
where the photographer thinks of and 
uses his camera as a mechanical append- 
age subject to technical trends, his pic- 
tures are likely to be stiff and lifeless 
most of the time 

Only with that 
true freedom 


kind of mastery can 
from the tyranny of a 
device ultimately be won. 
When it is won, the individual begins his 
own trend towards fresh, original, im- 
aginative responses to subject matter. 

Come to think of it, latching on to a 
short-term trend like blurred images is 
much easier.—® 


mechanical 


PHOTOGRAPHY 




























@ Ground glass focusing. Built-in field 
lens increases overall brightness 2'2 times! 
F/3.2 viewing lens gives clear image 

right to the edges. 


@ In two great lens-shutter combinations. 
Coated, color-corrected 85 mm. Graflex 
£/3.5 taking lens in either Century 
Flash X-F-M shutter (1/10 to 1/200) or 
Graphex X-F-M shutter (1 to 1/400). 
AFLEX*22 e Both shutters color-coated to show 


ee proper flash lamp for any speed 





“GR 


we 






@ Self-erecting focusing hood 
magnifier and sportsfinder. Side 
focusing. Depth of field scale. 

Push-button loading. 









... the precision camera 


the whole family can use... 


It's a brilliant 
full-size preview! 


(2\4x2a) 















@ Twist a knob—there on the ground glass is 
the picture you're taking . . . full-size, razor-sharp! No more cut- 
off heads or out-of-focus shots .. . perfect composition is 
a breeze! Precision-built by the makers of the famous Speed 
Graphic, the new Graflex “22” is great for beginners, 
yet has every feature to delight the advanced fan. Gives 12 
album-size prints (24 x 2%) from one roll of low-cost 
film —performs equally brilliantly in taking black-and-white 
or color. Handle it... and see how the “22” takes the 








guesswork out of picture-making! 


The Graflex “22” starts as low as 
$85.90 in black and chrome, with 
choice of black grain covering or exciting 
new Silver Gray. Genuine leather, 
ever-ready case $8.50. See your 
Graflex dealer NOW for early delivery! 
Prices subject to change 


y For illustrated folder 
\ a y write Grafiex inc 
f 4 J : Dept. 10 
/ y, Rochester 8, N. Y. 


+ any 
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New improved model of this motorless work-saver! 


CALUMET’s Aufomatic 


- 


— 


‘ 
J 
J 
: : 


} 


The weight of water alone keeps 
the new improved Calumet 
Washer rocking continuously. 
Gentle surging action keeps 
prints separated for thorough yet 
gentle washing. 


New bumper and drain design 
permits preliminary soaking of 
prints. To start rocking action 
you just turn on water. As hypo 
laden water drains from one com 

partment fresh water enters other 
compartment. Then, like a teeter 

totter, the process reverses itself 
Watertight dividing partition 
prevents contamination from one 
side to the other. 


{P 


Model 500-A (shown at left) 
Handles prints up to 20 x 24 
inches. 60” long, 25” wide, 
37” high. Price $225.00, 
F.O.B. Chicago. 


Model 510 (shown inset at 
left)—Handles prints up to 
11 x 14 inches. 33” long, 
17'A” wide, 9” table top legs. 
Price $125.00, F.0.B. Chicago. 








Speed of rocking action is con- 
trolled by amount of water flow- 
ing into the washer. High water 
pressure is not required. 

Special features include: Stainless 
steel throughout, including de- 
tachable legs. Choice of detach- 
able leg heights, 37” or 9”. Stan- 
dard fittings for hose and drain 
connections. Splash shield over 
water intake jets. 

Capacities: Average washing time 
of 25 to 30 minutes per batch 
will yield about 250 8x10’s per 
hour for Model 500-A...and 
about 100 8x10’s per hour for 
Model 510. 
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Calumet 
Rocker 
Calumet Lighting Washer 
Equipment 
Calumet 


C ~N 
La 
il) 
y Copy 


Calumet Stainless Stand 
Steel Bucket 





Send for illustrated catalog showing the complete line of CALUMET equipment 


Halumet Manufacturing Company 


DEPT. A, 


2326 SOUTH MICHIGAN AVENUE * CHICAGO 16, ILLINOIS 








Announcing 


ut REFLEKTA II 














With fabulous new shutter! 





FULL M-X FLASH SYNCHRONIZATION ... 
9 SHUTTER SPEEDS! ... SELF TIMER! 


The Prontor SV Shutter — superbly accurate, tops in per- 








formance. It gives you nine shutter speeds from 1 full second to 
1/300th and bulb — everything from still life to fast sports 
photography. FULL M-X BUILT-IN FLASH SYNCHRONIZA- 
TION accommodates all bulbs at all speeds gives you a complete 
flash range through 1/300th of a second, plus zero and delay 
strobe. BUILT-IN SELF TIMER —a wonderful feature that 
allows you to get into your own pictures. A BODY SHUTTER 
RELEASE that eliminates vibration danger during exposure. 
A DOUBLE EXPOSURE PREVENTIVE — always on guard 
against this common error. 
A Very Special Lens — perfectly matched, hard coated 
WA and color corrected anastigmats, Expect razor-sharp black 
and white negatives that yield 16” x 20” blow-ups and 
larger. Color transparencies so breathtaking they seem to 
come to life. 
Preview Your Picture — sce it full size, full color on the 
ground glass screen before you take it. Focus to critical sharp- 
ness with a built-in hood magnifier. Get 12 214x214” pictures on 
a roll of 120 film that will be unmatched for sparkle and 
brilliance—in full color or black and white. 


For lovers of the twin-lens reflex, 
the new Reflekta II SV is a dream come true. 
Never before has there been so advanced a 
reflex at so low a price. By any standard, the 
Reflekta Il SV is todays’ greatest value in 
The Mark of German reflex photography. 
Craftsmanship 


. $79°° 
W hen you take the ' and only 


Reflekta II SV in your Fair Traded, Fed. Tax Incl. 
hands, ill th 
prvensconpenr-atiies te -¢ Available at all leading camera dealers, 
the pride of German camera . Write for illustrated brochure. 
craftsmen. Note the . Hm nee . . — 
all-metal construction. The . ; é a ¢C 0 W A ¢ A fal E P A C 0 R P. 
handsome chrome finish. 
Every part is machined . ; 527 Fifth Ave., New York 17, N. Y. ‘ 2 
to critical perfection. al ond 


& 
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Peennting the prismatic 
SINGLE LENS REFLEX 


tools and techniques 


by Norman C. Lipton 


35MM 
PEIN ply uw CO IN A round-up of recent developments and significant trends 


with CARL ZEISS JENA 


The PENTACON Is the perfect expression of the 
Germon JENA craftsmen's idea—to produce the finest, 
most luxurious 35mm camera for the select few who 
demand the best money can buy. The PENTACON 
design is surprisingly different . . . exquisite beyond 
reproach . . . the final word in luxury . . . for the 
connoisseur who wants the ultimate in rich, sparkling 
coler and black and white pictures. 


The PENTACON is a single lens reflex, eye-level 
prism focusing camera, You see a life-size image 


35MM PENTACON 


with Penta Prism Finder 


w/F2.0, 58mm Teiss Biotar T-coated lens Retail 
with preset diaphragm 359.50 
w/F2.8, 50mm Zeiss Tessar T-coated lens 
with preset diaphragm 
LENSES , / 
F2.5, 35mm Angenieux Retrofocus Wide Angle 99.50 
F2.8, 85mm Steinhell Culminar Telephoto 68.00 
F4.0,. 135mm Teiss Triotar Telephoto 75.00 
F5.5, 180mm Hugo Meyer Goerlitz Tele-Megor 
OL 62.95 
, 250mm Hugo Meyer Goerlitz Tele-Megor 
Telephoto 
, 400mm Hugo Meyer Goerlitz Tele-Megor 
Telephoto 199.50 
Set of 3 extension tubes 15.00 
Microscopic Adapter Set 25.00 


299.75 


132.15 


WRITE FOR FREE BROCHURE 
PENTACON CORP. 
50 W. 29th $t., New York 1, N.Y 


Exclusive factory appointed representative 


in the U.S. A. for PENTACON Cameras z! 


“Artificial Light & Photography” a lav- 
ishly produced 326-page volume recently 
added to the Philip 
one of the 


Technical Library is 
most comprehensive discus- 
ions of photographic light sources that 
The book be- 
gins with an easily understood discussion 
of the nature and characteristics of light 
and proceeds to explore the relationship 
of light and available light sources to 
every pertinent aspect of the photographic 
process. In addition to the charts and dia- 
that help the reader visualize the 
theoretical concepts covered in this work, 
there is 


has ever appeared in print 


grams 


an abundance of good photog 
raphy throughout the volume illustrating 
the end-results of sound lighting tech 
niques. Written by G. D. Rieck and L 
H. Verbeek of the Philips Industry Re- 
search Laboratories in The Netherlands, 
the book necessarily reflects European 
practices and nomenclature and refers to 
Philips lamps almost to the complete ex- 
clusion of other makes. Despite this and 
a painful lack of information on recent 
developments in electronic flash equip- 
ment and practice here, the work comes 
close to fulfilling an encyclopedic role 


similar to that of Morgan & Lester's Leica ' 


Manual in the miniature camera field. In 
fact, Artificial Light and Photography 
would make a splendid college or trade 
school textbook on the subject if it were 
supplemented by readings from the Il 
lumination section of Henry M. Lester's 
Photo Lab Index. The English edition of 
the new Philips book is available at $8.25 
from Elsevier Press Inc., 402 Lovett Blvd., 
Houston, Texas 


Pictures on Tape. So much progress has 
been made during the past year in the 
development of VTR (Video Tape Record 
ing) by Bing Crosby Enterprises, Inc., 
that the release of production models of 
the equipment has been scheduled for the 
end of the current year. Reporters at the 
first public demonstration of the Crosby 
pictures system (November 12, 
1951) described the playback image on 
the TV screen as blurry and indistinct, 
though (T&T, February 
1952). PHorocrarny’s contributing editor 
and Hollywood 


on-tape 


recognizable 


Louis 
present at a recent 


correspondent, 
Hochman, who was 
“interim report” demonstration has writ 


ten us as follows: “The image is clear, 
Its faults are ...a 


series of faint ghost images and a dark 


sharp, and contrasty 


screen-like overlay pattern which gives 
one the impression of looking at a TV 
screen that has a black silk stocking 
stretched over it. However, the quality 
of the picture beneath is excellent.” On 
December 30, 1952, the New York Times 
correspondent described a demonstration 
tape recording by the Crosby system as 
clear and vrainy, like looking at a worn 
print of a motion picture, yet equal to 
ome of the early kinescope efforts (re 
production of a TV program on film from 


Bing Crosby, between console and elee- 
tronic “heart” of Video Tape Recorder, 
inspects l-inech magnetic tape on which 


sound and picture images are reproduced. 


the monitor tube—for rebroadcast). The 
Crosby people say that the next experi 
mental model of the recorder, which will 
be introduced around May 1 of this year, 
will eliminate the imperfections noted in 
the present system. The stated purpose 
of the VTR system is to replace the kine 
scope film process so that TV programs 
can be played back immediately with live 
broadcast quality. the tape incorporating 
both the sound track and the visual rec 
ord. Both black-and-white 
images can be handled by the new sys 
tem. TV station installations are expected 
to cost in the neighborhood of $50,000 to 
$60,000 with the cost of recording a 15 
minute program running around $80 com- 
pared to $600 for a kinescope of the same 
length. Compared to audio tape recorders 
which can reproduce supersonic waves 
up to 100,000 cycles per second, video 
tape recording involves impulses of 4,000, 
000 cycles per second 


color and 


The Crosby sys 
tem utilizes l-inch wide magnetic tape 
manufactured by Minnesota Mining, trav 
elling at 100 inches per second. Produc 
tion equipment is expected to make use 
of !2-inch wide tape travelling at a slower 
speed, 


Separations with Spectral Light. A 
unique system of obtaining fully corrected 
separation negatives from color trans 
parencies by scanning the copy with a 
narrow beam of pure spectral light was 
recently demonstrated and described by 
William C. Huebner before the New York 
Section, Technical Division, PSA. Basis 
of the system is the Prismatic Color Cor 
rector which disperses a beam of white 
light into its component spectral colors 
and scans the color transparency with a 
transverse movement. Masking correc 
tions are introduced in the form of light 
complementary to the respective scan 
ning-light colors. The resulting separa- 
tions are claimed to surpass the quality 
of those made with white light and tri- 
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A WINNER! 


“THREE OF A KIND” 
by Stanley A. Parke, Chi- 
cago, Award of Merit win- 
ner in 1952 Chicago Light- 
house of the Blind lem 


REALIST ACCESSORIES 
MAKE STEREO EASIER 


PERMAMOUNTS — Specially 
designed for protection and 
viewing; 3 window sizes 
and spacing pre-adjusts 
slide and eliminates need 
for projector adjustments, 
Sturdy plastic-glass com 
bination is resistant to 
breakage. Lasy to assemble. 


PERMAMOUNT MOUNTING 
KIT Consists of three 
major items needed for 
mounting Permamounts: 
clear plastic sorting tray, 
accurate film cutter, and 
tweezers. Compactly pack 
aged in sturdy box for 
convenient storage, 


Pony 


PILTER KIT — Matched 
pairs of Type A conver 
sion, haze and flash filters. 
Absolutely parallel and 
without prism for perfect 
stereo. Top grain leather 
cover. Individual items may 
be purchased separately. 


lake it easy 


WITH 


STEREGO-REALIST 


OU have to see Stanley A. Parke’s 

prize-winning slide in a REALIS1 
viewer to get the full impact of its pleasing 
color, harmonious composition, true-to-life 
depth... with the added surprise of seeing 
the model three times in one shot. 

Once you sce REALIS1I pictures you Il 
agree there’s nothing lixe them for lifelike 
realism. People are so real you want to 
reach out and touch them... flowers are 
so lovely you can almost smell their fra- 
grance . and scenic views are indescrib- 
able in their grandeur. 


What's more, it’s surprisingly casy to 
take these beautiful picture because the 
REALIST exactly reproduces on film what 
you sce with your cyos, A few sim} le ad- 
justments and you're ready to shoot. 

But secing is believing. Your camera 
dealer will be pleased to show you REALIST 
pictures, Inspect the many supe rlative fea- 
tures of this camera with an established 
rc} utation for results. Then you'll see how 
you, too, can “take it casy with Sterco- 
ReaustT, Davin WHire Company, 363 

Court St., Milwaukee 12, Wisconsin, 


omefealist 


THE CAMERA THAT SEES THE SAME AS YOU 


11 


— 


} K 

t f Cameras, Viewers, Projectors, and Accessories are products 
Roto f of the David White Company, Milwaukee 12, Wisconsin. 
April, 1953 





yaration filters in the conventional 
way. The inventor is owner-director of 
Huebner Laboratories, Mamaroneck, N 
Y., and a designer and patent holder of 
rious devices in the photomechanical 
reproduction field 


Stereo Camera Filters. The alertness of 
photography maller spec ialty manufac 
turer was highlighted recently by the 
introduction by Enteco Industrie Inc., 
Brooklyn, of 20 different sets of inexpen 
ive matched filter pairs for the new 
Revere "33" Stereo Camera. Revere made 
the first move toward minimizing acces 
ory cost by building filter-retaining 
rings into the lens mount proper. The user 
has only to purchase a pair of mounted 
Series IV filters or unmounted Series V 
A month later, Enteco’s matched filter 
ets, mounted in Duraluminum rings and 
packed in a suede pouch, were rolling off 
the production line, sporting a $3.50 price 
tag. (A deluxe kit consisting of 2 pair 
of filter is also available, at a higher 
price.) The new Enteco line covers five 
filters for use with Kodachrome ix for 
Ansco Color Film, and nine for black 
ind-white materials, including a 2x and 
a 4x neutral-density filter for reducing 
ubject brilliance 


Direct Color Prints Abroad. Four direct 
negative-positive color processes of Euro 
pean origin were freely available in 

weden in 1952—Agfacolor (from Ger 
many, both West and East zones), Fer 
raniacolor (Italy), Gevacolor (Belgium) 
and Telcolor (Switzerland). A detailed 
description of the respective color-nega 
tive films and color-print papers and the 
related processing materials and proce 
dures appeared in a two-part paper re 
ceived by Photographi« Science and Tech 
nique (Sec. B, PSA Journal) on July 9, 
1952 and published in the October 1952 
and February 1953 issues. The author, H 
Gordon, is affiliated with the Swedish 
Colorphoto Corporation, Stockholm 1 
Sweden 

All four negative materials are similar 
to Kodak Ektacolor and Kodacolor and 
Ansco Plenacolor insofar as they are in 
tegral tripacks producing colored dye 
images that are essentially complemen 
tary to the subject colors. However, none 
of the European color films generate an 
integral colored mask like the two Kodak 
materials, although a black-and-white sil 
ver mask can be produced in the Fer 
raniacolor and Telcolor processes to im 
prove the resulting color reproduction 
quality and gradation. The exact proce 
dure for producing these silver masks i 
given in Dr. Gordon's paper along with 
the observation that many workers con 
sider results obtained without the mask 
to be quite satisfactory 

Although each of the four European 
processes produces a color negative with 
a characteristic tint and a family of dye 
with different spectral transmissions, the 
various films can be printed on color pa 
pers of different manufacture as long as 
suitable printing filters are used. In fact, 
the information published in the Gordon 
paper is sufficiently detailed to enable 
anyone with access to the necessary proc 
essing chemicals to manage all four of the 

(Continued on page 118) 
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NY Home Study Trainin 


IS THE KEY TO SUCCESS 
IN PHOTOGRAPHY FOR YOU 


The soundest—surest—way to prepare for success in photography 
is to follow in the footsteps of NYI-trained men and women who 
are making good from coast to coast 


Previous Experience centers, im advertising agencies 
Unnecessary and in commercial and portrait 
Many of these men and women studios. Many have won inde- 
were rank amateurs when they pendence and substantial in- 
enrolled. Many had never held comes in businesses of their 
a camera in their hands before own. Others — though still 
They were of all ages and from hobbyists—enjoy fun and profit 
every walk of life. They came through sparetime picture 
from small towns, farms, and taking 
metropolitan centers from 
every occupation and from the Learning Easy the NY! Way 
four corners of the globe. And 
they all got what they came for ahead to tomorrow — photog- 
— the opportunity to turn their vag f ‘ 
hidden taients into earning raphy offers you RSCINETING, 
power to make ther futures well-paid opportunities. NYT's 
secure famous tHome Study Course 
trains you in your leisure time 
New Horizons for You without disturbing your job or 
Today they have won success home life. What's more, you 
in every phase of photography can earn while you learn, make 
in industry, as news photog- the course pay for itself. Get 
raphers, “on assignment’ in all the facts in NYI's big, FREE 
Hollywood and the big fashion book. Send for it TODAY! 


If you are ambitious — looking 


Whether You Are 16 or 60... 
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One of America’s OLDEST and 
LARGEST PHOTOGRAPHY SCHOOLS 


Leadership since 1910 


RESIDENT TRAINING 
Visit, write, or phone ovr Resident School if you 


Send For Our Free Book NOW! 


April, 1953 


NYI 


PRESIDENT 


dom FOM 


YOUR QUESTIONS 
(Second of a Series) 


“ AFTER nearly half a century of training men 

and women of all ages to make money in 
photography, I can assure you that this thriving, 
ever-expanding profession offers equal opportunt 
ties for success to young and mature alike. Our 
graduates’ amazing 


record of accomplishment 


everywhere proves this beyond question 


“Do you face an uncertain future in your job? 
At home in your spare time, NYT training pre 
pares you for a profitable career to fall back on 
just in case. Are you worried about making ends 
meet in the retirement years ahead? Skill in pho 
tography, learned the NYI way, can be your de 
pendable means to extra income and financial 
peace of mind. Do you need to supplement your 
regular income now? Again, NYI Home Study 
training 1s the logical answer to your need 


EARN WHILE YOU LEARN AT HOME 


“For a fase inating and factual picture of the 
opportunities in photography for you, send 
for a copy of our big, colorful book. It's 
yours for the asking. In it you will see why 
there are no age barriers in photography for 
those who are trained why the oldest can 
easily keep step with the youngest when it 
comes to making money with a camera. 


“It shows you, too, how NYI's famous low- 
cost learn-by-domg method and personal 
guidance can give you the skill to add secur- 
ity to maturity for you. Send for the book 
TODAY!” 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99, 10 West 33 Street, New York 1, N. Y. 


VETERANS: You can now get NY/ Correspondence or Resi- 
dent training under Korea (PL 550) G.I. Bill 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99, 10 West 33 Street, New York 1, N.Y. 


Please send me complete information regarding 
[_] Correspondence Course 


(_] Resident Training 
Name_— 


Address____ 


Zone__Stote __ 
(] Check if eligible under new G.I. Bill 
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The MAIL ORDER 


Features the Leaders 
Leader of the West 


Recognized as the Best 


WESTENS 


Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 


MOVIE 


For the 
sharpest, 
clearest 
pictures 


(All Lenses Coated, of course) 
Telephoto 8mm LENSES 


25mm sing 
28mn 
L ; 


‘ 
f 
f 
f 
f 
{ 


Wide-Angle 
Fanen 00 2 
7 Smm f 
Tin #2 


reen Expander Lens for 8mm projectors 


1lémm LENSES 


Telephoto 
Imm £3.5 fixed foc 


.$36 
nm *2.9 focusing 63. 
102mm £2.7 focusing 86 
Wide-Angle 
13mm 1.5 95.70 


Available for Cine Kodak, 6 A H, Revere, Bolen, Keystone 


etc. | rdering, specify make and model of camera 


Buy on our Time Payment Plan 


G | 


ne NEW ALPA 


- Model 7 
“>. The 35mm Swiss 
a? 
( camera that 
combines Ultra- 
Precision with 
the most ad- 
vanced features 


Needle sh prilliant groundglass image, porollax-free 
Single window spled rangefinder. Multi 
viewfinder. Crystal clear ALPA prism 
offers logical 45° viewing angle re-inverts image 
Tr port, « 1g, and speed setting with one knob. Neo 
prene fabric 


with all lense 


focal ‘sports type 


1! plone shutter. Speeds from | to | 1000th 
Strobe and flash 


for close-up work 


econd . imer up to 15 sec. delay 
Lenses ve extreme extensior 
Prescript idaptors for eyepieces 
Kern 
Alfinon Schneider Switar f1.8 
12.8 Xenon fl9 Ano- 
chromat 
ALPA 7 The utmost 
iSmm perfection. $369.00 
ALPA S the straight 


Reflex (no 


$459.00 $479.00 


329.00 419.00 439.00 


349.00 369.00 


Buy on our Time Payment Plan 





Improve Your Pictures with a 


Coated Lens 


teed hard coating 
price regordiess of 
elements. Send lens 

ptical perform 
tag FREE 











Omega D-2 with condenser head 

Omega D-2 with condenser and color head. 
Auto Omega B3—2 4x3 %..... 2. ee eens 
Omege 04-2 OAS ec cc ccccvvceveces 


SANTA 


Omega D-2 
Enlarger 


The only enlarger with an 
optically perfect enlarg- 
ing system for every neg- 
ative size from 4°x5" to 
35mm! Matching condens- 
ers provide extremely 


even illumination, inter- 
changeable lens for maxi- 


mum enlargements. 


OMEGALITE 


Finest diffused illumination 
especially recommended 
for portrait work, when 
less contrasty light source 
is required. 
Omega D-2 with 
Omegalite. $159.40 
Omegalite Separate 
42.75 
168.50 
183.50 
150.00 
99.50 


Buy on our Time Payment Plan 


ORDERS GET THE Lu 


World's Lowest Priced, Lightest, 
Most Compact Tape Recorder 


The All AMPRO 


NEW TAPE RECORDER 


mple to thread and operate. One 1206 
provides tw 


s reel of tape 
full hours of recording. Comes complete with 
microphone and cable, radio speaker ottachment cord, 


take-up reel attractive new re-styled carrying case 


Includes full instructions and factor $ 97 


600’ Roll of Tape $3.50 1200’ Roll $5.50 
ACCESSORIES 

Foot Pedal Control i 

Ear Phone 

Auxiliory 12” Speaker 


Buy on our Time Payment Plan 


TRADES ACCEPTED 


7 ~ a or a ae 
wresien’s 
BARBARA, CALIFORNIA 
@ Use our easy TIME PAYMENT PLAN e 


World’s Smallest 
High Precision 
CAMERA 


This precision-built miniature camera features on $3.5 
coated lens with shutter speeds 2 sec.to | 1000 includ 
ing time and bulb. Weighs but 2 ounces-—-only 3 inches 
in length simultaneous shutter winding and film trans 
port - automatic parallax corrected viewfinder fo 
cuses from 8 inches to infinity 2 built-in filters. Maga 
zine loading using economical cartridges daylight 
loading 5 24 expos 


50 exposures black and white 
ures color film 

, $123.00 

MINOX ACCESSORIES 


Minox tll £3.5 with automatic 
filter clecrance 
Leather Carrying Case for Camera or Meter. $ 
Calibrated Safety Chain for Camera or 
Meter . 
Minox Developing Tank... 
Minox Tripod Head. 
Minox dual Enlarger and 
with lens 


3.50 


3.00 
9.90 
4.95 


175.00 
1.00 
1.25 


50 exp. black and white magazine 
24 exp. daylight color magazine. eoccce 
Minox slide projector for Minox and 16mm 


film ee cecece 29.50 
2’ 


MINOX METER 


sa gaia (_- 

AT WESTEN’S 
LATEST MODELS 
ROLLEIFLEX 


ROLLEICORD 


The only twin-lens refiex 
for 2%" x 2%" roll 


or cut film as well as 35mm 
Automatic Rolleiflex Model, w £3.5 Schnei- 
der Xenar coated, now fully synchronized 
shutter, complete with lens cap, cable re- 
lease, eveready case, detailed instruc- 
tions and gucrantee cord 
Automatic Rolleiflex Model, w £3.5, Carl 
Zeiss Tessar, fully synchronized, T coated, 
equipped as above 
Rolieicord Model, w £3.5 Schneider Xenar 


$265.50 


285.00 


lens, synchronized, equipped as above 149.50 
GENUINE ROLLE! ACCESSORIES 
Rolleiflex filters bayonet mount in cose: sport, 
it. yellow, med. yellow, It. green, green, 
orange, UV, red, Infra Red, haze. .each $ 
Lens hood, bayonet mount p : 
Rollsinar lenses, set of 2, in case sece 
Rolleipar len:, corrects porallax— in case.... 
Cutfilm Rack Set, includes 3 holders 
Rolleikin 35mm Attachment 4 a 
Zeiss Duonar Telephoto Lens with case. . 
Focusing Hood Extension (domestic). . 
Bernotar Polarizing Screen, in case. 
Poncrama Head. eee 84.06 
TRADE YOUR CAMERA FOR THE NEW MX ROLLEIFLEX 
ONLY AT WESTEN’S 
Zeiss eyelevel prism finders for Rolleiflex and cords 
permits ground glass focusing with camera at the 
... $22.50 
Buy on our Time Payment Plan 


15% SELL ON CONSIGNMENT 15% 
WESTEN'S WAY 
HIGHEST MARKET PRICES for 
your cameras and photographic 
equipment. Send us your cam- 
eras and equipment. Name your 
price—cost only 15% when sold. 
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| y 
Customer Satisfaction Assured §| } \ \ 1 | \ Buy Your Photo Needs on Our 
All Merchandise Guaranteed | y | | Convenient Credit Terms 


Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 
—= For the Ultimate Quality e; | SPEED & CROWN GRAPHICS 


in 35mm Photography i Complete Outfits 
THE EXAKTA VX , Latest Models 


aaah “‘Through the lens focusing” 
@ g g All Brand New 
EXAKTA Vx th AUTO Diaphre ith $3.5 co Zeiss T Ne .$249.50 ° 

with AUTO Dicphicge, f2.B cooled eis: Tewor ten... 269.30 | Listed are all items in each Graphic 
EXAKTA VX with AUTO Diaphragm, f2.0 coated Zeiss Biotar lens. ... .... 343.00 


EXAKTA VX 
EXAKTA VX with 3.5 Zeiss Tessar 


EXAKTA VX with £3. Zole Tomor..... - 224.30 | Qutfit—HERE’S WHAT WE SEND YOU. 






































EXAKTA VX with £1.9 Primoplan 260.00 (All Items Are Brand New) 
N 1953 Delu iotar and Rangefinder built in ' .. 450,00 . 
ow 53 Deluxe Exakta 75mm, 1.5 Biotar 4 z3ef built into prism ® Camera you select ® 6 Cut Film Holders 
LENSES and Accessories (all lenses coated) ® Coated lens of your choice ® Sunshade 
Penta Prism eye-level view finder. $50.00 100mm Meyer Trio plan f2 8. $81.60 * Synchro Shutter * Adapter Ring 
28mm Angenieux Retrofocus £3.5 105mm Steinheil Telepar 4.5... 44.50 e ™ * . A 
Wide Angle 420.00 135mm Steinheil Culminar #4.5... 60.00 Kalart Cpld. Range Finder © 4 Series VI Filters 
35mm Angenieux R stocus £2.5 135mm Zeiss Triotar 4.0 -- 73.00 ° 
gr eng .., > Vien eee as. cee ~ complete Flash Gun ~ Deluxe Carrying Case 
40mm Steinheil Cassaron £3.5 180mm Meyer Tele-Megor £5.5. 82.95 | 1 i 
a iam tea aa | GraphicFilm Pack Adapter © Factory Guarantee 
TELEPHOTO LENSES 400mm Meyer Tele-Megor £5.5.. 199.50 | 
75mm Zeiss Biotar 1.5 216.50 NOVOFLEX BELLOWS EXTENSION. 44.50 | Size of camera and choice of lens 
85mm Steinheil Culminar £2 ... 68.00 Original Exakta Extension Tubes | determines price of complete outfit. 
C ngenieux Ty P-1 1.8. ° Set of 3 4. | ; . : 
90mm Angenie pe f1.8..149.50 (Set of 3) 24.00 (That is, you get the complete Graphic outfit as listed above, and the 
COPY MAT FOR 35mm EXAKTA price you pay is shown following the camera and lens you choose 
Accurately engineered vertical optical bench copy system, adjustable illumination, calibrated 





COMPLETE OUTFIT PRICES 


scale: B'A"x13" 





opaque plywood covered solid die cast base, rigid steel, parallel col 









































SPEED CROWN 
EE UB coin iswsstressierks $97.50 SIZE LENS GRAPHIC GRAPHIC 
Buy on our Time Payment Plan 4.5 Ektar 4° $319.00 $279.00 
#3.5 Schneider Xenar 329.00 289.00 
EVERY ITEM ADVERTISED ON 2Y%ex 3% 3.5 Zeiss Tessar 339.00 299.00 
THESE PAGES is BRAND NEW #3.7 Ektar ; 339.00 299.00 
#4.7 Schneider Xenar 5° 303.00 258.00 
H #4.7 Optar 5%" 313.00 268.00 
The Most Versatile! | sven ae 00-7 Ebner 5’ 313.00 266.00 
#4.5 Zeiss Tessar 5%" 329.00 284.00 
#4.7 Schneider Xenar 5° 308.00 263.00 
- #4.7 Optar 5%" 318.00 273.00 
#4.7 Ektar 5” 318.00 273.00 
4x5 #4.5 Ektar 6" 343.00 298.00 
#4.5 Zeiss Tessar 5%" 334.00 289.00 
SUPER TECHNICA 4x5 CAMERA #4.5 Zeiss Tessar 6" 339.00 294.00 
Multifocus Rangefinder « Tilting and #3.5 Zeiss Tessar 6 399.00 354.00 
Swinging Back « Revolving Back « Triple | Outfits furnished with Ektalite Screens at no charge. “With 
Extension Bed ¢ Drop Bed « All 





1/800 sec. flash supermatic shutter at $13.00 additional. All 
Zeiss lenses “T" coated. All Graphics with GRAFLOK backs. 
3Y%ax4Vq SUPER D GRAFLEX with 6" or 7'/2" EKTAR.....$246.75 


Lenses Coupled to Rangefinder 
4x5 LINHOF OUTFITS—Price at right includes camera with lenses (Vv) 



















































127mn 135mm 150mm 9Omm£6.8) 240mm | 360mm 4x5 SUPER D GRAFLEX with 7'/2° Kodak Ektarlens.... 267.25 
Sen So el igen ities 164 5 Bone 5 Xen PRIC 
4x5 4 ; r 3.8 Xenar £4.5 X arf «6 Angul f Xenar £5 enor 330076 GRAPHIC ACCESSORIES 
One Lens J 375.75 Roll Film Holders for Graphics or Graflex, 2 4x3 %..... $18.95 
Outfits for 3x4 and 4x5 sizes..... ioe oe 
v 380.75 
v | 442.00 Grafmatic (6 septum) holders 2 '! An! 4, $14. 85—4x5 5. 21.98 
—— v v 458.00 Graflarger—complete with stand. : 52.50 
ufrits 
Vv v 463.00 
J J J 560.00 New Graphic Cameras— NEWEST  GRAFLEX CAMERA 
: b ' Grofie: 22-2 Vaxn2 Ve Reflex. $89.50 
a 7 : é 3 ore ae oxes only Graflex all metal tripod..... 31.50 
Outfits Vv 655. (customer's lens installed at no 1 1 
v v v) 660.00! | cutee henna Re 2% " 2% a 
nother Famous Graflex Produc 
(All lenses cocted and all shutters fla’ synchronized. Other combinations upon request } } 2 Yaxn3 Ve Century 7 85.00 Model D piubien i 200) M-F Shutter, 
LINHOF 2%x3'% CAMERA LINHOF 5x7 CAMEKA tre a on idl - 7 £3.5 Lens Reg. $87.90 $67.90 
Complete 3 Lens Outfit th 210mm $4.5 Xenc ABS MS Speed : Model E—Rapox (1 400) M-F 
Pp Botiegss " with 210mm £4.5 Xenar...... $586.10 3 Vand Ye Crowe : . 120.60 Shutter, £3.5 Lens Reg. $117.55 89.00 
Super Technika 2'4x3'% Camera, 65mm 2 Lens Outfit as above plus 3 Vand Vo Speed 162.25 
16.8 Wide Angle Angulon Lens, 105mm 120mm £6.8 Angulon. . 686.10 4x5 Crowe . 126.40 SPECIAL LENSES for GRAPHICS 
£3.5 Schneider Xenar Normol! Lens, oat ety 5 tens Caltex’ aleve the 4x5 Speed 7 170.45 90mm {6.8 Wide Angle MX 
#5.5 Tele-Xenar Telephoto Lens. All in fully be pecan ty fre tat 883.10 4x5 Graphic View " w cose 148.50 synch $39.50 
synchronized MX Compur Rapid Shutter to or os * abate 7 3 Yaxn4 Ye Super D Groflex 167.00 240mm 15.5 Tele-Xenar synch. 9§$.00 
1 500 sec. Alilenses aoupted $ 00 Multifocus optical viewfinder for 4 «5 Super D Grofiex 187.50 100mm 5.5 Tele-Xenar synch.147.00 
t find ° 575 4x5 or 5x7 . 84.00 _ 
ea ee Buy on our Time Payment Plan 
TRADES ACCEPTED y y 








Our Time Payment Plan 


ONLY 10% DOWN 


Send 3 credit references with order 


LET US GIVE YOU OUR BID! 


On photographic equipment and sup- 
plies for schools, industries, clubs 
end firms. 





eo ~ 
SANTA BARBARA, CALIFORNIA 
@ Use our easy TIME PAYMENT PLAN e BIDS GLADLY GIVEN 
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News and Notes about the 
+ WK, 9 Photographic Society of America 
with te! Lan dt. 


The Recorded Lectures program is 


j rapidly assuming a major role among the 

ee multiple services offered its members by 

' STRO BO NARS the PSA. The program is entrusted to 
© 


the capable hands of a special committee 
whose job it is to record on tape demon- 
STEOSONAR IV strations by some of the country’s top 
photographers. The resulting “package’ 
of instruction, which contains the tape 
plus illustrations, provides camera clubs 
and other groups with some of the best in 
illustrated lectures. It’s a wonderful sec 
ond best to the speaker’s actual appear- 
ance at the club, which is seldom feasible 
for obvious reasons. “Canning” the lec- 
ture thus makes it available to clubs 
widely separated from each other and 
with hardly much more trouble than 
mailing any package 








The six lectures now making the rounds 
will be augmented during 1953 by twenty 
more, according to the present schedule 
These have been pledged by the Nature, 
Color, Pictorial, Technical, and Journal 
ism Divisions. How come the accelera 
tion and why such a slow start? A pro 
duction bottleneck is responsible for the 
delay in production and a solution to the 
problem has made way for speeding 
things up. A combined copying and ex 
hibition technique developed by the so 
ciety turned the trick 

Hitherto it has been a laborious under 
taking, requiring the services of skilled 
workers, to make the necessary illustra- 
tions. These consist of print shows from 
exhibitions or the work of one photog 
rapher. Until recently, the routine has 
been to copy these pictures in mono 
chrome, then reduce them to 35-mm slides 
for projection during the playback of the 
recording. Under the new system, the 
job is made a lot easier simply by using 
color film to make the copies directly from 
STROBONAR Photo of BARBARA OSTERMAN by PETER GOWLAND, the original prints. Thus, any variations 
illustrating use of Strobonar as fill-in light in tone or print color are reproduced ex 
actly as they appear in the maker’s prints 
p , Since the maker of the print established 

ETER GOWLAND finds a Heiland STROBONAR the density and size of the print, only one 

the perfect answer to his need for convenient, standard setting on the copying camera 








le lighti a" Wh is required. Moreover, laboratory pro 
versatile lighting, indoors or out. atever your cessing reduces technical variations to 
primary photographic interest—fast action, the minimum 


; , , The new system thus will make possi 
2 mmercial, news, or things in general : 
portraiture, commercial, ss) 9 ble not only the availability of a greater 
variety of these helpful recorded pro 
STROBONAR’S combination of brilliant light output grams, but the results will be much more 


useful than formerly since the pictures 


— you'll find no other speedlight that matches a 


portability, and complete safety. Ask your dealer will be seen as they really are, giving 


particularly about the new STROBONARS III and lV. more point and clarity to the recorded 
lecture. To make certain that the slides 
WRITE FOR FREE CATALOG = will appear on the screen to best advan 
tage, each recorded lecture is supplied 
with specific directions for projection to 
assure highly accurate “exhibitions” of 
the prints, as nearly matching regular 
exhibition conditions as it is possible to 
get by this substitute method 

THE FINEST NAME IN FLASH hh . y Chalk up another milestone in PSA's 
130 E. Fifth Ave., Beaver, Colerede < long-range program to give its members 

New York, Chicago, Los Angeles, Kansas City, Atlanta, . > ~~ their money's worth, and more. 
In Canada: Arrow Films, Ltd., Toronto. a. Sa —P. S. Ayers 


PHOTOGRAPHY 





E. 1. du Pont de Nemours 
& Co. (Inc.), Photo 
Products Department, 


Wilmington 98, Del. 


PIN-UP GLAMOUR GAL 


The “pinned up” gals of today are the 
pin-up gals of tomorrow. Be sure to do 
your miniature beauty queen justice 
when you take her picture. . 
be famous in a few brief years! 

Children’s faces lack character lines 
and wrinkles which add distinctiveness 
to the faces of adults. That’s why you 
must be especially careful to record flesh 
tones and highlights faithfully. Model- 
ing can be accented by having ‘“Mama”’ 
rub the baby lightly with baby oil, then 
wipe most of it off just before you shoot. 
Too strong highlights can be subdued 
with a pat of baby powder. Highlights 
will make plump curves and little cheeks 
stand out with a 
effect. 

Print for lots of sparkle and watch 
your subject come alive.“‘Velour Black” 
projection paper, surface DL, is the first 
choice of many leading baby photogra- 
phers. It has a pleasing velvet grain 
which adds a slight texture and keeps 
skin tones from looking flat and dull. For 
still more sparkle try ““Velour Black” 
DS, which has higher surface luster 

Don’t just make snapshots. . 
glamour pin-ups ... they may be pub- 
licity pictures some day! 


. she may 


third-dimensional 


. shoot 





PROPER FIXING IMPORTANT 


The object of fixing films or prints is to 
remove silver salts which have not been 
converted into silver by developing. If 
the salts remain, yellow or brown stains 
may result. 

Immerse films or prints quickly in 
fixer and agitate to remove air. Shuf 
fle them every few minutes to keep 
them separated. USE FRESH FIXER! 
Old fixer works slowly and is harder to 
wash out of paper fibers. 

Du Pont 18-F Universal Fixer is easy 
to mix and comes in small packages. It 
has a pleasant aroma and long life. 
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PHOTOGRAPHIC \-— 
NEW: 


BETTER THINGS FOR 
BETTER LIVING 
. . THROUGH CHEMISTRY 


How to Take Pictures in Fog 


BY JACK WRIGHT, FPSA, FRPS 


One of the things most highly esteemed 
in pictorial photography is mood—a 
quality which makes one picture stand 
out from twenty others. 

The combination of darkness, fog and 
soft subdued lights can give a maxi 
mum of mood and mystery to a photo 
graph. For the man with a camera, fog 
blots out a hundred ugly details and 
leaves the picture’s essentials, wrapped 
in a beautiful blanket of soft iridescent 
gray. 

Seek out fog conditions which allow 
the outlines of objects twenty or thirty 
feet away to be seen, so you can estab 
lish a definite foreground, middle dis 
tance and background, even though the 
background objects may be vague and 
indistinct. The fog should be quite ap 
parent in your picture, but should not 
be so thick as to blot out everything 

Fog gives aerial perspective and a 
third-dimensional effect to many pie- 


The two figures at left add realism 
to this early-morning campus scene. 


tures when there are objects in the fore 
ground, middle distance and in the back 
ground. This gives the fog a chance to 
produce its maximum effects and to set 
up a feeling of distance. Objects which 
are close to the camera loom dark and 
distinct —every detail crisp and clean 
Objects in the middle distance take on 
a little lighter hue. Objects in the back 
ground are softened and subdued to a 


The tree in foreground provides 
contrast accentuating distant fog 


delicate light gray, or are blotted out 
completely. 

Even though fog scenes seem differ 
ent and unusual, they need a center of 
interest, and you should be careful to 
provide one—a tree, a building or some 
other object to which the eye is drawn, 
and which is unmistakably the princi 
pal object in the picture. The presence 
of one or two persons in your scene will 
add interest to it. Do not have your 
person or persons so close to the 
camera as to capture too much of the 
interest, nor so far away that he or they 
are lost in the fog. Also pose them as 
though they were walking. People do 
not stand and daydream in the cold 
dankness of a foggy day. 

Exposure times are easy in the fog. 
| here are no shadows to worry about. 
One reading of the exposure meter will 
suffice for an hour’s shooting, unless the 
light conditions radically change. 

Keep moisture off the lens of your 
camera, Cover it with a lens cap or fil- 
ier except when you are taking a pic 
ture. If moisture gathers, swab it off 
with a bit of lens tissue or a soft cloth. 

When you come to print your pic 
tures, try for a soft pleasing rendition, 
perhaps on a grade softer paper than 
you ordinarily use. Be careful not to 
overprint and thus make the over-all 
effect of the picture too dark. Strive for 
light and medium grays, with only a 
few accents in darker tone. 

One thing is sure. If you make even a 
few fog pictures you will make many, 


many more. They are OVER > 


really worth 
29 


while! 





BETTER THINGS FOR 
BETTER LIVING 
. THROUGH CHEMISTRY 


TRY SEPIA TONING 
FOR WARM EFFECTS 


Late summer and fall pictures often need 
special treatment to remove them from 
the snapshot class and make them into 
salon-type photographs. Autumn leaves 
beginning to turn brown in a wooded 
glen... a pretty girl on a sunlit portico 

. sepia tone them and you’ll add real- 
istic richness and warmth. 

Sepia toning is easy if you make prints 
ona professional-ty pe paperlike Du Pont 
Warmtone, which is designed for good 
toning characteristics. It will give rich 
browns or reddish browns in most stand- 
ird toning formulas. (Papers not made 
for toning are apt to give cold purplish 
results.) Image color can be varied by 
toner dilution or length of time that the 


Pretty in black and white 
+++ prettier toned in sepia. 


print is kept in the bath 

Your photo dealer stocks prepared 
toners which are convenient to use and 
easy to mix. For many prints you will 
find warmth enough in the natural color 
of Warmtone when developed in Du Pont 
55-D and not toned at all. 


MAKE YOUR OWN 
GIANT TRAYS—IT'S EASY 


Giant-size trays for processing photo 
murals are costly accessories. However, 
anyone handy with a few simple tools 
can readily make them of plywood, wa- 
terproofed with a protective coating of 
Du Pont neoprene. ‘This unique ma 
terial forms a tough covering that re 
sists photographic chemicals and should 
last for years. Trays made this way cost 
considerably less than made-to-order 
equipment. For complete information 
on this new neoprene coating, write to 
the Gates Engineering Co., P.O. Box 
1711, Wilmington, Delaware. 
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DU PONT 


PHOTOGRAPHIC 
NEWS 


THERE’S AN EXPERT IN 
EVERY DU PONT PACKAGE 


Too often the exposure meter or help 
ful friend is somewhere else when advice 
is needed for a tricky exposure. But 
when the time comes to develop Du Pont 
Films or Photographic Papers, you'll 
find an expert in every package. He'll 
work with you gladly if you consult 
him, and pretty soon you'll be an ex 
pert, too! 
‘Theinstructionsheetinevery Du Pont 
film and paper package is your personal 
expert. It lists recommended formulas 
and procedures that are as much the 
result of Du Pont research as the photo- 
graphic products with which they are 


meant to be used. 
a . 
Eng ong 
se | P 
‘<= . y 


Du Pont fine-pore cellulose sponges 
quickly remove excess water from neg- 
atives and cut drying time by as much 
as 30°). They also reduce danger of dry- 
ing marks on negatives and protect de- 
tail and highlights of the film. You can 
get these handy, inexpensive sponges 
at your favorite photographic supply 
shop. 


HOW TO MAKE ENLARGEMENTS 
NEEDLE-SHARP 


Here’s a way to obtain sharper focus 
with your enlarger. Fog and develop a 
sheet of film. (A spoiled negative that 
has a dense black area will do as well 
With penknife or other sharp object, 
make two fine lines that cross. Set the 
carrier so that the negative is centered 
on the easel. Watch the lines and focus. 
When they are needle-sharp, substitute 
the negative you wish to print, and it 
will be correctly focused for maximum 
sharpness. 
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“Did you turn the water off?” 


E.1. du Pont de Nemours 
& Co. (Inc.), Photo 
Products Department, 


Wilmington 98, Del. 


HOW FILM BASE IS MADE 


This is the second in a series of condensed articles 
on the making of Du Pont Photographic Film 


The huge casting wheels (one is being 
inspected in the picture above) slowly 
revolve in gentle countercurrents of con- 
ditioned air. Liquid “dope’”’ (a product 
of cotton fibers) is cast upon the surface 
of the wheels . smoothed to .0001 
inch of the desired thickness. 

Heat evaporates part of the solvents 
from the layer of ‘dope’ before the 
wheels make one revolution. This skin 
of “‘dope’’ becomes strong enough to be 
peeled from the wheels in long continu- 
ous sheets of uniform thickness. 

The film base next travels through 
drying and curing chambers and is 
wound on stainless steel mandrels (giant 
spools). Skilled inspectors keep a sharp 
eyeon the procedure, and absolute clean- 
liness is the rule. Even uniforms are 
specially washed in the plant laundry. 
Cosmetics and nail polish are “taboo.” 
And throughout the operation, tempera- 
ture and humidity are carefully con- 
trolled ... unvarying from day to day. 

The base for Du Pont Photographic 
Film is now ready for coating with sen- 
sitive emulsion, and in the next chapter 
of the story you will learn how this im- 
portant operation is handled. 


TIMELY TIP 
A handy thermometer holder, easily 
made, serves a twofold purpose in the 
darkroom. It prevents breakage, and 
keeps the thermometer in a handy spot 
when needed. 

Cut a piece of 14" or 5¢"’ garden hose 
about 3” shorter than the thermometer. 
Plug one end with cork or stopper, leav- 
ing a small hole for drainage. Fasten 
the hose to a wall, water pipe or other 
convenient spot in your darkroom with 
stopper end toward the floor. You'll soon 
wonder how you got along without it. 


For further information write: Du Pont, Photo 
Products Department, Wilmington 98, Delaware. 
In Canada: Canadian Industries, Ltd., Montreal. 
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The Greatest Little 35mm Camere Made 


Fiat, compact, light and trim, a Baldinette is the ideal 
companion for pocket or purse. Lens and shutter are 
fully protected while closed. The push of a buttoh 
snaps the camera open...ready for instant action. 

These Baldinettes are superbly constructed and 
handsomely finished. They are equipped with famous 


everything for top-notch pictures in black-and-white 
and color. Feature for feature, price for price, there 
is no better buy. 

BALDA Products include the Baldix and Baldalux 
roll film cameras. See your dealer or write for litera- 
ture: Kling Photo Corporation, 235 Fourth Ave., New 


lenses and flash-synchronized shutters... just about 


eee? 
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BALDINETTE 35 


A true miniature, simple to handle, easy to use... 
quipped with Schneider Radi #3.5 ted lens 
and all the features designed for better picture 
quality. 
Features Include: 
@ Fully Synchronized (M-X) 
Prontor SV Shutter 
@ Eight speeds: } sec. to 
1/300th, plus ‘8’ 
®@ Body release with 
Double Exposure Prevention 
® Easy Front-lens Focusing 
®@ Built-in Seif Timer 
® Automatic Film Stop and 
Counter 








© Optical Viewfinder 
@ Accessory Clip 


With (3.5 Schneider Radionar 
Coated Lens . . . Only $49% 





Manufacturers of Fine Cameras Since 1908. 


York 3, N. Y. Western Offices: Los Angeles 46, Calif. 


Super BALDINETTE 35. 


A top-quality iature with pled rangefinder, 
in a choice of two famous lenses in fully syn- 
chronized Compur-Rapid shutters. The Super Baldin- 
ette 35 is your assurance of truly 
outstanding picture results. 
Features include: 
®@ Coincident-image Coupled 
Rangefinder 
© Fully-Synchronized (M-X) 
Compur Rapid Shutter 
®@ Nine speeds: 1 sec. to 
1/500th, plus ‘B’ 
© Body release with Double 
Exposure Prevention 
®@ Helical Focusing Mount 
@ Automatic Film Stop 
and Counter 
© Optical Viewfinder 
@ Accessory Clip 








with (2.8 Schneider Xenar Coated Lens . . . Only $1097 
with f2 Schneider Xenon Coated Lens... Only 129% 


BALDA CAMERAS are made in Western Germany 





NOW 
FULLY 
SYNCHRONIZED .... 





2% x 3% 


with the famous 


VOIGTLANDER LENSES 


enabling you to obtain a degree of 
definition, contrast and sparkling 
quality never before possible to attain. 


With f4.5 Vaskar Lens 
in Prontor Synchro S.V. Shutter 


*hQ° 


With Color-Skopar 3.5 lens 
in Prontor Synchro SV. Shutter $76.50 
Carrying Case $9.50 


Illustrated: Bessa | with 
Color-Skopar £3.5 lens in 
Compur Synchro Shutter . . . $94.50 








This marvelous value is the result of almost 200 
years of “know-how” in making lenses and 
cameras. The Bessa | has many features found 
only in higher priced cameras such as: 

Mail Orders Filled. Add Postage. 


Liberal Trade-in Allowance. 


SEND FOR BOOKLET 





110 West 32nd Street 
113 West 31st Street 
New York 1, N. Y. 
LOngacre 4-1600 WORLD’S LARGEST CAMERA STORE 
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perfect control over p 


full 


‘considered th 1 i : 


uses It. V 


it ‘ 10 , right now. Visit your 
- dealer and see Rolleiflex with its automatic 
features, or the companion Rolleicord model today. 


BURLEIGH BROOKS COMPANY 


10 West 46th Street, New York 36, N.Y. 


Western States, Alaska & Hawaii: PONDER & BEST, Inc. 
814 North Cole Ave., Hollywood 38, California 
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Big-Name Jury to Judge 1953 Picture Contest 


HOTOGRAPHY, conscious of its ob 
ligation to bring its readers a better 
magazine, and to attract to it 
Picture Contest the best 
vorld’s bes 


annual 
work of the 
t photographers, ha 
the services of seven of the 
portant living authorities 
photography 


ecured 
most im 
in the field of 
who will act as judges for 
contest They are Edward 
Irving Penn, Wilson Hicks, W 
Eugene Smith, Norris Harkne: Arthur 
Rothstein and Frank Zachary. You will 
find photographs of the seven, together 
with complete rules for entering the con 
test, on pages 112-113. Here 
sonality 


this yeal 
Steichen 


are brief per 
sketches of the judges 

Edward Steichen, uni puted dean of 
American photographers, has actively 
participated in the whole recent history of 
photographic development both here and 
abroad. Much of his early work wa 
lished in Alfred Stieglitz’ Camera Worl 
vith which he was closely as: 
During World War I he served a 
all Army Air Corps aerial photography 
and from 1923 to 1938 he was chief 
photographer for Vogue and Vanity Fair 
During World War II he 
of all Navy combat photography 
1947 Steichen has been Director of 
Photography at New York's Museum of 
Modern Art 

Irving Penn, one of 
fashion photographer: 


pub 


ociated 


head of 


was in cha ge 


Since 


today leadin 
trained to be an 
advertising designer, and worked for sev 
eral years as art director for a New York 
store and for a magazine He later 
switched to photography and since 1943 
(except for a period of war service) has 
been on the staff of Vogue as 
photographer of 


editorial 
fashion, 
and foreign countries 
Wilson Hicks, one of the first great pic 

ture editors and a pioneer in the history 
of photojournalism, decided early on a 
journalistic career. From 1917 until 1928 
the Kansas City Star as 


personalities 


he worked for 
reporter, copyreader, writer, 
editor of the Sunday magazine, and late 
editor of the Star's new rotogravure sec 
tion In 1928 he came to New York to 
join the staff of the Associated Press fea 
ture service. He later became 
editor and finally executive editor. In 
1937 he joined Life as picture editor, then 
issociate editor, and finally 
which post he held 
Now a picture consultant, he has recent 
ly published a book titled, Words and 
Pictures: An Introduction to Photojour 
nalism 

W. Eugene Smith, one of the nations 
greatest and most creative camera work 
ers, has been a professional photographer 
since the age of 18 when he joined the 
staff of Newsweek in New York. A year 
later he was doing his first assignments 
for Life; he worked for that publication 
until 1941, During the war a series of 
accidents eliminated him from military 


34 


associate 


news 


executive 


editor, until 1950 


service, but he served as a war corres- 
pondent for Ziff-Davis publications, and 
later rejoined Life, covering the Pacific 
theater. He was seriously wounded at 
Okinawa, and unable to return to work 
until 1948. Since then, as a Life staffer, 
he has turned out such memorable photo 
graphic reportages as “Country Doctor,’ 
Spanish Village,” “Nurse Midwife,” and 
“Charlie Chaplin.” 

Norris Harkness, 
Photographic 


president of the 

of America, has 

photography for 
years. He was formerly camera 
of the New York Sun, executive 
secretary of the National Photo Dealers 
Association, and editor of Photographic 
Trade News. In addition, he has written 
and co-authored many books in the field, 
and currently writes the “Let’s Take Pic 
tures” column now appearing in 55 news 
He is also currently engaged in 
making movies for television. 

Arthur Rothstein, technical director of 
photography at Look, has wide experience 
in documentary photography. From 1935 
to 1940 he was making pictures for the 
Farm Administration, after 
which he joined the photographic staff of 
Look. Early in World War II he worked 
overseas with the Office of War Informa 
tion. He later entered the army as a 
private, earned a commission, and served 
three years in the China-Burma-India 
theater. He was discharged early in 1946 
and became chief photographer for UN 
RRA in China, until he rejoined Look, 
with which he is still working 

Frank Zachary, art director of Holiday, 
has been working 


Society 
been connected with 
many 


editor 


papers 


Security 


professionally with 





NAA 
we 


} 


for this gal 


on the 
MAY cover 


as a reminder of our 





| 
| 


| GIANT DIRECTORY ISSUE 
with its complete listings 
of all the latest 


PHOTOGRAPHIC EQUIPMENT 
| plus... 


|A READER’S GUIDE 


| on how to choose a camera 


photographs since 1932, first as editor of a 
photographic magazine, later as camera 
man for a weekly news magazine in Pitts 
burgh. During the war he was an editor 
in the OWI, and after the war he worked 
for Curtis Publishing Co. Later he 
started his own publishing firm, Zebra 
Press, and among other books edited and 
published Portfolio, a quarterly of the 
graphic arts. In 1950, Zachary rejoined 
Ted Patrick, his fellow-editor in the OWI 
and at Curtis, on the staff of Holiday 
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ANN. SPEED GRAPHIC 
3 Vax4 Ze, F4.5, Rf dr, Flash, 


Access 
LIKE NEW.. $118.00 
35MM CAMERAS 


CONTAX IlA 
Sonnar, F:2, Syn 
LIKE 

NEW. 


Ansco Karomat F:2 ctd. Synch. $1 


Argus C-lIll, F3.5, Flash, Case.. 
Argus C4, F:2.8 ctd. case.... 


Bolsey "B", F3.2, Ctd. RF. 
Bolsey "“C Reflex, RF. 
Canon, Serenar f 1 8, Rfg 
Contessa 35 Tess 2.8 RE 
Exa Camera, F:2.9 etd 
Kodak 35 Rfdr. F3 
Kodak Signet, Ekta 
Niken, F1.4 ctd. R 
Praktica, F:2.9 ¢ 
Rectaflex, Xeno; 


73mm Hektor F1.9 
85mm Summarex F1.5. 
90mm Elmar F.4 Black... 
90mm Elmar F.4 Chrome 
135mm Hektor F4.5. 
200mm Telytw reflex housg... 
Contax Il Sennor F.2 
Centax ll Sonnar F1.5 
Contax tll Sonnar F1.5. 
Contax IA Sennor F1.5. 
35mm Biogon F2.8 W.A 
Biogon W.A. For IIA & WA. 
5Omm Scnnar Fl.5.... 


™Smm Sonnar F.2 


135mm Sor mor F.4.. os 
Contameter for llo & ita. 

Speed-O-Copy for Conta 
Zeiss Universal revolving § 


REFLEX & RO 
Auto Ro x 
Auto R 

"XM 

"x 


q 
F2 


USED 
92.00 
Aro 


Rolleicord tll, Xenar 3.5, case.. 
Medalist ll, Ektar 3.5, Rfdr.. 
Super lkonto A Tess Rtdr 
Super tkonto B Tess Rf 
Super lkonta C Tess 

Super lkonta 8X Te 

Voigt ssa RE 


OR 


nd 28 ° 44y. 
hetic Sound 202... 699.95 

eve Bund... 325.00 
Movie Mite Scund & Silent 269.50 
Ampro Tape Recorder 119.75 
Revere Tape Recorder.. 169.50 
CAMERAS—8mm & 

B&H Companion, F; 

Bolex L-8, F2 

Bolex H 


L Comera.. 

Refie¥, Primotor 3 

ex F:3.5, synchro. . 
icord Il, F:3.5 


Retina ll Xeno 

Retina tla F:2 cceee 

Revere Stereg ° Rd 
Rebot Il Syn 

Robot ‘Star Beaever 

Stereo Rea 5 eee ce 

Voigt. Vit , Synchro. . 


6mm B&H Filmo 70DA FI.9 
BAH Autoload FI.9. 
BAH Auto Master F1.9.. 
B&H 200 Mag., F1.9 
B&H 200T Mag. Turr. Fl.9 
Bolex H-16, Leader Fl.9 
Keystone A-7 F2.5 
Kodak Mag. F1.9 Ctd. Foc. Mt.. 


d. synchro shutter, SLIDE PROJECTORS & meer Wg 
$6 00 Argus PB 1 ey Slide Proj...... 2°.9 


SVE ‘Skyline’ 200 W . 34. 73 
KINE EX y. SVE ‘Skyline’ 300 W. Blower 52.45 
Kine Exokto arr Golde Numatic 300W Blower. 58.50 
Kine Exakta Golde Refiex 2 Yax2 % 300 W 
Kine Exakta V Tess. F:3.5.. La Belle 500 W. Automatic 
Kine Exakta V Biotar F:2.. rte rT TOC Mainliner 300...... 
Kine Exakto VX Tess. F:3.5.. TOC Duo 2 %x2 %, 300W 
Kine Exakta VX Biotar F:2.. DeJur Versatile ll F4.5. 
35mm Retrofocus F:2.5 W.A... DeJur 4x5 F4.5.. 
40mm Tessar F:4.5 W.A.. Federal 2 Yax3 “a F6.3. 
58mm Biotar F:2 pre-set... Federal 35mm F4.5.. 
75mm Biotar F:1.5.. Leitz Focomat 1C.. 
85mm Steinheil F:2.8. Omega D-11 
135mm Xenor F.4.5 Solar 120, 2x3 Ye 
150mm Tele Megor F:5.5.... 
180mm Sonnar F:2.8 pre-set. . 


LEICA & CONTAX 
Leica D, Elmar F3.5 
Leica G, Summar F.2... 


Leico WIC Elmar F3 134.00 ® GENERAL ELECTRIC ® CONTAX ‘Ss’ 
Leica IC Summitar 174.00 g 


Leico WF S t ; PRA. Exp. meter, Biotar F:2 ctd. Synchro 
¢gica ummitar eo eceece . Tee TET Light Att Prismascope 
28mm Serenar F3.5 


16 
35mm Elmar F3.5 W * UKE NEW... 9 8.00 
© BOLSEY B-2 LATEST © 8 &H AUTO—8 ’ 
E.R. case Flashgun--Sun- Model 172-A, Turret Mag- KODAK PONY 35 Lor me MAG. 16 


shade — 3 Filters- Gadget azine camera, F:4.5 ctd. Synchro. 19 tens, foc. 


mount. 
Bag, Film, com outfiy, F:2.5 ctd LIKE Ke 
BRAND New. §¥e$ USED NEW $24.00 new . $76.50 


SUPER DC 
Rangefind 





170.00 93.50 
18,00 


38.00 
242.00 


76.50 
127.350 


Incident 
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DON’T LET 


A GUIDE TO GOOD FISHING PICTURES 


Low camera angle dramatizes fish, includes 
sky as simple background in this shot of a 


victorious fisherman and vanquished bass, 












By CARROLL SEGHERS Il 


STRIKE! Your line snaps taut 
A and the rod bends double as a 

giant bass seizes the lure. He feels 
the hook and leaps, tail-high, out of the 
water. The fight’s on . . . What fisher- 
man wouldn't cherish a picture record of 
this thrilling moment? 

You can capture the high excitement 
of a fishing trip if you have a camera and 
the ability to shoot in a hurry. Good fish- 
ing pictures will help you relive the 
season's adventures and add to the pleas- 
ure of swapping tall tales around the fire. 
Although the cost of mounting a big fish 
may run into dollars, you can immortal- 
ize the same fish on film for only a few 
cents. So take a camera with you the 
next time you go fishing. 

Good fishing pictures aren't hard to 
make if you follow a few common-sense 
rules about equipment and technique. 
Above all, keep your photographic op- 
erations simple and enjoyable. The fish- 
ing itself is the main show, so don’t spoil 
your fun by carrying a lot of elaborate 
equipment. As to your camera—the 
smaller and lighter it is, the better. A 
35-mm camera probably is the best choice 
for a sportsman, although a twin-lens re- 
flex also is small enough to handle con- 
veniently in a boat or the woods. How- 
ever, the type of camera you use isa’t as 
important as your ability to handle it 
quickly and easily. 

A few simple accessories are helpful. 
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Sliver row of pan fish awaiting the cook 
makes an unusual still life when photo- 
graphed by luminous light of a hazy sky. 






Medium-yellow filter to emphasize clouds 
is a helpful accessory for outdoor shots. 


Include a medium-yellow filter to darken the sky and empha- 
size clouds in scenic shots, a haze filter to use with color film 
when photographing distant views, a lens shade for back- 
lighted shots, and perhaps an exposure meter. Get a small 
water-proof bag to hold your equipment and keep it dry when 
not in use. Salt water, in particular, is highly destructive of 


camera parts. 

For simplicity’s sake stick to one kind of film. Choose a fast 
film if you plan to do most of your shooting in thick woods 
where the light is poor; otherwise, (Continued on page 117) 





Tarpon's fight for freedom makes an 
exciting picture story. Master your 
camera so that you can record fast- 
moving action like this. Try to get 
shots of fish breaking water (above) 
and fisherman in the heat of battle 
(top, center right). Taking pictures 
in a small boat isn’t easy but you 
can gain variety through different 
angles. Try to keep camera and lens 
dry. Series made with Rolleiflex and 
Super-XX. Exposure : 1/200 sec at {/8. 








Luscious model Corrine Calvet poses with host Harold Lloyd at first Stereo Society meeting. 


In Hollywood, as everywhere else 
in the U. §., the two-eyed camera 


has caught on in a big way. Now 


film stars have fun and trade tips 


through their own Stereo Society 


Eyes tell the story as Ray Mil- 
land reacts to a gorgeous nude 
from Holscher’s collection. 





Setting up stereo projector for a show are (left to right) 
Edgar Bergen, Art Linkletter, Sterling Holloway, Frances 
Bergen, and Jim Calder of the David White Sales Co. 


Humphrey Bogart shows Claudette Colbert how stereo cam- 
era works at a meeting of Society at Romanoff'’s restaurant. 


Art Linkletter and Ronald Colman 
wait for a stereo-slide show to begin. 
Right, Gary Cooper gets down to fun- 
damentals, ready for a low-angle shot. 


Wide-eyed Joan Crawford brings her 
stereo camera into shooting position 
as Paul Hesse points out a subject. 


STAR-STUDDED STEREO 


IKE THOUSANDS all over the country Holly- 
wood stars have found stereo photography a 
fascinating and rewarding hobby. Several top 
cinema heroes and heroines have owned two 
eyed cameras since they first came to market, and most 


Dick Powell, Art Linkletter, Ronald Colman, Edgar 
Bergen, John Bromfield, Frederick Gibbons, producer 
Arthur Hornblow, and photographer Paul Hesse. Hols 
cher was elected secretary, and has held that post ever 
since—an ideal choice for the job, because he’s in the 


of them have brought their film for processing to Jer- 
ry Holscher’s Sunset Strip camera store. Jerry was their 
mentor, patiently answering their questions and help- 
ing them correct their mistakes. One day about four 
years ago, it occurred to him that if his stereo-fan cus- 
tomers had a club, they could exchange information 
and each of them could see what the others were doing. 
So the Hollywood Stereoscopic Society was born. 
Charter members were Harold Lloyd (first president) , 


best position to round up members for meetings. Har- 
old Lloyd was host to the first Society meeting, and the 
picture on the opposite page shows how well he was 
rewarded! Other meetings have been held at Mike 
Romanoff's restaurant, Hesse’s studio, and the Beverly 
Hills Hotel. 

It’s an exclusive club, since any applicant suspected 
of having ulterior motives (like social climbing, auto- 
graph hunting) is barred. (Continued on page 116) 





Weegee, inventor of the Elastic Lens, comes 
up with another gimmick. This time it’s no secret; 


here he tells the world how to get these weird effects 


MIRROR MAG 


S. 


IN THE DARKROOM 


J \: 


War surplus metal pocket mirror, —— 
trimmed to three-inch square, with 2 i 4 
edge taped to avoid distortion, is ' Ww 
mounted in an adhesive-tape cylin- A “ 
der. Right, mounted mirror is sim- 
ply dropped into enlarger snout. 
Slightest changes in mirror position 
42 bring great variations in image. 


NE GOOD TRICK deserves an- 
O other. The indefatigable Wee- 
gee, not content to rest on the 
laurels of his celebrated, top-secret Elas- 
tic Leas (PHOTOGRAPHY, August 1952), 
has come forward now with another 
fantastic technique. This time there's 
no mystery about it; Weegee wants 
everybody to know how he made the 
cockeyed wonders on these four pages. 
It's simple—you'll want to try it yourself. 
All the equipment you need is a GI 
metal pocket mirror, which will cost 





Upper half of undraped 

lady extends arm in both di- 
rections in this characteristic 
Weegee shot. Mirror doubled im- 
age, projected both halves together. 


about a quarter in any war-surplus store, 
and some kind of support for it. Weegee 
used the metal ring from a roll of nar- 
row adhesive tape, which proved to be 
exactly the right size to hold the mirror 
firmly upright without any fastening. He 
has since experimented with modifica- 
tions like covering the ring with black 
tape, and has even had a specially-de- 
signed precision-machined ring made, 
but nothing really works any better than 
the original device. 

The idea is to place the mirror in the 


Celebrated mustache of surrealist Dali is 
kidded in Weegee’s mirror treatment. Top, 
original picture. Above, trick mirror took 
away eyes, nose, mouth; gave Dali two ties. 
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enlarger, between the negative and the 
lens, in such a position that it splits and 
doubles the image projected on the 
easel. In principle, this can be done 
with any enlarger; actually, with some 
types, it may take considerable ingenuity 
to adapt the mirror and mount, es- 
pecially when lenses of short focal length 
limit the available space. Weegee had 
little difficulty, since his negatives are 
4x5 and he uses a 135-mm lens on his 
Omega D-2. This allows plenty of room 
for maneuvering the mirror. In general, 
when the enlarger has a removable lens 
board or snout, the mirror can be in- 
serted from below; otherwise it may have 
to be dropped in from above with the 
lamp housing removed. If there is any 
danger of the mirror or ring coming into 
contact with the lens, cut out a ring of 
corrugated cardboard and insert it for 
protection before putting in the mirror. 
The distance between lens and mirror 
is not critical. 

It's impossible to describe the exact 
placement of the mirror; this is a matter 
for experimentation. The best way to 
begin is with the edge of the mirror a 
little off center. The nature of the pic- 
ture’s subject matter will determine 
whether it should be split vertically or 
horizontally. Much of the fine adjust- 
ment of the projected image can be done 
by moving the negative in the carrier. 
The slightest change of position will 
produce a completely different result. 

The mirror you buy probably will 
have a hole in one end, so it can be hung 
on a nail. Presumably it was made that 
way so the weary dogface would have 
both hands free for shaving. Anyway, 
don’t worry about it; in most positions 
inside the enlarger, this hole won't affect 
the projected image. Actually only a 
small part of the mirror surface does all 
the work. 

If your negatives are small and you 
must use a lens of short focal length 
which leaves little room for the gadget 
between negative and lens, you'll have 
to do some cutting—not only for the 
height but for the width of the mirror. 
Your own particular problem will deter- 
mine its size. The cutting operation is 
tricky, because it’s important to do a 
smooth job, without leaving dents and 
irregularities along the edges. If you've 
had any experience cutting flat metal 
with a hacksaw you'll know what to do. 
Otherwise, better leave the job to an 
expert 

Why not use a glass mirror? Well, 
Weegee tried that, too, but the surface 
of the glass did some reflecting too, and 
he got triple-outlined images. 

So, if you can swipe the ring from a 
roll of tape in the family medicine chest 
without being noticed, pick up a GI 
mirror for a quarter and start having 
yourself some Weegee-type fun!—fm 
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Four ways of looking at Times 
Square—in one picture. Weegee 
held mirror horizontally in front 
of camera lens to get left half, 
top and bottom, then doubled 
image with mirror in enlarger. 


Darkroom decapitation: Weegee put 
his head back on upside-down for a 
novel self-portrait. Mirror in en- 
larger intersected image at shoul- 
der level, left him with two cigars. 








Mythical beas? above is really Roy 
Rogers’ Trigger, equipped by Wee- 
gee’s trickery with four forelegs, 
two hind legs, and only one ear. 
This shows art of making best use 
of original negative. Note that in 
straight print only one ear and one 
leg are visible. Left, two Weegee 
torsos tote one undie-clad manne- 
quin. He has only normal number 


of feet because mirror was not par- 
allel to axis of negative; this aleo 
makes sidewalk seem to slope away 
on both sides. Small girl, right, was 
awe-struck at seeing only one man 
carrying plaster lady; what would 
she say to two-headed photographer? 





Crack Milwaukee Journal photo team combines electronic flash with expendable photoflash to achieve striking “bled-strobe” effect. 
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Simple bounce-flash technique 
has many devotees among own- 
ers of small portable units. 


answering 20 important questions on 








photography’ s most versatile light source: 


- How does it work? 

- Portable vs ‘‘a-c”’ vs convertible units? 

- How much light do you get? 

- What determines flash speed (duration)? 
What are watt-seconds? 

- How does the reflector affect light output? 
- High voltage vs “‘low”’ voltage? 


- How do you compare light output? 
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- How is it synchronized? 
- How often can the tube be flashed? 
- How many flashes per flashtube? 
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- How many flashes per fully charged wet cell? 
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- How long will dry batteries last? 


— 
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. Two or more tubes on one powerpack? 


— 
ot 


- Two or more units in “‘synch’’? 


—_ 
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- How heavy are “‘portable”’ units? 
y po 


me 
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- How do you figure exposure? 
. Are special films needed? 
- How long must the film be developed? 


SS & 


- How do prices run? 





By NORMAN C. LIPTON 


LECTRONIC FLASH is an unusual light source. It can 
EK produce incredibly fragile gradations of tone. It can 
render crispness and detail beyond the scope of any 

other illuminant. It can suddenly reach out and capture an 
expression or mood from a kaleidoscope of movement. It 
can record transient events that occur so fast that the eye 
can't possibly follow their sequence. Its light is cool, intense, 
reproducible, and of such brief duration that it’s often re 
ferred to as “speedlight” or “speed flash.” Yet it can no 
longer be considered a miracle device. Today, it’s just an 
other lighting tool that facilitates the work of the profes 
sional and opens new delights and creative avenues to the 
imaginative amateur 

Even so, countless thousands of people are confused by 
electronic flash. They would like to use it but are afraid. 
They know what it is and what it can do but aren't sure 
they know how to go about buying a unit suitable for their 
kind of photography. This article is for them and for all 
people who still have questions to ask about electronic flash. 

Because of its unusual features, electronic flash was a sen 
sation the day it came out of the laboratory. But it really 
didn't come of age until photographers proved, in the 
course of their daily work, that it could do many jobs more 
eficiently than conventional flash and other illuminants. 
Credit for developing electronic flash as a lighting tool and 
bringing it out on the market goes to Professor Harold E. 
Edgerton of the Massachusetts Institute of Technology. His 
years of research in the electrical engineering laboratories 
of M.L-T. were climaxed by the debut in 1939 of the first 
practical outht—the Speed Ray. Although many believed 
the unit to be the product of an assembly-line operation, 
each Speed Ray sold in 1939 was put together with pains 
taking care by Dr. Edgerton himself 

One of the very first units was delivered to the New York 
studios of INP, the photographic branch of Intesnational 
News Service. Countless jobs were shot with it throughout 
the war, and as recently as a year ago it was still being called 
into service. About a year after the launching of the Speed 
Ray, Dr. Edgerton manufactured a similar unit for Kodak 
which was marketed as the Kodatron Speedlamp. 

Ihe early history of electronic flash brought the names of 
several other pioneers into prominence—L. Earl Deane of 


Dr. H. E. Edgerton, far left, demon- 
strates General Radio's Strobotac— 
used for visual and photographic 
motion studies; flash duration, 5- 
to-10 microseconds (millionths of 
a second). Left, four electronic 
flash exposures with different tim- 
ing, by Dr. Edgerton, which show 
how an electric light bulb is shat- 
tered with a thirty-calibre bullet. 
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Villamook, Oregon, whose early product was sold as the 
Lightning Light; the Lee Strobo Speed Lamp, a build-it- 
yourself kit designed by Edward R. Farber for Irving I. 
Aaron and Associates. Flashtubes for the latter unit were 
furnished by Aladdin Neon Signs of Milwaukee, which was 
run by Egon Grimm and Farber, two of the four principals 
of the present Strobo Research company. 

Farber’s design was unusual, for it permitted either one, 
two, or three flashtubes to be operated from a single power- 
pack. Working as a press photographer under Frank Scher- 
schel, then chief of the Milwaukee Journal’s photography de- 
partment, he had been striving for a speedlight unit to do a 
day-in, day-out job for newspapers and magazines. It was 
Scherschel who saw the unique possibilities of the new light 
source and put it to work. Where the New York photogra- 
phers were using the Speed Ray almost exclusively for 
sports, Scherschel and his Milwaukee group were applying 
it to fashion, society pictures, large area layouts, dances, 
spectacles, and news events of every description, including 
sports. It was fortunate indeed that the publishers of the 
Milwaukee Journal were willing to invest the time and 
money needed to match the imagination and enterprise of 
its staff photographers. 

Still another individual whose vision and ability contrib- 
uted to the rapid development of electronic flash was Gjon 
Mili the famous New York photographer who had formerly 
been a Westinghouse engineer. Mili bubbled with ideas that 
called for more versatile equipment than a single flashtube 
on or close to the camera. In every case where early exist- 
ing equipment failed to fulfill his purposes he built his own, 
and along with it a deservedly fabulous reputation as a crea 
tive illustration specialist. 

When the country went to war in late 1941, civilian pro- 
duction of electronic flash equipment ended abruptly, al- 
though research continued at a feverish rate to meet the de- 
mands of the armed services and the booming armament in- 
dustries. It was during this period that Dr. Edgerton 
mounted a gigantic electronic flash unit on the under-side of 
a bombing plane to inaugurate a new technique of aerial 
night reconnaissance. The new light source also found 
many applications as an analytical tool, playing an impor- 
tant part in the establishment of the branch of industrial 


continued 


Sun-splashed study by Suzanne Szasz, right, is 
enhanced by speedlight used as fill-in source. 
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ELECTRONIC FLASH continued 


photography known as “photographic instrumentation.” 

Early in 1946, about six months after V-] Day, when the 
lid was off civilian production and the market was loaded 
with war-surplus parts and machinery, electronic flash was 
overtaken by a fantastic boom. Due to the much-publicized 
speedlight accomplishments of press and illustration photog- 
raphers, a moderate though insistent demand for electronic 
flash equipment had developed during the war years. Many 
well-meaning experimenters and a number of experienced 
electronic equipment manufacturers looking for new ci- 
vilian markets quickly rushed into the breach. By the end 
of the year, hundreds of electronic flash units were in pro- 
duction, crowding the retailers’ stock shelves with a be- 
wildering array, They came in all shapes and sizes. Perform- 
ance claims ranged from the conservative to the fantastic. 
Electronic flash, despite its weight, bulk, and expense, was 
being touted as the cure-all and end-all of photography, 
amateur and professional alike. 

As the laws of economics took effect, most of the shoddily 
built and poorly engineered outfits disappeared from the 
market, dragging with them a number of worthy units whose 
manufacturers were unprepared for cut-throat competition. 
Most of the well-designed and sturdily made outfits won 
public acceptance, and their manufacturers prospered. To- 
day, with very few exceptions, any unit turned out by a 
reputable concern gives good service. 

The past two years have seen a number of basic improve- 
ments in speedlight design that make this type of equip- 
ment far more attractive than it has ever been in the past. 
Weight and bulk are coming down to the point where 
“portable” means comfortable as well. Prices too are being 
proportionally reduced. For example, you can get an a-c 
plug-in outfit today with a powerpack no bigger than a 
man’s fist which weighs but a pound and one-half. As for 
price, several fine professional portables now sell in the 
$100 to $130 price range; a deluxe amateur unit lists at 
under $80, while several others are priced at less than $50. 
The technological advances that have contributed to this 
happy trend are the development of low-leakage electrolytic 
capacitors, low-voltage flashtubes, and improvements in 
battery design. But we're getting ahead of our story. 

The two unique features of electronic flash are (1) re- 
peatability—the unit can be flashed again and again without 
changing the flashtube and (2) very brief flash duration— 
the effective flashing time ranges from about 1/500 to 


Frozen rubber ball drops to the 
ground with explosive force—or 
so it looked to the camera of 
Ralph Bartholomew, Jr.. when 
recorded by speedlight, 1.035 mil- 
liseconds after moment of im- 
pact, for International Nickel Co. 


1/30,000 second (and up to 1/1,000,000 second in special 
applications). The principal advantages of electronic flash 
stem from these two basic characteristics: 


Repeatability : 
Low upkeep cost 
Saves time and trouble of changing lamps between flashes 
Lampe can be placed in inaccessible positions and flashed re- 
peatedly until the shooting session is completed 
Photo her can concentrate on subject and forget about 


his lighting, stopping only to advance film or change film 
holders. 


Brief fash duration: 


Freezes moving subjects, imperceptible tremors 
Absorbs “‘camera shake’ 

Catches fleeting expressions in portraiture 
Opens broad field of action Cae I weve in color 
Permits motion to be analyzed eetegrapitenity 
Light emitted is lese disturbing than 

Subjects eyes blink after flash, if at all 


In addition, the quality of electronic flash illumination 
offers a number of significant advantages: (1) The light is 
inherently soft and diffuse so that you don’t get blocked up 
highlights so common with ordinary flash; (2) Its color 
quality is close enough to that of daylight to permit ex- 
posure of daylight color films without a filter in many cases; 
(3) The light is much cooler than ordinary incandescent 
illumination—permitting models to work in greater comfort 
and enabling studios to work with perishables without 
danger of melting or warping out of shape. 


How does the equipment work? 


The two essential parts of every speedlight unit are: 
(1) a powerpack in which electrical energy is collected and 
stored under high voltage and (2) a flashtube, in a reflector, 
through which the energy is discharged. For the man be- 
hind the camera, the discharge results in a brilliant flash of 
light which can be synchronized with the operation of his 
shutter and repeated again and again. Unlike the expend- 
able photoflash bulb which is filled with a combustible mate- 
rial in an atmosphere of oxygen, the electronic flash source 
consists of a pair of electrodes within a glass or quartz tube 
containing a rare-elerhent gas. When the current which 
has been stored in the capacitors (electrical condensers) of 
the powerpack is discharged in a quick surge across the elec- 
trodes of the flashtube, the gas glows intensely and briefly 
without being consumed. In addition to capacitors, power- 
packs contain such electrical gear as vibrators, rectifiers, and 
transformers (depending upon the unit) for converting the 
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The picture sequence is almost child's 
play with a pair of electronic flash sources 

one high in the upper right corner and 
the second, bracketed beside the camera. 


continued 
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ELECTRONIC FLASH continued 


current into a form in which it can be stored; also relay or 
triggering equipment for discharging the energy through the 
flashtube. Naturally, there must be a current source—either 
a-c from a household electrical outlet or d-c from self-con- 
tained batteries in the powerpack itself. 


Are all speedlight units alike? 


Only insofar as they operate on the basic principles just 
given. Some outfits give a lot of light; others, just a litth— 
enough perhaps to expose a 20-foot shot on black-and-white 
film with the lens wide open. Some are compact and port- 
able, ideally suited for field work; others, heavy and power- 
ful, intended only for use in the studio. A handy classifica- 
tion system is based on the source of their electrical energy: 

1. So-called a-c units draw their power from household 
115-volt alternating current outlets. They encompass a wide 
range of sizes from compact portable units with 114-pound 
powerpacks to huge artificial-sunlight units. For the latter, 
special flashtubes have been designed. When the tube is 
mounted on a boom in a white-walled area, the blast of light 
bounced off the walls and ceiling is generally bright enough 
to expose an entire interior set in full color at very small 
lens openings. Between these two extremes are a variety of 
“portable” a-c units which are either carried off the shoulder 
on a strap or moved from one location to another by hand 
or with the aid of sleds or casters. As a general rule, the 
bulkier and heavier the powerpack, the greater the light 
output of the unit. 

2. COMPLETELY PORTABLE UNITS get their current from re- 
chargeable storage batteries consisting of 1, 2, or 3 wet cells 
or from dry batteries either of which are an essential part 


of the powerpack. The newer “high-voltage” dry batteries 
consist of compact groups of miniature dry cells such as are 
used in 2214-volt hearing-aid batteries, but packaged in go 
and 225-volt units. They are extremely efficient, and should 
not be mistaken for older type dry batteries made up of 4 
to 6 “D” cells of the flashlight type. Wet-cell units operate 
either in the 450-to-500 or goo-to-1,000 volt ranges if they 
are equipped with new-type electrolytic capacitors and in 
the 2,000-to-2,500 volt range if they have standard oil-filled 
capacitors for storing the electrical energy. Most dry-battery 
units operate at 450 volts. Generally, the lower the operating 
voltage the greater the light output per pound of power- 
pack weight. 

3. There are also two types of “CONVERTIBLE” PORTABLES in 
use: (1) battery-operated portables which can also be 
plugged into any handy a-c outlet and converted to a-c op- 
eration by the flip of a switch, and (2) small a-c units to 
which auxiliary wet or dry-battery equipment can be 
coupled (in some cases both). Convertible units necessarily 
weigh more than straight a-c or battery-operated types of 
the same voltage and energy rating. 


Hew do prices run? 


Popular portable a-c units: from $40 odd to over $100, the 
higher-priced units having higher energy input ratings and 
more and better operating features. 

Typical dry-battery portables range from $79.50 to $135. 

Rechargeable wet-battery portables begin around $120 
and end up around the $400 level with units at the upper 
end featuring higher energy ratings, convertibility to a-c 
operation, and other refinements. 


continued 


Action is the long, strong suit of the 
speedlight worker. Fleeting, expres- 
sive moment of basketball at left was 
flashed on Indiana University court by 
Dan Owen with a single lamp beside 
his 4x5-inch press camera, while Brad- 
ley Smith’s color photograph at right, 
of Ice Capades star Donna Atwood, 
called for 7,500 watt-seconds contrib- 
uted by three synchronized speedlight 
units rated at 2,500 watt-seconds each; 
daylight Ektachrome in 8x10 camera, 
with 14-inch Ektar lens stopped to f/11. 




















Color portrait of Elizabeth Taylor by Philippe Hals- 
man typifies ever-growing use of speedlight by profes- 
sionals for placid subjects—four units used; 4x5 Ekta- 
chrome film, daylight-type ; 210-mm lens stopped to {/16. 


ELECTRONIC FLASH continued 


Studio a-c units start around $200 and go way, way up. 

Compared to expendable photoflash, the initial cost of 
speedlight is high with upkeep costs low. Ordinary flashbulbs 
retail at 11 cents each and up, whereas the cost of speedlight, 
based on flashtube and battery exhaustion rarely exceeds 
114 cents per flash. The average cost is closer to 4 cent per 
flash. 

You'll find a complete price list of speedlight outfits of 
every type and make in the directory appearing on page 78. 


How much light do you get? 

Compared to ordinary expendable flash lamps, the light 
output of the less expensive portable speedlight units gen- 
erally equals or surpasses that oi a Class F (SF or SM) flash- 
bulb. Some of the more powerful portables approach the 
performance of a Class M (#5 or Press 5) midget flash 
lamp in an efficient reflector synchronized at 1/50 second. 
The larger units whose flashtubes are mounted in large 
studio-type reflectors pack the wallop of the larger Class M 
and Class S$ flashbulbs while the sun-on-a-boom outfits are in 
a class by themselves. 


Typical speedlight setup in Look magazine's New 
York studio makes use of four a-c units whose flash- 
ing circuits are synchronized with connecting cables. 
Arthur Rothstein measures lamp-to-subject distances. 


The light output of an electronic flash unit should not 
be confused with the duration of its flash—the fraction of 
a second during which the light is photographically effective. 
An outfit that produces an extremely intense flash for a very 
brief interval (1/10,000 second, for example) can have ex- 
actly the same effective light output as one that produces 
about 4 as bright a flash in an interval of 1/2,500 second. 
Light output is the product of multiplying the flash inten- 
sity by the flash duration—usually expressed in lumen 
seconds 


What determines the flash duration? 


All other factors remaining constant, the flash duration: 
will be briefest when (1) the applied voltage is highest, 
(2) the amount of energy discharged through the flashtube 
is lowest, and (3) the greatest number of flashtubes are con- 
nected to a given powerpack. In some units, flash duration 
can be controlled by using either half-power or full-power 
by means of a selector switch, or by plugging extra flash 
tubes into the powerpack; sometimes, both. Voltage is de 
termined by the basic unit design. (Continued on page 79) 


TURN TO PAGE 78 FOR SPEEDLIGHT EQUIPMENT DIRECTORY. 








WINDOW 
PICTURES 


Rembrandt-like lighting in portrait 
on opposite page is achieved by using 
light from only one window, without 
fill-in or reflector. Picture was made 
with a Ciro-flex on Super-xx film; 
one second at f{/8. At far right, model 
is posed in chair between two windows, 
so strong backlighting is balanced by 
even illumination of face and body. 
This is a 24x34 Speed Graphic shot, 
on Super Panchro-Press Type B film, 
with exposure of one second at f/8. 


Your living room can be a daylight studio when you’ve 


learned how to make best use of its windows 


By GEORGE S. TILLMAN 


Sous OF THE BIGGEST reputations in professional 
photography are built on skillful use of natural light. If you 
like the kind of picture-making that brings daylight indoors 
for flattering portraits and softly-modeled figure studies—then 
learn how to turn any room in your house into a daylight 
studio. Don't complain about the lack of a skylight; you've 
got something almost as good, except that it’s in the wall 
instead of the ceiling. Every window in your house is a poten- 
tial photographic light source, a challenge to your photo- 
graphic imagination. If you have more than one room that’s 
a possible “studio,” you'll naturally choose first the one with 
the most windows. A great asset, too, is a corner with windows 
in both walls; this can provide equal illumination for both 
sides of your subject. But try more than one spot. Every win- 


Under window, at foot of staircase, 
model is near enough to light source 
to take advantage of diffusion by 
white curtains. White blouse also 
helped to bounce light into shadow 
side of girl’s face. This picture 
was made with a Ciro-fiex, on Super- 
XX film, with exposure of 1/5 second 
at {/8. Model for all three of these 
pictures is sultry Jackie Bridgeman. 


dow has something a little different to offer. Two of the pic- 
tures on the opposite page were made by the light of a single 
window, without any supplementary floods or reflectors. The 
third used cross-lighting from two windows near a corner. In 
all three, the window itself takes a subordinate place in the 
picture; but don’t overlook the ‘possiility of using the win- 
dow for more than a light source. It can be part of the compo- 
sition, like the glass-brick panel on the next page. It can frame 
a silhouette, or, if it has an unusual shape or is shielded by a 
venetian blind, it can lend pictorial value of its own. So, seen 
from this point of view, a window's versatility can free you 
not only from cumbersome artificial lights, but from the neces- 
sity of providing props and backgrounds for portraits and full- 
length figures. Now let's consider some more possibilities for 
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Glass-brick window 
yields diffused light even 
on a bright day, reduc- 
ing objectionably exces- 
sive contrast and helping 
to scatter light through 
the room. Here, left side 
of figure was lighted by 
other windows, but a re- 
flector could have been 
used if necessary. Ruth 
Miller posed for twin- 
lens reflex shot on Su- 
per-XX; % second, {/8. 


window pictures. It happens that all the 
photographs illustrating this story were 
made indoors, with the windows closed, 
and the attention directed solely to the 
subject inside. But a window is also 
something to see through, and you'll 
want to experiment with pictures that 
unite the indoors with the outdoors, and 
shots from the outside looking in. But 
no matter where you stand with your 
camera, or what you want to include in 
the picture, a few rules may help. 

If you want to keep your living-room 
“studio” simple, remember to avoid 
strong, direct sunlight. Usually, it’s as 
impossible for photography as a single 
giant studio spotlight that can’t be 
moved. It will burn up highlights and 
shed no light whatsoever in shadow 
areas. If you want to experiment with 
direct sunlight, be sure to use fill-in. 

“Balance” is a key word. When you 
use light from more than one window, or 
a supplementary artificial light source or 
reflector, make careful measurements 
with an exposure meter to be sure you've 
balanced illumination. Remember, your 
camera can't see into shadow areas as 
well as your eyes; trust the meter rather 
than your instincts. When you want out- 
door and indoor subject matter to have 
equal importance in the picture, base ex- 
posure on a meter reading taken through 
the window pane, then add enough light 
inside to bring illumination into bal- 
ance. This situation presents a tricky 
problem in depth of field, too. You may 
have to stand some distance from the 
window to get everything you want in 
focus. The rule here is to stop down as 
much as you can, using a slow shutter. 

A window is the perfect spot for a 
silhouette. First requisite: a model with 
a pretty profile. Pose her in front of the 
window, eliminating all possible distract- 
ing elements. Underexpose the shadow 
side drastically—the degree will depend 
on the relative brightness of the light 
outside. If there are confusing elements, 
like cross-frames or curtains that can’t 
be removed, move the model away from 
the window, then focus sharply on her, 
using a large aperture, and the unde- 
sirable parts of the picture will be fuzzy. 

Whatever else you use to make win- 
dow pictures in your own “studio,” use 
imagination! It’s a lively picture-sense, 
here as in every kind of photography, 
that brings the biggest rewards.—ge 








Original, effective portrait 
above was made without 
fill-in or reflector. For suc- 
cess with this kind of pic- 
ture, use window .on shady 
side of house; strong sun- 
light is too contrasty and de- 
stroys modeling. For more 
conventional portrait, add 
flood as shown at right, to 
get picture above it. Bal- 
ance fill-in intensity by 
moving flood and checking 
repeatedly with light meter. 














PICTURES 


Protogreph by Bob Schwalberg 


an 1 Be He FOR SALE 
peels Si i 


Prints by members of Society of 
% \ ‘ Magazine Photographers are sold 


at unique fund-raising party 
Kerlee's studio was scene of print sale party. 


HE PICTURES on these and the following pages were among the more 
than 250 which were put up for public sale by the American Society of 
Magazine Photographers recently as another in its series of unique annual 
fund-raising stunts. Apart from the practical business of expanding the Society's 
treasury, the sale was staged as an experiment to see whether or not the general 
public was interested in buying quality prints by magazine photographers. The 
public was. More than a hundred ASMP photographers’ favorite prints (all 
hung anonymously) were removed from the walls and taken home by admirers. 
rhe response to the Society's appeal to the membership for prints was over- 
whelmingly answered. Charles Kerlee, advertising photographer, donated the 
use of his studio for the evening, and large as the studio is, sufhicient wall space 
was not available to hang all of the prints submitted. Tickets, which admitted 
two, were sold for $10 and entitled the purchaser to the selection of one print. 
Ihe doors were open at 7:00 P.M. and sales were handled on the basis of first 
come, first served. As you can see by those we have selected here, the people who 
went to the party got a real bargain, which was possible only because the pho- 
tographers were willing to donate their prints for the cause.—® 


Notes on the pictures will be found elsewhere in this issue. 





Larry Fried photographed ballerinas backstage on assignment for 


Ballet Theater 








Dramatic picture of Johnnie Ray was taken by Ernst Haas at a New York night club while on assignment for Vogue. 
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“An American in Italy’ was 
taken by Ruth Orkin in 
Florence as part of a pu 
ture story assignment for 
Cosmopolitan Magazine 
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New York's Times Square was shot by Life photographer Andreas Feininger. 
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Richard Saunders made documentary photo, right, for Pittsburgh University. 
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FRAME A PRINT 


By DON. D. NIBBELINK 


FIRST, MAKE CUT-OUT MOUNT, LIKE THIS 


an excellent picture just as mat board; draw a pencil line print face down over opening and 
an attractive setting helps to around edge of print; draw sec- secure it with strips of masking 
make a beautiful girl even more glam- ond set of lines 14-inch inside tape. Mounted print is now ready 


orous. So, even though you have pro- print border lines and cut out the to be put in frame of your choice. 
duced a superb photograph, the next 


important step is its presentation. 
You can have the print framed pro- 
fessionally in a molding of your choice 
—if you care to pay the price; you can 
buy a ready-made frame—if you are 
fortunate; or, you can make your own. 


You may have overlooked this latter HERE ARE TOOLS AND MATERIALS YOU’LL 
possibility, because you may not have 
realized how easy it is. Besides, it saves NEED TO MAKE YOUR OWN FRAMES 
money and is fun—what more can any 
hobbyist ask. 
Molding can be purchased from 
wood-specialty companies, art supply 
stores, picture framing establishments, 
and lumber yards that do mill work. 
Be sure to get a molding that is rab- 
beted or grooved—to hold picture 
matte and glass. 
If you are standardizing on 16x2o0- 
inch mounts, proper width for mold- 
ings will be from 34-inch to two inches. 
The wider the matte border on your 
picture, the narrower the molding, is 
a safe rule. Also, high-key pictures 
usually look better in narrower frames; 
low-key prints normally take heavier 
frames. , 
Naturally, the subject, tone of the 
er caiiear he ae es Oe te Several of these items probably are glue, ruler, picture wire, screw eyes, 
ishing the frame. Frames should not in your tool box or somewhere about wood melding, glass, cardboard, and 
call undue ateention tw themecives— the house now: hammer, saw, small brown wrapping paper. Miter box can 
they should complement the picture, nails, miter box, drill, steel wool, be made from pieces of scrap wood. 
not steal the show. 
As to the mechanics of picture fram- 
ing, a careful perusal of the procedure . an . an “TS 
pag Pager. kdlioning a came FOR GRAPHIC STEP-BY-STEP CONSTRUCTION 
should ensure your pictures being out- 


in-front—well framed—for all to see DETAILS, PLEASE TURN THE PAGE 


A GOOD FRAME enhances Position print on reverse side of mount along inner lines. Place 





— 
eee, PRINTS NEED GOOD 


First, lay out molding (top picture). Measure off Put strips together in frame shape and check to 


each of four sides, allowing for angle cut at each 


see if glass and mount fit properly into rabbeted 


end of each side. Strips are placed in miter box grooves. Then smooth each strip to a polished 
where saw cuts 45-degree angle (dotted line). finish with fine (No. 0 or 00) steel wool. Be sure 


C-clamp holds molding for cutting (lower picture). 


Finish is a matter of taste-—-wood may 
be painted, lacquered, bronzed, gilded, 
pickled, bleached, or left natural and 
simply waxed. As base for metallic 
finishes, first apply coating of shellac. 
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Using fine steel wool again, rub down frame 
until shellac feels smooth. Be careful not 
to take off too much surface. Wipe off 
resulting dust. Now apply metallic paint-- 
or second coat of shellac for natural finish. 


to get “saw fuzz” edges off 45-degree angle areas. 


Lay finished frame face down and insert, 
in order, cleaned glass, mounted print 
(also face down), and cardboard backing. 
Assemblage is secured by half-inch brads 
tacked about six inches apart, as shown. 





FRAMES—HERE’S HOW TO MAKE THEM 





Drill two holes (slightly smaller Apply wood glue moderately to Nail 
than diameter of brads) into each both surfaces of 45-degree angle 


angle face. This minimizes chance faces that are 


pieces together as shown, Countersink brads with a nail- 
using light tack hammer. For 1- set for most workmanlike job. 


to be butted to- inch molding, use 144-ineh brads. Fill resulting holes with putty, 
of splitting. Serap strips keep — gether. Have a clean cloth handy 


Vice can be employed to hold one plastic wood. or beeswax. Let 
vice jaws from marring the wood. to wipe away any excess adhesive 


piece while nailing other to it glue dry before proceeding. 


Convenient and rapid method of driving Frame-size sheet of brown paper is glued to 
brads in place is with a pair of pliers back of molding for neat-looking job. I 


which has one jaw padded (with two or desired, backing paper can be trimmed, after 


Final step is to pul im serew eve about 
two inches from top of frame and stretch 


picture wire between them Wire must 
more thicknesses of adhesive tape) in glue is dry. with a sandpaper block held at be 


proper length so it will not) show 
order not to mar finish of the frame. a 45-degree angle to the back of the frame. 


above frame when hanging on the wall 





Ezra Stoller’s dramatic shot of the United Nations building is an example of architectural photography at i best 


careers I-ARCHITECTURAL PHOTOGRAPHY 


By EZRA STOLLER 


Thi tfor 
one of the b known architectural pho ket 


tographey S the first in a 


y Ezra Stoller hooves the photographer to develop mai the building look like: what are its di 


for resale Whether the original tinctive feature what is the building t 
client is an architect, building owner or be used for? 


series devoted > pariety of caree) irchitectural magazine. it is customary In addition to supplying this informa 
available tography Each of these for the photo 


rapher to retain reproduc tion, the photographer must show off the 

article ) ritten by an outstand tion and resale rights. Resales may be building with eye-stopping appeal. He 
made to any one of those clients not al must handle his assignment with imagina 
ready covered, as well as to building ma tion and a feeling for dramatic effect, but 
and what the photographer terial manufacturers and suppliers, writ he should avoid emphasizing only pur« 
on n the way of income el and any othe interested parties design, the temptation to be abstract It 
Resale prices of prints are predicated on is a test of the architectural photogra 

the contemplated use and may be any 


man ’ rosen field and will outline 


re of the specialization, its 


pher’s ability and awareness of his func 
thing from $10 for record purposes to $200 tion to work foi the greatest effectiveness 
| oem EQUAL PAf f intelligence, enthu for national advertising. Color brings ap but never at the risk of distorting the 
iasm and ability pl a | f the gen proximately three times these prices architect’s work 
eral free-lancet wakeup and you have The degree to which resales are made The photographer in this field must 
| iny pends, of course on the quality of and 
field of photography Architectural pho he me 


in infallible fe ula for sucee have a good mastery of the photographi 


ve conveyed by the original medium. It is not enough only to compre 
in photograph which, in turn, is obviously hend the architect's intentions: one must 
You don't \ llege graduate conditioned by the man handling the know how to interpret them through the 
igency of photographic tec hniques Thus 

photographer’s problem is to he must choose capably and intelligently 
translate” the architect’s thinking in the most useful camera viewpoint, the 

id com terms of the photograph His pictures right time of day and the favorable angle 
petence required ¢ few. Hence, it be must answer the questions: What does to reveal form (Continued on page 110) 
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tovraphy is no exception y any mei 


i trained artist, al camera 


though it w | The 
I'he 








Kodak 


wae Clow to choose darkroom aids 


You are the most important item in your darkroom. Every 
other item should be chosen to provide you with comfort, 
convenience, good working facilities—the proper tools for 
creative effort. Makeshift devices simply take away the 
pleasure, and impair the quality of your work. 

Last month, in the March magazines, we outlined the prin- 
ciples of selecting an enlarger. It might be good to check 


1. GOOD LIGHTING. There 
should be two good safe- 
lights—a direct light over 
the sink, and an indirect 
ceiling safelight. Best 
thrifty choice for the di- 
rect light is the versatile 
Kodak 2-Way Safelamp, 
at left, $4.50. 


Your big ceiling light 
floods the room with safe, 
soft illumination; cuts 
down harsh shadows and 
eyestrain. Best choice for 
this one is the Kodak Util- 
ity Safelight Lamp, Model 
C. $12.60, complete with 
chains, cord, and switch. 


2. GOOD OPTICS. Your en- 
largements can only be as 
sharp as your lens. Choose 
superb Kodak Enlarging 
Ektar Lenses, or Kodak 
Enlarging Ektanon Lenses 
—to fit your Kodak Fluro- 
lite Enlarger and many 
other enlargers. $14.00 up. 


3. ACCURATE MEASURE- 
MENT. Kodak Chemical 
Scales assure precision in 
compounding — occasional 
special solutions. Plastic 
housing protects all work- 
ing parts; hair-lined beam 
weight provides both av- 
oirdupois and metric 


scales. $9.90. 


4. ACCURATE TEMPERA- 
TURE. It’s essential to 
quality, both in film proc- 
essing and printing. For 
all-around use, the $1.99 
Kodak Tank and Tray 
Thermometer is especially 
handy. It has a clip, to 
hold it at the top of taak 
or tray. 


5. ACCURATE TIMING. 
Time and_ temperature 
work together “ae you 
process either film or 
prints—and both must be 
right. For correct print 
exposure, use a Kodak 
Projection Print Scale, 
$1.15—it gives you an 
accurate test strip every 
time, with one exposurel 


back now, and review those principles; for the enlarger is 
your primary darkroom tool. 

But there are certain accessory tools which help make 
your darkroom a pleasant, productive center. Here, we list 
the ones you should put first. Each has a specific role; and 
the serious worker usually wants them all. Each makes your 
darkroom more convenient, more rewarding. 


And for split-second tim- 
ing of development, use 
a Kodak Timer, $7.20. It’s 
spring-wound, has both 
minute and_ split-second 
hands, and can quickly 
be re-set to zero. There's 
also the Kodak Electric 
Time Control (see below). 


6. PROTECTION. The Ko- 
dak Darkroom Apron, of 
strong waterproof vinyl 
plastic, with pocket and 
drip cuff, safeguards good 
clothes. It also saves the 
time you'd spend switch- 
ing into old clothes. Two 
sizes: $2.25 and $3.00. 


7. LUXURIES. A luxury is 
a necessity you'd rather 
have now, instead of 
waiting for your next 
birthday. For instance: 


The Kodak Electric 
Time Control switches the 
enlarger or printer on and 
off for you. $13.50. 


VThe Kodak Utility 
Footswitch frees both your 
hands for dodging prints, 
or manipulating the en- 
larger. You turn the en- 
larger on with a touch of 
your foot. A tiny neon 
safelight on top makes it 
easy to locate on the dark- 
room floor. $10. 


V The Kodak Automatic 
Tray Siphon converts any 
print tray into an effec- 
tive washer for prints or 
films. Saves much tedious 
manipulation of prints, 
$4.50. And see your Ko-. 
dak dealer for other dark- 


room aids. 


Prices subject to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 





pn How to choose the right film 


\eliability is a primary test of any film. All the characteris- 
tics must be standardized and dependable, from sheet to sheet 
and roll to roll—today, tomorrow, and next year. 

The reliability of Kodak films is well known. But in addi- 
tion, each film has specific merits and applications. Examine 
your needs, measure them against the traits each film offers— essing, color response, degree of brilliance—before you tackle 
and you can readily pick the Kodak films that best suit your others. That is the best way to gain all the superb quality 
individual needs and requirements that is built into each Kodak film. 


One word of caution. Systematic experiment is a good thing. 
But random, hit-and-miss experimenting—jumping from one 
film to another, in search of a mysterious magic key—simply 
impedes your progress. It is better to choose one or two good 
fiims and master them—learn the ideal exposure, ideal proc- 


e Orthochromatic Films, Normal and High Speed 


KODAK VERICHROME FILM, 


most popular of all roll films, is a 
top-quality orthochromatic. Cor- 
rectly exposed and processed, it 
yields exquisite tonal gradation, 
moderate grain. A sound basic 
choice for most outdoor and flash 
work, 

SHEET FILMS: High-speed Kodak 
Super-Ortho Press Film, and Ko- 
Orthe film, with yellow filter, pro- In character studies, and in por- In indoor flash, it yields superb dak Ortho-X Film. 
vides a thrifty, basic medium for traits of men, it has the extra punch quality. And its extra exposure lati- 
most ovidoor work. the subject demands. tude saves many a picture. 


¢ Panchromatic Films, Moderate to High Speed 


KODAK PLUS-X FILM 


is a fast, fine-grain panchromatic 
film; an excellent basic ‘choice for 
all indoor and outdoor work when 
enlargements are to be made from 
small or moderate-size negatives 
In miniature and larger rolls, and 
film packs. 

SHEET FILMS: Moderate-speed, ul- 


trafine-grain Kodak Panatomic-X 
Fine-grain pan films are the best Panchromatic color response is de- Pan gives softer rendering of fesh = Film and Kodak Portrait Pan- 


choice where crisp detail is impor- sirable whenever brightly colored tones, is best for all feminine sub- 


chromatic Film. 
tant in big enlargements. subjects are pictured. jects and babies. 


¢ Panchromatic Films, Extreme Speed 


KODAK SUPER-XX FILM 


is a very high-speed panchromat- 
ic of excellent quality, and mod- 
erately fine grain when properly 
exposed end processed. Ideal for 
all applications indicated at left. 
In miniature and larger rolls, and 
film packs. 

SHEET FILMS: Very fast Kodak 
Super Panchro-Press Film, Type 
B, for crisp contrast; Kodak Tri- 
X Panchromatic, for extreme speed 
and softer negatives. 


Choose top-speed pan or ortho Choose top-speed film for outdoor Choose top-speed pan film for pho- 
films for fast outdoor action and flash work at night, and whenever toflood work—and for “candid” 
difficult daylight conditions. the flash distance is extreme. work under ordinary artificial light. 


Full details on these and other Kodak films in the 
Data Book on Kodak Films—at your Kodok dealer's. 
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...with Kodak Medalist Paper 


Choose an ordinary paper, and you're stuck with a 
few rigid contrast grades. Maybe they match your 
negative—and maybe they don’t. 

But choose Kodak Medalist Paper, with its unique 
range of contrast control, and you have a continuous 
choice of grades, from below No. | to above No. 4. 
Simply by adjusting the ratio of exposure and develop- 
ment! Each of Medalist’s four numbered grades can 
be adjusted up or down—softer or more brilliant 
to where the adjoining grades take over. 

Here, at last, is a modern paper that can be 
“tuned” to match any good negative—match it pre- 
cisely —for top quality in every print. And you can 
choose freely between soft, normal, and brilliant 
prints from the same negative—for the exact mood 
and interpretation you desire. 


Medalist on direct development yields rich, cleat 
warm blacks—just a hint warmer than the true 
neutral blacks of Kodabromide Paper. In Kodak 
Brown Toner, Medalist tones to a beautiful warm 
brown. In Kodak Selenium Toner, it yields rich, 
deep browns. In Kodak Blue Toner, it acquires gray- 
blue tones. Several popular surfaces—including 
glossy F, fine-grained lustre G, and sparkling high 
lustre J-—and printing grades Nos. | through 4. 

And it’s a high-speed paper—with the same effec- 
tive printing speed for all four contrast grades, 

In brief, it is the most remarkable photographic 
paper in many years, If you are seeking a finer 
medium for your work-—-if you have not yet discov- 
ered what Kodak Medalist Paper can do for you 


your Kodak dealer is the man to see. See him today. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


TRADE-MARK 








Now...from Kodak comes a thrifty teammate 


J 


/ 


to the Brownie Movie Camera... 


she BROW MOVIE PROJECTOR 


Last year it was the Brownie Movie Camera, 
revolutionizing the making of 8mm. movies. 
Now, from Kodak, comes its equally sensa- 
tional companion—the Brownie Movie Pro- 
jector... offering the same ease of use, the same 
economy in movie enjoyment. Never before 
has there been a movie projector so hand- 
somely and compactly designed, so easy to 
thread and use, with so many expensive pro- 
jector features...and all at so low a price. 


JUST LOOK AT THESE LUXURY FEATURES: 


Single control—provides for normal forward 
projection, for stills, for reverse action, for 
rewind. 


Fast f/2.0 Projection Ektanon Lens—easily fo- 
cused with finger-tip lever. 


Quiet operation—assured by a unique “floating 
power” motor. 


No lubrication problems—quiet nylon gears are 
prelubricated. Never need oiling. 


Simplified threading—film path is clearly 
marked on case. Has a single sprocket wheel 
instead of two. Film just slips in, engages 
automatically. Sprockets indirectly lighted. 


Built-in elevation control—permits easy adjust- 
ment to screen height. 


Takes 200-foot reels—for fifteen minutes of 
uninterrupted projection. 


Compact—weighs only 12 lbs. When the pro- 
jector is not in use, cover snaps on, making 
a trim, easily carried, handsomely styled unit 
with built-in nylon handle. 


Ask your Kodak dealer to give you a demonstration of the 


Brownie Movie Projector. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Kodak 


838MM. 


Brownie Movie Camera, matched 
in design and performance to the 
Brownie Movie Projector. Uses 
economical 8mm. film. Loads and 
operates as surely and easily as a 
snapshot camera. Only $42.50. 


Brownie Projection Screen brings 
out all the brilliance and color of 
your movies. Beaded for maxi- 
mum reflection. Permits a big 22- 
by 30-inch picture. Only $4.50. 





Share Your Movie Enjoyment 


With Mother's Day, Father's 
Day, Graduation, and June 
weddings in the offing, why 
not plan to give a Brownie 
Movie Projector? Then, wher- 
ever those you love may be, 
you can send “dupes” of your 
movies. Let them share in the 
children's adventures and the 
family's fun. The thrifty price 
makes the Brownie Movie Pro- 
jector easy to give. 











Prices include Federal Tax where applicable and are subject to change without notice. 





HOW TO HANDLE 


AN EXPOSURE METER—II 4X 7 
i 





Here are some easy-to-follow 


tips on getting the best results 


from your incident-light meter 





XPOSURE meters are a boon ‘@ p> 

to photography. They take the 
guess work out of what used to be | 
a tricky problem by — | The BEST Case is 
light itself. There are two basic senna te 
types of meters, the reflected-light | the RIGHT Case 
meter, which measures light re- for Your Precious Camera Equipment 
flected from subject matter, and the 


Camera fans know Diamond —the name for 
incident-light meter, which meas- 


lifetime quality in camera carrying equipment, 
ures the light that falls on the sub- Your dealer can show you the right case for 
ject The handling of the reflected- your needs — designed for convenience, to be 
light meter was covered in out carried with pride. 


Figure l 


‘ebruary issue (page 82). This one | . ORD.O-VAN GADG.-IT BAGS, 13 SIZES from $10.75 

Fel ’ (page 82). TI KORD.O-VAN IT} 

covers the incident-light mete: to $49.75, Hlus., C-928, 7” x 94” x 4%”, $19.00 

Incident light meters calculate the TROPICAL TAN GADG-IT BAGS, 13° SIZES from 
$10.75 to $49.75, Thlus., C-909, 1049%x146%% 5", $49.75 

correct exposure on the basis of the 

amount of light falling on the sub- | CoKORD-O-TEX GCADG-IT BAGS, 8 SIZES from $4.95 

: fy | to $17.95. Lllus., C-006, BYa” x 1044” x 4”, $10.95 

ject. They are simple, reliable in- | 

a PAK-ALL BAGS, 5 CONVENIENT SIZES from $17.50 

struments. For good results, how- | to $42.50. Hilus., €-502, 844” x 11” x 6”, $31.00 

ever, they must be used correctly 


, EVEREADY CASES FORK ALL CAMERAS. Hlus., 
For general outdoor scenes it is im- 


C-115 A, Kodak ‘Retina’ I, I, $8.50 
portant to take a reading from a 


' EVEREADY CINE CASES, for all makes. Hus. 
spot that is typical of the lighting of €-263, Kodak Cine 8, $12.00 
the entire area to be photographed. HOLSTER CASES, for every camera. Hus 
Then hold the meter pointed di- Kodak Cine 8 magazine, $9.25 
rectly at the camera (Figure 2) EXPOSURE METER ©ASES for all makes. Ilus., 
oa ; C-225, Weston Master I, $2.50 
This is the whole secret of success 
with incident-light meters. Point | At all good camera stores 
them directly at the camera 
Tinmwe.3 gal aang _ | DIAMOND CASE DIVISION 
tf you tit the incident-light mete 
. : Lovis Lefkowitz & Bro., Inc. 
upward (Figure 1) you will be get New Srunswick, N. 3 
ting a higher-than-normal reading 
and an under-exposed negative, as | “ 
shown, will result 
When you tilt the incident-light 
meter downward (Figure 3) insuf- 
ficient light will reach its sensitive 
cell with the result that the mete: 
reading will be too low and you will 





get an over-exposed negative a 


shown 





These basic rules apply regardless 
of where you use your meter: in- 
doors or outdoors, with plenty of 
light or under subnormal lighting 
conditions. If always observed, they 
will reward the careful photogra- 
pher with accurately exposed neg- 


atives or color transparencies every 


Figure 3 time. 
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Electronic Flash Today 


(Continued from page 55) 


What are watt-seconds? 


Speedlight manufacturers here rate the 
power input factor of their units in watt 
seconds. A watt-second is identical to a 
joule—the energy required to maintain a 
current of 1 ampere against a resistance 
of 1 ohm for 1 second. In practical terms, 
the watt-second rating of a speedlight 
unit represents the amount of energy that 
can be stored in its capacitors and sub 
sequently changed into light when dis- 
charged through the flashtube. Some units 
do a more efficient job than others of con 
verting this energy into usable photo 
graphic light; hence, watt-seconds arent 
an absolute yardstick of light output 
However, the watt-second rating does give 
us a good estimate of a unit’s photographic 
efficiency; especiaiiy, if we know the effi 
ciency of the flashtube-reflector combina 
tion and the operating voltage of the unit 


How does the reflector affect 
light output? 

The reflector size, its shape, the effi 
ciency of the reflecting surface, and the 
accuracy with which the flashtube is cen 
tered at the focal point of the reflector 
all of these factors affect the amount of 
usable light thrown into the subject area 
The larger the reflector and the smaller 
the light source the greater will be the 
efficiency factor or gain of the flashtube 
reflector combination—which is the num 
ber of times the light output of the bare 
lamp is multiplied by the reflector. As 
for shape, parabolic and ellipsoidal re 
flectors have much higher efficiency fac 
tors than spherical ones. And shiny metal! 
lic reflector surfaces are more efficient 
than diffuse ones, although they tend to 
concentrate the beam of reflected light to 
a degree where a “hot-spot” may be pro 
duced in the center of the field. The most 
powerful combination would be a point 
source of light at the focal point of a 
parabolic reflector of infinite size, with a 
highly polished metallic reflecting surface 

When you purchase studio-type speed 
light equipment there is usually a selec 
tion of reflector gear to choose from 
Portable units, however, are generally 
supplied in a complete flashtube-reflector 
package. Some professional units of this 
type offer a choice between a fairly large 
shiny-surfaced reflector with a strong 
punch and narrow beam and a matte 
surfaced reflector covering a relatively 
wide angle. If you select a highly efficient 
reflector, you may be obliged to sacrifice 
even corner-to-corner illumination of the 
field covered by lenses of “iiormal” focal 
length and acceptance angle. Less pow 
erful reflectors usually offer a safety fac 
tor as far as evenness of illumination is 
concerned. 


What's the effect of voltage? 

Flashtubes operating at relatively low 
voltages (450-to-500 and 900-to-1,000 volts) 
are generally more efficient than those 
operating in the higher range (2,000 to 
2,500 volts). There are two principal rea 
sons for this: (1) Low-voltage flashtubes 
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You can take photos like these ins lenses of different focal lengths —a 
standard 50-mm. lens, a 135-mm. telephoto lens, and a 250-mm. telephoto lens. 


switch of lenses 


rords’worlds without end 











i 


35-mm. singlelens reflex 


for complete parallax-free picture accuracy, for pre- 
cise and perfect photographs, whatever the subject! 


When you buy the Praktiflex FX, you buy invaluable versatility: a choice of 
17 easily-interchanged lenses allows you to work with extreme 400-mm, tele 
photo down to 28-mm. wide-angle...with the microscope adapter you take 
perfect photomicrographs... the extension tubes and Novoflex bellows exten- 
sion give you continuous focusing and extreme close-ups. There are other inex- 
pensive accessories for every possible photographic 
need. Versatility plus parallax-free accuracy and 
ease of use make Praktiflex FX the favored camera 
in every field of photography. Only $99.50 and up. 


Free: Write for our new book, “Photography for Science 
and Industry” 26 pages of photographic ideas which will 
help you—your job-—your business. Sixty-five illustrations 
graphically point out everything you should know about the 
potentialities of photography in the laboratory, production, 
advertising, visual education, progress reports, etc. 


The Praktica Co., Inc., Dept. P8, 48 W. 29th St., New York 
1,N.Y.,exclusive factory-appointed representative for sales 
and service in the U.S.A. for the KW-OPTIK WORKS, GERMANY. 
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1H IS BLAH): 
: | Write to Peerless todoy 


y price is the lowest 


»- at Peerless! Every shipment is ow Bayt phic Moll Order Dept. In The World! 


find evtiter yoursell why Peeriess hes the & 
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SAVE $242.48) UKE NEW! LATEST! CHOOSE FROM THE WORLD'S LARGEST SELECTION OF USED EQUIPMENT TELEPHOTO Seve $27.05! Brond New! 





2"e a 2%"Vel 


. 35mm CAMERAS," ;<" | 8mm MOVIE CAMERAS ny 
Pee SUPER TE Pesce este Sef LENSES. for J SUROFLEX 1D 


r 106 50 95 | 6 &H SPORTSTER, 125 lens 89.50 LEICA  KINE « PRAKTICA TWIN-LENS REFLEX 
with 3 BRAND TENAX 1, 12.5 Never 66 00 50 | CINE KODAK 20, 135 Lens 29.50 Critical tests p 
NEW LENSES KODAK 35, 135°, RF 50 | 8 & H COMPANION. 135 77.00 these lenses t Coated 
BOLSEY 62. 493.2, OF 73.50 ee CINE KODAK MAG 90 ic o po 
acury "i, 27 62.90 so ne 174 50 
14 Wollensak RETINA Uh, #12 Kenen 197.70 00 CINE KODAK 60, 11 9 89.95 aoe 
? KODAK BANTAM SPEC DeJUR EMBASSY, 412 5 106.95 oa —, he 
#2 thier, OF 125.00 CINE KODAK 25, 12.7 Kedok 48.33 FOR LEICA & PRARTICA 
ARGUS C2, 13.5, a REVERE MAGAZINE THREE couple to Leica RF 
ROBOT Ii, 111.9 Kenon LENS TURRET, 60. 12.8 ee 
SOLSEY, 419.2, OF B4i, 1, 13.5 Wollen 135emn c8 
KODAK "35", 414.5° Lens sah Tele. 7mm 125 elephoto Lens 
MINOX 11, 13.5 Lens Wide Angle Lens 21825 125.00 sy aan ae 
CONTESSA “35°, 412.8 REVERE © MAG 78, 411.9 12450 69.00 90mm ct4 Telephoto 
Tesser, af REVERE 99, 12 8¢ 9950 65950 Lens 
135mm cf 8 
RETINA JA, 412 Kenen, Auto os ee aac 
Wind, MK Full Synch 164.10 16mm MOVIE CAMERAS somm 213 5 Wide 
BUSCH VERASCOPE, 413.5 BELL & HOWELL 70-04, | Angie Lens 
Built-in fash 269 50 "ne — 127 Wide eae 
KODAK PONY 135, #145 35.75 Angle, 6" Telephoto 
Brand New Bell & Howell 8mm KODAK "35," RF Model, 43.5 66.58 REVERE, Turret, 1° 119 FAMOUS MAKE SAVE $30.25! USED 


° STEREQ-REALIST, 443.5 17mm 127 Wide Angle 
Built-in flash 159.00 3” Telephote 295.00 
ll | KODAK SIGNET “35 REVERE MAGATINE Turret 


443.5 Ektor, Built-in Flesh 92.50 68 157.50 


AT Th , 8080T |. 13.5. qvich 8 4H AUTOMASTER 
7 THE LOWEST PRICES EVER 0 plage aca TURRET MAGAZINE 
just Out! 82H Bmm Camera BE sicwer 35 Kodok, 413. 5°, RF 92.50 941.9 274.9% 
’ e 
BLK Mode! 200, 6mm Camera TENAX 11, 12 Senner, RF KEYSTONE A7, 1" 411.9 =109.50 WESTON gone s 
VITESSA, 412°, AF 159.50 CINE KODAK MAG. 11.9 = =175.00 MASTER Il y SENSATION 
WELTINI, (2 Kenon, @F 8 8H AUTOLOAD EXPOSURE METERS Contet tinne 
RETINA I Kodok, 2.8, RF , ne 214.00 + High & Low Light * Tones 3! at 
ut ARGUS 21, 13.5 list Scales p tons on 
oi thread te Al 62.10 STROBES Price List 95 1 
B&H Model 221 BANTAM FLASH Kodek, #14 5*56.00 DORMITZER M.100 180.00 $27 63 
Smm Projector & Case 
JSED 
U 


11.9 Wollensak 


Ship Wt 8 ibs 


BOLSEY C, 413.2 109 50 DORMITIER M.107 112.50 Ship wt 
. DOULINA Hi, 12.9, RF CELLUK SM.2 109 50 oes 
EKTRA Kedet, 119. OF STROBO-RESEARCH Demenstrotor FXPOS a 
MONTA 35 Zeiss, 12.8% 120.00 MP.200 new 192.50 ME VALUES! 
KARAT II, (2.8 Kenor, af EPCO LM.300 110.00 or ows Ly 
KAROMAT 11, 412% Keneon, MF 154.10 HEILAND HR-3, used 85.00 NORWOOD Director 32 95 
ARGUS C4 412. 6 b. flash 99 50 MIGHTY MIDGET I 6995 Get ” ] Focuses from 31% Feet to 
Both Gvorenteed A WILCOX P-2, used 165.00 WESTON Cadet 18.28 ntiaity 
lifetime by Bell & Howell 


ROLL FILM CAMERAS ENLARGERS, New Average Shipping Wt > * Easy to Load Easy t 


FEDERAL 470, 5'/,"° Double 
Save $30.40! Brand New! KODAK DUO 620, 13.5 52.50 Condenser 109.00 SAVE $37.00! USED! Seve $11.00! Brand New! 
KODAK TOURIST 620. 


FAMOUS —— ve FEMTRAL 311, Condenser Latest Model! German-Import 
Tor , ens 
MAKE 2x2 SLIDE arr n 57.50 a. REVERE 88 as See 


PROJECTOR Outfit eiiriion ws. ee sono ws” RIVAL ‘39 


FEDERAL 315 Ch * Variable 
SVE VOIGTLANDER BESSA 66 445 Lens to 


SKYLINE B ge — 3%" Neg 
7EISS SUPER IKONTA 8x 
PROJECTOR 12.6 Zeiss I 281.00 DEMONSTRATORS 
1 $524 VOIGTLANDER BESSA tt FELWOOD $2, vp te Sx 7 
120, 413.5 Skheper, aF 124 50 Negatives 
BESSA 120, 145° 69.00 SOLAR 120 
ANSCO SPEEDEX, 14.5 45.00 lens to 2% 
7015S SUPER IKONTA A Neg 
s 13.5 Never, RF 162.00 useo ust 90380 
na — — e 149.50 DejJUR H, to 2% « 3% REVERE 7850 8mm 


TOTAL LIST KODAK MEDALIST 11, «73.5 yo Pe payee sii MOVIE PROJECTOR 7 
$03.98 Ehtar, Flash Supermatic 304.75 a% — : I” Cla 11 6 Lens sec to 1/300 se 
Ait tee DeJUR 1, to 2% « 3% , Spice hess 
ute REFLEX CAMERAS og SOT DR ca aaa wit Set omer 

31," 14.5 Lens Distortion 

Control 


ated 135 Lens 


KODAK REFLEX, 443.5° 137.50 
ROLLEICORD, 14.5 Trioter OMEGA Dll, to 4 « 5 Neg 
Seve $76.39! Brand New! Latest Model! KODAK REFLEX 1, 413.5% 161.00 eit Cues walle Seve $50.00! Demonstrators! 


The BIG VALUE in RECORDERS! 
ROLLEICORD, 13.5 Trieter 11950 ain 211.50 
4x5 PACEMAKER AUTOMATIC ROLLEIFLEX : 


OMEGA 84. 2% « 3% AMPRO 731 TAPE 
443. 5* Tessar, Selene 295.00 3%" 14.5 tens 127.75 
ROLLEICORD, 14.5 Tri 75.00 EK FLUORLITE, te 2% x 
CIROFLEX, 4973.5 7698 % 99.50 
ROLLEICORD fie, 13.5 
Zeiss oe) LIST $119.50! 
ROLLEICORD, 413.5* Kener 2x2 SLIDE PROJECTORS oe 50 
CIO 35, 3.5 BF. Synchro 4905 
with EXTAUITE CIROFLEX, 13.5 Repos 99 40 SKAN 200. blower 39.50 2450 . 
SCREEN & ss = oe In — KODAK MERIT, 13.5, 150 PF nin wi. 25 Ibs n 
GRAFLOK BACK! ory w 26.10 = 20.95 mplete with Fast forward & 
* Complete w 
Complete AUTO ROLLEIFLEX, 13.5 ARGUS PBIO0 413.5 bons 2995 23.95 mcnornone, Tane Rewind speeds 
On! Tosser 233.00 GOLDE REFLEX, 2% © 2% sp © Complete with 
“ ANSCO AUTO REFLEX, €73.5°155.00 ond 253 blower 8650 5850 e encrephene & 


50 Loins (KOPLEX 1, 13.5 Zeiss ARGUS PBB 200 w. blower 
Zeiss (KOFLEX 111, 17.8 case 4950 32:50 
Tosser GOLDE MASTER, 500 W 76.65 47.50 
» a ae oe MOFLEX HA, 43.5° ©°T GOLDE CORONET, 200 w RIVALSOUND RECORDING TAPE 
Tesser 176.00 lower 4995 «3450 


ARGOFLEX, €14.5 Lens $9.50 TDC MAINLINER. 300 W EXCLUSIVE! With PLASTIC BACK 


CIROFLEX £, €13.5* Ropex 117.55 Stones 5850 37.95 " List Price Your Cost 
Voigt SUPERB, 13 5 Skepor TDC STREAMLINER, 300 W GREAT 3 rolls 7” tape 16.50 only 6.90 
6950 42.50 SAVINGS! 





ROULEICORD IH, 13.5° 


Ove 
Trieter SHOWPACK, 300 W 


Buy From The Biggest... The World 


if you don’t see it on these two Pages. 


List Price Your Cost 
J rolls 5” tape 10.50 only 4.45 
5450 3995 


s Largest Photographic Mail Order , 


~ Write for it, we have it... and at prices that made Peerless 
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Below Today's Wholesale Cost! 
FACTORY NEW 35mm Single-Lens Reflex 


PRACTICA FX. 4st 


With 13.5 T-ctd. TESSAR Pre set Diaphragm 
List $139.50 

} With {2 Tctd BIOTAR Preset Diaphragm, 

List $220.00 


84.50 
129.50 


SAVE $57.82! BRAND NEW! 


2% xX 3% BUSCH P Press Outfit 


! Imm ctd (45 W 
» Ropax Shutter PLUS 
Kalart Coupled RF installed wt 


Roptar 


SAVE $76.29! BRAND NEW 4x5 BUSCH OUTFIT 
; 129.50 
not 14.95 

SAVE $31.55! BRAND NEW! 
FAMOUS-MAKE, GERMAN TWIN-LENS 
24x 2%e REFLEX Camera Outfit 


FLASHGUN and CASE 


Complete Only 


and 13.5 Coated Lens , ' 3 95 


SAVE $30.50! USED! 


COMPLETE 35mm 
ARGUS C3 Outfit 


Camera @ Case @ Flash ! 
Camera ashgun List 50 
Ship Wt. 7 tbs 


SAVE $24.00! LIKE-NEW! LATEST! 
GOLDE Nu-Manumatic 


2x2 SLIDE PROJECTOR 


for 2x2 and Bantam Slides Lisl 34" 
° w 


LA BELLE "500" 2x2 SLIDE PROJECTOR 





58.90 


SAVE UP TO $105.45! 
BRAND NEW! l6mm MOVIE CAMERAS! 


= : Howell porns 


ssn BD 


GRAMS NEW! tome B&H AUTOMASTER 169" 


MAGATINE LOADING 


SAVE $50! BRAND NEW! 
16mm Focusing Reflex with f2 ctd. Lens 


MINICORD Miniature 
» $F" 


FAMOUS-MAKE! IMPORTED! 


fuse BRAND NEW! 2%x2'% 


EXCLUSIVE 


RANGEFINDER Camera 


Cooted £3 5 Lens SAVE $55 50 
Comple 


te with Eveready Case 1 
‘ ‘ ; 
View $ 


| 


WI ne 
ic values 
the world Send tor s te 
ONLY 10¢ 
Your First Purthase! 


poring Voges a tet CATALOG 


CHOOSE FROM THE WORLD'S LARGEST 
SELECTION OF USED EQUIPMENT 


LEICA * CONTAX 
KINE CAMERAS ,.... 


LEICA DO, 13.5 Elmar 
LEICA I, #2 Summer 
LEICA HHA, 13.5 Elmar 
LEICA HHA, £2 Summe 
LEICA HIC, 43.5 Elmo 
LEICA WIC, #15 





LEICA HF, £2 coate 
Summitar 

NIKON, #2 coated 

NIKON, Cid 114 

CONTAK 1 128 1 

CONTAX |, #2 

CONTAX 11, #2 

CONTAX til, #2 

CONTAX 111, #15 Ser 

CONTAX HA, #2 Se 

CONTAX HA, 11.5 5 ' 

CONTAX HHA, #2 Sonnar 

CONTAX $ £2, Biotar 

ZEISS TENAK, £35 coated 

KINE EXAKTA tt, £35 
Tessar 

KINE EXAKTA. £2¢ Biotar 

MINE EXAKTA V_ #3 S© Tess 

KINE EXAKTA V_ #2¢ Biota 

KINE EXAKTA VK. £26 
Biotar 

EXA, 42.9 cooted Merita 

EXA, £35 coated Te 

CONTA WIA, £15 Se 


PRESS CAMERAS 


2Vex3 Ve PACEMAKER 
CROWN (45 Ektor Cpld 
Kolart RF 

Vendy PACEMAKER 
CROWN 127mm 14.7 
Cid, Cpld Kalort @F 

3/4n4y SPEED, 544° 145 
Tessor, Cpid Kalart af 

4x5 BB) PRESS, 135mm 14 5 
Optar 
RF, Focuspot 

4x5 SPEED, 127mm, 145 
Ektor, Cpid Kolart RF 155 

3en4 iq KALART, 147 
Raptor 


Flash Cpld. Kalart 


Ropox, Coupled 279.5 


STEREO CAMERAS 


LOCA STEREO 11, 135 

Coated Flash 125.00 
STEREO REALIST, 13.5 159 5¢ 
BUSCH VERASCOPE £35 269 5¢ 
VIEWMASTER PERSONAL 1495 


TAPE RECORDERS 

BRUSH BK443 Tape 
Demonstration 27 

WIREWAY-PHONO WIRE 
RECORDER, Used 

WILCOX GAY DISC 
RECORDER till, Dem 

WEBSTER EKOTAPE 101-9 
Demonstration 

REALIST 2 Way Tope 
Recorder, New 

BRUSH BK442 Tape, Used 

WILCOX GAY IC10. Used 

WEBSTER EKOTAPE 116 
Demonstration 


6450 
104 50 
17950 
95.00 


{6mm SOUND 
PROJECTORS 


VICTOR 40, 750 Watts 
B&H 120, 750 Wotrs 
12° Speaker 
KODASCOPE PAGEANT 
750-1000 Watts 400 00 
BH 265C, 750.1000 Watts 449.00 
AMPRO STYLIST 
750.1000 Wotts 
AMPRO Y. 750 Wotts 
MOVIE MITE 
SOUND.SILENT 27 


SYMBOLS 


468600 129.00 


2795.00 129.00 


295 00 
2869.00 


39900 26500 
29500 12900 


119.00 


1 WAHT TO BUY 


Je u 
| 
iz » 


SAVE $94.50! BRAND NEW! 
Discontinued! 


ZEISS 


CONTESSA‘35' 


T-Cooted (2.8 Tessar Lens 


* Flash Shutter 

+ Builtin Exposure Meter 

© Bult im Combined 
Rangetinder Viewtinder 


Just Out! Save $186.55! 


The NEW, Sensational 


PEERLESS 
German Import pyc ysive 


RIVAL Roll-Film 


620 ROLL FILM CAMERA 


14.5 Cooted Lens 
Valve $43 SO! 


Save $29.55! Brand New! 


THRIFTLITE AC-45 
ELECTRONIC 
FLASH UNIT 


SAVE $110 SO! USED! 


FAMOUS 


LEICA Ili 


#2 Summitar Lens 


Immediate Delivery! Brand New! 


NORWOOD FLASHRITE World's Only FLASH 


EXPOSURE METER 


» Take the Guesswork out of Flash Phoregrephy! 


Famous Moke! Imported! 

PrEMLESS Save $45 50 

mcwusitt BRAND NEW! 
TWIN-LENS 


REFLEX 
CAMERA 


43.5 Coated 
ens 
th Eveready Case! 


gq 


. t ‘ ' 
features found in Cameres 3 Times 
the Price! 


2, 


$786.50! Used! Twin 


AUTO ROLLEI ill 


Sove 39 25! Used! Latest Medel! 


ROLLEICORD 111 
93" 


Save $32.70! Brand New! 
txciusive MAGNAR “66° 
CONDENSER 
ENLARGER é 


for Negatives trom 
3imm to 2' ! 


with! +35 


* All tor Only 


8 


Brand 
New 


Latest 
FAMOUS 


16mm TURRET MOVIE CAMERA 


— H-16 sso 


ated 11.9 


frame 


“= 299" 


Postpad 
USE SPECIAL INQUIRY 
SECTION FOR ITEMS . 
NOT LISTED ON THESE 
2 PAGES f 


PEERLESS CAMERA “STORES 


415 Lexington Avenue, New York 17, N. Y. © Dept. 


P-4 


CITY/TOWN state 
81 


Features Found in Cameras 3-Times the Price! 


10 DAY FREE TRIAL! 
PEERLESS CAMERM 


1953 


1 WANT T0 TRADE Rush best offer for my 
Send NEW GIANT CATALOGUE Enclosed find 10c 


10-DAY TRIAL with FULL MONEY -BACK ge | SPECIAL INQUIRY SECTION For ttems NOT LISTED in this od 


GUARANTEE! 1 FULL YEAR OF SERVICE 1 am interested in 2 


1 want to spend $ 


“PRICES UasecT 10 CHANGE WITHOUT NOTICE’ 


415 LEXINGTON Ave. at 43rd St. N.Y. 17 
Opp. Grand Central Terminal - MU 7-1000 


NAME 
ADDRESS 


April, 














TIME-O-LITE 


Precision-built 
folUicelaatelite 
timer 


The most important factor in 
darkroom work is accuracy. Saves 
money, paper, time, and disappoint- 
ments. It is what a quarter of a 
Time-O-Lites have been 
faithfully providing for 16 years, and 
many of the first ones are still giving 
excellent service. Time-O-Lite is the 
simplest to operate, most accurate 
and dependable interval timer. 


million 


% Electrically operated, fully auto- 
matic, 60-second time range. 


Simple, rapid, accurate setting— 
large, easy-to-read dial. 


* 
% Single switch for focusing and 
timing. 

% One button for start and repeat. 
* 


Successive exposures with same 
negative absolutely uniform— 
nothing to wind or reset after 
each print. 

% Moving pointer indicates elapsed 
time—invaluable when dodging. 

% Many other features. Examine 
Time-O-Lite at your dealer's. 


TIME.-O.LITE 
Known the World Over 


Master Model M-49 cocveccss 0 OO 
Professional Model P-49 24.50 


7 > 

NOUSTRIAL ray ‘ rq\a. 

mi) TIME-O-LITE 
; Y yas 4 4 


Product of 


INDUSTRIAL TIMER CORPORATION 
N. J 


Newark 





| have an internal delay 


| accessory 


| when 


have relatively short lengths of tubing 
which more closely approximate the ideal 
performance of a point source of light than 
(2) High 


under normal energy 


do the larger high-voltage tubes 
voltage flashtubhe 
loads have a much briefer flash duration 
(1/3,000 to 1/15,000 sec 
tube (1/1,000 to 1 


therefore more 


) than low-voltage 
2,500 sec.) 
prone to 


and are 
reciprocity fail 
ure” which i 


a loss of effective film speed 


(and contrast as well) that can only be 
offset by prolonging the development time 
or by latensifying the film (subjecting it 
to a low-intensity fogging exposure) be 
fore processing it. Consequently, a num 
ber of “low 


“0 watt 


voltage units with 
rating produce 
than many 100 watt 


at 2,000 volts 


po! table 
econa powel 
light 


operating 


more usable 


econd unit 


Can the actual light output of different 
units be compared? 


Ye Light output can be measured in 


terms of lumen-seconds or beam candle 
Due to the effect of 
which increases at the 


peed these 


power-seconad 
failure 
flash 


do not neces 
ically 


reciprocity 
higher measurements 
sarily represent photograph 
effective light alone. A _ practical 
comparison of speedlight performance 
should take into consideration the watt 
econds input rating, the effective flash 
duration, the light-output rating (if 
wiven), and the color number for 
The black 
guide number is less reliable 


color 


guide 
each of the units concerned 
and-white 
than the because changes in the 
recommended developing time of black 
and-white films often substantial 
changes in effective emulsion speeds. 
Color transparency materials have little 
exposure latitude and the colors go bad 
if we try to increase the effective emul- 
sion speed by prolonging development. 


cause 


How is speedlight synchronized? 

Most of the electronic flash units avail- 
able today require what is known as “X” 
synchronization 
millisecond” 


characterized 
delay 


by a “0- 
There is no meas- 
urable time-lag between the closing of 
the firing switch and the peaking of the 
flash. They can therefore be synchronized 
by connecting them to any internally syn 
chronized shutter having a “0-ms” or “X” 
etting or plug-in socket. The speedlight 
circuit is automatically closed the instant 
the shutter is fully open, so the flash goes 
off during the open time. With between 
the-lens shutters, the fastest 
shutter speeds should be used to keep 
other light in the scene from registering 
ghost after the brief, intense 
speedlight has flashed. Focal plane shut 
ters can only be synchronized for 


practical 


Images 


elec 
tronic flash at settings that uncover the 
entire negative area for the duration of 
the exposure (1/30th and slower on the 
Leica; drop-curtain open-flash exposures 
on the Graflex, etc.) 

Some electronic flash units in use today 
mechanism or an 
switch which enables them to 


| be synchronized with synchro-shutters set 


for a 5 or 20-ms delay or with solenoids 


| whose inherent time-lag is about 20 milli- 


seconds. This type of synchronization 


was quite common several years ago 


relay-operated flashing circuits 


were popular. The flashtube was mounted 
in the lamp socket of any ordinary flash- 
gun for expendable flashbulbs, and the 
relay which closed the circuit between 
the capacitors and flashtube was operated 
by the low-voltage current from the flash 
gun batteries. The relay had an inherent 
time-lag of about 20 milliseconds, match 
ing the delay in the shutter operation. 
Most of the recently designed units em 
ploy triggering circuits to fire the flash- 
tube bank is connected 
to the flashtube at all times and can only 
be discharged by 


The capacitor 
closing a secondary 
high-voltage firing circuit which acts the 
instant the circuit is 
way contributes 
flashtube 


closed, and in no 
to the light output of the 


How often can the tube be flashed? 
Since all of the electrical energy stored 
in the capacitors is discharged every time 
the flashtube is fired, there must neces- 
sarily be sufficient time between flashes 
If the 
tube is flashed before the capacitors are 
fully charged, the known light output will 
be reduced and the exposure 
somewhat unpredictable 


for the capacitors to be recharged 


will be 
Portable units 
powered by dry batteries generally have 
the fastest recharging time: 3 to 5 seconds 
when the batteries are fresh and up to 6 
seconds with older and 
Several of the lighter a-c units recharge 
in from 3 to 4 seconds. However, most 
wet-cell portables, convertible units, and 
small studio speedlights take anywhere 
between 5 and 


used batteries. 


15 seconds, the average 
being somewhere around 8 seconds. Ob 
viously, the tremendous studio units with 
their banks of auxiliary capacitors take 
considerably more time to charge—fre- 
quently as long as 60 seconds. Usually 
there is just enough time to advance the 
film or change the film holder and pre- 
pare for the “next” shot during the re- 
charging interval. 


How many times can a flashtube be fired? 

Manufacturers conservatively rate most 
of the tubes they make today at 10,000 
flashes; some low-voltage tubes as high as 
25,000. The average amateur will, in all 
probability, drop or smash the tube or 
even lose interest in his camera before he 
has to buy a replacement 
sionals sometimes 


Busy profes 
have a tube burn out 
on them, but it’s a rare occurrence. List 
prices range from ten to about twenty-five 
dollars. 


How many times will a wet-cell storage 
battery flash the tube before it needs 
recharging? 

This depends on how long the unit is 
permitted to “idle” in the 


“on” position 
between exposures 


A fully charged wet 
100 and 300 
flashes at full power, depending on the 
unit—if the unit isn’t permitted to idle 
for more than two hours. This means 
that with a twin-lens reflex camera tak 
ing 12 pictures to a roll you can crank 
through between 8 and 25 rolls of film 
before the battery runs down. 


cell will give you between 


Recharg- 
ing is a matter of connecting the storage 
battery to an ordinary 60-cycle a-c 
for several through a_ special 
“trickle-charge” apparatus which is built 
into the powerpack of some units and 


PHOTOGRAPHY 
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hours 





SALON QUALITY 


pictures demand the finest 


Darkroom ptecessones 


ere’s why. Like any craftsman, a photog 


skill can be helped or hampered by h 


t 


nt. That's why FR has desigr each ar cost. Each ar 


one of its darkroom accessories > g 


yantee 
j 17a 


A 
Write { 


FR Cut-Film-Pack Tank. 
Adjustable for all cut film or 
film packs up to 4” x 5” or 
10 x 12.5 cm. Patented load- 
ing guide facilitates easy 
loading in total darkness 
Resistant to all chemical re 


action $9.00. 


FR Interval Timer $7.50 
FR Automatic Exposure 
Timer $9.50. Either may be 
“pre-set’’ once for repeating 
same interval. For develop- 
ing—the FR Interval Timer, 
For printing and enlarging 
the FR Automatic Exposure 
Timer 


; FR “SPECIAL” ROLL FILM DEVELOPING TANK 

Pon Adjustable to any size roll film from 35 mm 

NN iee to #616...needs only 8 to 16 ounces of 

FR Thermometer. Fits into : : solution ...easy to load from outside and 

any tank — or clips onto : inside (inside loading even when wet)... 
tray. Expanded range from 4 . 

SO? 6s: OO". ‘Masine th cond molded from tough, sturdy plastics imper- 

divisions of 1°. Has stainless A vious to chemicals. Translucent flanges per- 

nell agente iggy = om mit color film development. Guarantee slip 

with every tank. Complete with practice 


film. $3.40 


1953 
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supplied as a separate accessory for 
others. If the battery is kept fully charged 
between shooting sessions and not neg- 
lected, it should last for 10,000 flashes or 
more over a period of several years. Re 
placements cost between $10 and $16 de- 
pending on the make and the number 
of ceils in the battery 


How long will 450-volt dry batteries last? 


These batteries have a rated life of 1,000 
to 3,000 flashes and a shelf-life of be 
tween one and two years, after which 
they must be replaced. Their utility lies 
in the fact that they remain close to their 
top performance level throughout their 
entire useful life without being recharged 
or given any other attention. The dry 
battery is considered “dead” when (1) 
the recharging time of the speedlight unit 
is about twice as long as when a fresh 
dry battery is used and/or (2) the light 
output of the unit is about half a stop less 
than when the dry battery is fresh. Re 
placements cost around $8 per 225-volt 
battery; $3.25 per 90-volt battery 


Can more than one flashtube be fired by 
one powerpack? 


Some units incorporate an extension 
ocket or several such sockets which per 
mit one or more additional flashtubes to 


be plugged into the powerpack. Here, the 
energy stored in the capacitors is more or 
less equally divided among the flashtubes 
so that the light output of each is propor 
tionally reduced and the speed with which 
each tube flashes is proportionally in 
For example, if we plug four 
flashtubes into the powerpack of a par 
ticular outfit which normally flashes one 
lamp at 1/2,500 second with a color guide 
number of 90, the lamps will flash to 
gether in only 1/10,000 second, and the 
color guide number for each lamp will 
drop to a little less than 45. (This repre 
sents about '4 as much light, some of 
which is ineffective because of reciprocity 


( reased 


failure at the faster flashing speed.) 

In contrast to this, some of the more 
advanced units permit additional banks 
of capacitors or boosters to be coupled 
to the basic powerpack so that the amount 
of light emitted by a single flashtube is 
substantially increased (with a propor 
tional reduction in the flashing speed) 
Many studio units permit extra capacitor 
banks as well as flashtubes to be added 


Can two or more units be flashed 
together in "synch"? 


Except for the simplest “economy” 
models, speedlight units can usually be 


connected to each other by polarized 
electrical cables. Many units have a 
phototube or photoelectric cell that can 
act as a switch for the triggering circuit. 
As soon as light from the “master” speed- 


_ 


light unit strikes the phototube of the 
auxiliary unit, the latter flashes. Since 
the triggering light travels at 186,600 miles 
per second and since triggering circuits 
act instantaneously, the operation of mas 
ter and auxiliary units is simultaneous 
In cases where phototubes are not pro 
vided and connecting wires are a nui 
sance, auxiliary speedlight units can be 
synchronized with the main unit by plug 
ging them into a phototube-operated slave 
unit which can be purchased as an ac 
cessory. 














How heavy are “portable” units? 


A “portable” speedlight unit, by popu 
lar definition, is one whose powerpack 
and flashtube-reflector head are small 
enough to be carried around on the per 
son of the photographer while exposures 
are being made. This applies to a-c and 
convertible units as well as to those op 
erated by batteries alone. The power 
pack is usually slung from the shoulder, 
although some units have their capacitors 
and current rectifying parts nested in an 
out-size flashgun case on which the flash 
tube head is mounted. Other units have 
the electrical gear divided between the 
flashtube head and a shoulder pack. 

When the first postwar portables ap 
peared, the average powerpack weighed 
about 14 pounds and many reflector as 


j 


Color guide No. 40 


A2) 


Pe 


Color guide No.’ 40” 


semblies were much heavier and bulkier 
than those of conventional flashguns. With 
the recent appearance of low-voltage 
flashtubes and efficient electrolytic capaci- 
tors, the weight and bulk of powerpack 
equipment began to shrink dramatically. 
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Porallax-Correcting 
Close-Up Sets 

~ROLLET —~ 
CIRO st 


A Spirotone Exclusive 


_ 6 PIECE EXTENSION 
am TUBE SET ‘7.95 


-_—-_ KIN! 


oun *EXAKTA 


The biggest bargain 
‘ered in Kine 
Extension 

— two metal 


SPIRATONE BACKS AND RECOMMENDS 
THESE NATIONALLY KNOWN QUALITY 


LEATHER GADGET BAGS 


ade by one of the foremost manufacturers in the field, 
and exclusively offered by us, through a special pur- 
chase, below or close to the usual wholesale prices, These 
bags are all brand new first class merchandise not to be 
confused with ‘‘seconds’’ or ‘‘closeouts’’ of inferior 
leather bags. Ship. Wt. of Gadget Bags are 3, 3, & 4 lbs, 


hyd SP3 is liked for its overall versatility, 
ade of topgrain elktanned cowhide, the 
SP3 has one on two small inside pockets, 
a roomy outside pocket that will hold \ 
plenty of the extras that make picture- 

taking real fun. Rigid shape-retaining bot- 

tom, reinforced with brass studs, 6”x10” 
x3”—recommended for the camera fan who 

likes his filters, exposure meter, extra 

films accesible, yet prefers a compact bag. 
Budget-priced at half of list. 


IAT 4 dg are simple and inex- 
sive, when you} 
wy your closeup ac- 
cessories from Spirctone, the only firm special- 
ized in low-cos? closeup photography equipment. 
m request with your order of $3.00 or more, 
1Sc. Booklet on closeup photography, con- 


0} * 
and other twinlens 


REFLEX CAMERAS 
PLUS 1 SET $3.95; PLUS adapters and four 


field coverage $08, 
2 and 3 SETS, $4.95 ea. tion tubes, one page listing ot inexpensive closeup — tones (eee, 
Set consists of matched close- ssori (Smm, yt 


————————— ST 45 
ing tenses, including parallax: Gap 1 05:P- MEASURE witn LEVEL eat 


ing lenses, including 
- ape —, Only ‘Soira. : 
‘one offers you these extremely n 
useful, in "act indispensable |S $249 ok FREE with 
or more of cl equipment. 


sets, at a fraction of the usual 

inal . purchase of $28.00 

pr pocencrmendly ener Almost a ‘‘must’’ for closeup work. The closeup 
measure fits accessory clip of Leica, Retina, Con- 


* e of closeup 
work, from a 3.4 reduction to 
a 2.2 magnification ! Precision 
0 please the most meti- 

Kine  Exakta owner — 

ther 


i 
anteed. Lenses priced at a 


olders — specify if you 
Ser. V or Vi. Paratiax- 
ting lens requires Series 





Shipeins Coat ea. set le 


Fit standard filterhoi 

Complete with nimple-t0- 

follow instruction 

PLUS | (20” to 38”) for, 
baby shot: 


3. 
0 20”) for head-and- 
” copying. child por. 


raits. 
PLUS 3 (10” to 13”) for pg E. old 
photographs, from books 

work. for more or less extreme clewep 


5mm 75¢ @ Series V Lae 68. 
Serles visi. iy ea., VIL $2. 
Shipping Cost (1-2-3 ning 10¢ 


porvere. & 
LUS 2 (13” 
shoulder shots, 





Other imports in precision-ma- 


tessa, most other 


Des y ‘or 
conjunction with el 
lenses, extension tubes, bel 
lows attachments, to com- 

te with a moderate in- 


ole 
vestment your closeup and copyingii 





Strong enough for a 4x5” 

yet compact in storage (two-piece post) 

and equally well suited for copying, 

pose... selentific work and movie 
a 





titling bracket permits cen- 
tering of c over subject. (5x18” 
meta! baseboard practical for large 
originals, 1'%4 








” diameter -_ is 38” 
Shipping Weight 11 Ibs 


t clamps 
stand or enlarger 
2 bullet mag ay 

d"i. Sh wri hin 


better cameras, but can also be 
used handheld. Level helps you maintain perfectly 
level position whenever 


necessary. T —— is 
graduated in inches and centimeters,; 





Tand only on oi ~ 
BELLOWSCOPE 


for Kine Exakta, 
Practica, Exa, Contax $ 


m ported 


le 

. Coreete. Finest | 

double track focusing for perfect 
alignment, tight weight (7 oz.) for 
handheld use. Exposure factors for 
50mm and 105mm lenses engraved on 
tracks. Any regular tens from your 
camera can be used. Worth 66% more 
than our price! Shipping Cost 7c 
Bellowscope for Leica, Contax Il, 
lia, tit, Master Reflex $39.95 








FREE ‘ with Bellowscope: Set of minus 
2 and 3 lenses (specify, if Ser. 
Vv. vi 7% Vil), for telep 


hoto effects 
with all your lenses. 





‘For Leica, three tubes _.. 
For Practica, three tubes 
For Contax S&, three tubes 


: Nikon; three tubes with adapters . 


ow Master Reflex, three tubes 


For Contax ti, tla. ttl and 


chined metal EXTENSION TUBES 


Famous German 
WIDEANGLE FOR 4’’x5” 


in famous make synchro shutter 
Commercial photographers and advanced ; 
amateurs alike have waited for just such 

a buy! Made by Leitmeyr, an old-time 

German optical manufacturer, the 105mm 

1:6.8 coated wideangie anastigmat is for 

the 4x5 press camera owner just ‘‘what the 

doctor ordered’’. It covers approximately ~ 

85 degrees, and one half of the lens can be removed, 
converting .it into a telephoto double the original focus 
length he popular shutter has eight speeds ig B; 
delayed action and built-in flash, Shipg. Cost 
Lensboard, with proper opening, for Speed Graphic, 
Busch (State model) $2.00. 
120mm wideangle lens, for 5x7”, in Prontor shut- 
ter $29.95. 


Just Out! Mode by famous German Manufacturer 


WIDEANGLE for 21/ 


In 
A 65mm 1:6.8 four element coated, color corrected wide- 
angle anastigmat te for 2'4 x 3'4” press cameras, 
such as the Busch, Graphic, . Covers about 45 
degree angle. Famous Prontor S$ shutter is flash-syn- 
chronized, has 8 speeds from | second to 1/250th, T., 
B. and delayed action. Postpaid 


A sensational Spiratone Exclusive worth 
2'/2 times as much! : 


FIELD LENS—*1.95 


A flat thin Fresnel ring plate 
which fits over groundglass in IF 
your reflex camera, greatly in- © 
creasing brilliance of viewing image, making the often 
almost invisibly dark corner image ten times brighter! 
Central clear spot in center makes possible use of 
magnifier for critical focus. No patti aaa drop 
fleidiens onto groundgiass. Postpaid 
For Rolleiflex, Rolleicord, Ciroflex Argoflex, 
Kodak Reflex, Ricobflex, any groundglass 24 x 


2%q or smaller. 


Time Exposure & Delayed Action Now Added 

to Ever 

Comers  AUTOKNIPS Il $2.95 
This most popular of all self timers in conjunc- 
tion with a cable release, adds to your camera 
a feature many a photographer has paid a small 
fortune for: tt slow speeds from ‘2 a second 

to ten seconds! Was $4.95. Ship. Cost lc, 
CABLE —. 
10 5c. 


CHANGING ae $3.95 postpaig 


One of the most important ‘tools’ of 

any photographer. Whether for use in 
an emergency, with the film torn or pulled off the spool 
in a 35mm camera, or for reloading cutfilm holders or 
for developing films when no darkroom is available, a 
changing bag is justly referred to as a ‘portable dark- 
room’. Double zippered inner and outer bags, made of 
the finest cloth, make this bag lightproof in brightest 
sunlight. 17”x16” Working Space, plus elastic sleeves— 
bag was ever offered at. Professional Model $695 

x 30” working space, an $11.00 value 














3; write for good buys in lenses! 








THREE 
UaIT 








| SP4. | A jumbo-sized, well-made genu- 


ine cowhide bag of rire 
ap earance. Ample in size — 9”x! na’ 

—for small press cameras and ph ha of 
accessories. Zipper around top for easy 


accessibility of 


contents. Roomy inside 
"s ockets and an extra large outside pocket. $1 0.95 


The latest addition to our tine and one of 
the finest. A topgrain pigskin bag for 
the advanced amateur or professional, 
large enough for press cameras (10”x12” 
x5”), or for taking ‘‘both cameras’ along. 
““Wraparound’’ zipper, flashgun holder, 
shoulder pad. If you couldn't aflord that 


$30.00 bag, you won't pass $1 3. 95 


up the SP5 at a 54% saving. 





}) Employs super. imposed image system 
| rapid, accurate focusing from 2 feet 
| finity! All-metal construction, 


ering, modern styling. Specify feet or meters. 


Tripod of the Month 6.95 |POCKET TRIPOD $5.95 
with Spiratone Panheod A F ted 7 
\ Six-section brass a Son Wwined at 3 now 
wil eoveme oe low price! Extends to 
s to 54”, 45”, yet fits neatly 
into your gad- 
etbag 


0G ors 
pocket. Just the & 
4 ante for 
fight 
hae x "Sy, fold- 
ing and reflex cameras, 
Weight: 7 oz.Shp. Cost 25¢ 


Suggestions: Miniature Tilt- 
top 75c. Deluxe Tilttop $1.49 


scopes to 15', 


oc by sim: 
ple turn of ye You'll 


for double! Ship. Wr. 4 Tbs 


Sensational Buy in Famous Make 
TRIPOD with ELEVATING ACTION 


MODEL A has geared center post, sturdy 
three section aluminum Lge od legs with 
rubbertips, extends to 72”, s to 2744”, 
weighs only 54, ths. Muiti- control | Pan & Tilt. 
top with extra large camera platform. Was a 
real bargain at reg. $32.50, is the best buy 
ever offered in this type tripod at $1995 


Shipping Weight 7 Ibs 











ale Save 66%, ow DeLuxe LA VVI ET 
{ =. TILT TOP 55.98 


No advanced amateur or professional will want 
to miss this buy! Famous Craig-Thaihammer 
tripod head is calibrated in degrees of rotation 
—has ‘‘instant-on plug'’ 254” in diameter—extra long 
handle for guiding camer@ and locking tilting action, 
Re 17. Shipping Weight 3 Ibs 
New and best valve yet! 
MANSFIELD 2x2 SLIDE 
Beautiful streamtined 
scientific illu. 
ng system creates bril 
200 watt bulb equai to that of projec. 
tors using 300 watts and more, Super’ 
4 1:3.5 Protak Projection tens projects 
sharp, clear picture. Raising and lowering deyice, on-off 
switch, all-metal body, dual slide carrier, UL-approved, 
EE with Mansfield Projector: BLOWER BASE, worth 
7.69, makes possible use of g wattage if desired, 
provides perfect cooling, man Prolonged projection 
r eight \hlb 


more comfortable. 
FRESH, SAFETY, KODACHROME $2.25 
DAYLIGHT TYPE, 20 EXr, 


200 WATT PROJECTOR 
~_e 





GUARANTEED 


i: R Processing (w.o. mounting) 





9.95 
REFLECTOR tide $5. 49 
wo aluminum 10” |.‘ 
reflectors for #1 or ' 
#2 bulbs, one bullet 
reflector for spot ef- V 
fects, all three com- i\ 
font. wiv swivel S xX 
joint, switch, socket, 
clamp and cord — SUGGESTION: 2 #2, 1 #1 
at a fraction of photoflood bulbs 86c. 
their usual cost. Shipping Weight 5! Ibs. 
Free on request with $5.49 or $6.49 outfit: 
Shutter Speed Tester 
Only Spiratone offers you this $U1.00 
PHOTOFLOOD STAND FOR s 
+ TWO REFLECTORS ONLY 
The Ideal Indoor Lighting Set-up 
3-section metal stand extends to 6/4” 
Sturdy, braced legs with rubber tips. Stand 
telescopes compactly to only 2 feet. Positive 
locking at any desired height. 22” crossbar 
Can also be used to hold sereen, back- 
grounds, Two spun-aluminum 10” reflectors 
(for gt or 2 photofloods), complete with 
sockets, switches. 6’ cords, ball-socket 
swivel joints, rubber-jawed spring clamps. Can be 
used on roe or furniture. Complete outfit $6.49, 
Shipping W " :. : Stand 4 lbs, Reflectors 4 lbs. 
wo “2 photoflood bulbs $ .66 
-on bullet with bulb (for semi- spot)! 79 
Photofiood Stand with Crossbar ontv 3.49 
POLARIZING FILTER Series V 
21.5mm $2.00 — Ser. Vi $2.94 — Ser. VII $3.98 
The only sky-filter that can be used with color! Helps 
eliminate reflections in water, show-windows, landscaped; 
increases contrast between sky and clouds. Recommended 
for use with Kodachrome, Anscocolor and all black and 
white films. Fits standard filterholders 
yi you had > pay $6.75 for a Series VI, 
1S for a Series polarizing filter—Spiratone 
wl your cost A n to less than half! 
Polarizing filters are delivered in leather-like snap- 
button compartment cases (except as below) at no addi- 
tional cost. 
GIGANTIC SALE IN OPTICAL GLASS 
FILTERS AND CLOSEUP LENSES 
Series V, Vi, Vil mounted in rings. All filters ground 
and polished. Your choice of medium yellow, orange, 
green, red, haze, si.ylight, Type A or Photoflood conver- 
. UVIS, UVI6, UvVi7, PLUS I Sey to 34”) PLUS 
“ to 20”), 3 (10” to 13”). Shipping Cost 
six filters 10¢ DELUXE FINISH. “(made tor 
us by one of the best known 
Ser. V ea. . $1.00 filter mfrs. in this country) 
Ser. Vi ea. . $1.25 Ser. V ea . $1.29 
Ser. VII ea. $2.00 Ser. VI ea. $1.49 
Available in ‘‘Deluxe’’ only: tight poten. £2, #2A, 
£u5B, s81A, B, C, D, E, F, 1-D, 2-D, 2B. 


on request: Famous Make Filter 
Compartment Case with purchase 
o or more Ser. V of Vi filters (incl. 
ootesee and closeup lenses. Cases cost 
1.50 (Ser. Vi 1.25 Vv 


mm by Kodak (25c¢ per roll) 
ANSCOCOLOR 3°, $1 .50 


Daytient or Tungsten, Types Fa, re 
or 234, same as factor 
packed spools * CAL 


or PANATOMIC X 
PLUS X) SUPER XX 
6 Exp. each 60¢ ‘ for $2 
IN METAL Ship Cost 
CARTRIDGES 2) 
All in lots 
Motei STEREO-VIEWER © of five 
This new German viewer shows clear, un- 
distorted stereo, commodates all stand- 
ard size 4” x 1%” glasses and binders. 
Don't confuse this viewer with plastic or 
ra like units; it has polished glass lenses. 
‘o last a lifetime Shippin 


All prices ‘include excise tax. Postage and insurance MUST be peor, even when no shipping weight is stated —overpayment will be credited 
in full. Everything listed is brand-new (unless otherwise stated) and fully guaranteed against defects. 25% deposit on C.0.0.'s 
Items marked FREE must be requested at time of purchase! 


SPIRATONE 


April, 1953 


49 WEST 27th ST., NEW YORK 1,N. Y. 
32-34 STEINWAY ST., 


LONG ISLAND CITY 3,°N, Y. 





SOVEREIGN 


OFFERS GUARANTEED 


FRESH 
FILM AND PAPER 
EMT -laltehitelalelibg 


LOW PRICES 
BUY and SAVE! 


1INTRODUCTORY OFFER! 
xk A ROLL OF 

(FREE sovercicn rum 
tincluded with your order 
§ Specify size. Offer expires April 15th 


; 1954 Date SOVEREIGN ROLL FILM 


Medium speed all purpose orthochro 
matic tim that has wide latitude. Best 
you have ever used regardless of price 


5 for 1.29 
30¢ OGe 10 tor 2.29 
620 | Storie 5 Soe 
Is 120 | 35¢ Gare biwee i >? 
' 





SOVEREIGN 
1954 Date 
35MM Cart. 


A fine panchre 


g 8-127 


Available ia 
116) 5 for 1.69 three tiim 
S616; BOC Saag 16 10: 2.99 | sores & most 

a versatile film 


Ors 


g Sovenrt IGN 16MMan100' BA W PAN 
0 ASA. FINE GRAIN 
50 ASA 


; $3.75 each ‘ 100 ASA 


Stor 1.95 
1 pa ~~ 10 tor 3.75 


lrRESH ANSCO COLOR RELOADS 


3 for 3.70 
6 for 7.00 


25 ASA 











#234 and #235 in 
20 exposure cartridges 
FINEST QUALITY 





Mird. by one of 


the leaders in 


FRESH 
1954 Date DOUBLE WEIGHT 
ENLARGING PAPER 


Contrast +2 & 3 


500's 2.66 ea 
100's 1.26 ea 
100's 2.16 ea 
100's 4.50 ea 


FIRST QUALITY FRESH 1954 Date 
BENLARGING 8x10 50 Sheets 1.95 
I PAPER SWSM 3 100 Sheets 3.75 


FRESH CONTACT PAPER (1954 Date) 


FAMOUS MANUFACTURER — First Quality 


Single Weight Glossy Ali Contrasts 


sensitized prod 


ut 


2Aw'A 
an5 
5 a/ 
8 «10 














Please Specify Second Chcice 

2,3,4 

500's 1.4000 3 for 
500's 2.00 ea 3 for 
500's 3.75 ea Sfor 
500's 4.5008 3 for 
500's 5.95 ea 3 for 
100's 3 tor 
100 3 for 
106 3 for 
100's Stor 4, 


‘Special Offering of CUT FILM 
i UNBEATABLE VALUE! 
All dated 1943, 1954 trom a famous manufacturer of sensitized prod 
Gun Speed 175 ASA-— panchromatic fine grain 2%" 23%" and 
ja" a 4 also available in BO ASA) 
a advantage of this offer 
| an n3," 2 ) 3 tor 2.60 6 for 4.75 
Us | Doz 3 tor 3.50 6 for 6.76 
| ae PKGS \ 3 for 5.00 6 for 9.75 
All material listed is first quality no rejects, no seconds 
i ABSOLUTELY GUARANTEED... 
B pucase INCLUDE POSTAGE, excess is refunded 
Send 25% on C.O.D. shipment. Orders which do not 
B inctede postage will be sent shipping chorges collect. 


‘SOVEREIGN FILM CO. 


tT] BROADWAY, NEW YORK 4, N.Y. 


lama a ae ee eee eee ee 
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Quantity timitea. Take 


Lower voltages called for less curnber- 
some safety equipment, while the newer 
capacitors were much lighter than the 
conventional oil-filled type. There soon 
appeared powerpacks 
weighing between 1 and 3 
pounds which were coupled to flashtube 
heads that small if not smaller 
than ordinary flashbulb reflectors. 
Dry-battery 


light-weight a-c 


anywhere 
were as 


portables are the latest 
addition to the field. These units operate 
at 450 volts—current being supplied either 
by a single 225-volt miniature dry battery 
with a voltage-doubling vibrator, by two 
225-volt batteries in series, or by five 90- 
volt batteries in series. Powerpacks range 
in weight from 4! to 7 pounds depending 
upon the design and power ratings, which 
vary between 50 and 100 
Flash duration is about 1 

full power. In all cases, 


watt-seconds. 
1,000 second at 
reflector heads 
are light and compact, weighing in the 
neighborhood of 10 to 12 ounces. 


How do you figure exposure? 


You use the guide number system as 
you do with conventional photoflash. The 
speedlight manufacturer lists guide num- 
bers for the various color films and high 
and medium-speed black-and-white films 
available. You determine the lens open- 
ing (f/-number) that will give you the 
correct exposure by dividing the flash 
tube-to-subject distance into the guide 
number for the film being used. But, if the 
opening is fixed by depth-of-field or any 
other considerations, the “correct” flash- 
tube-to-subject distance can be found by 
dividing the f into the guide 
number. These guide numbers are based 
on the average reflection characteristics 
of a medium-size room with light-colored 
walls. Dark surroundings may call for 
as much as 100‘. (a full stop) more ex- 
posure; a white-tiled bathroom, a full stop 
less. For example, if a unit has a color 
guide number of “40” 


number 


and we're going to 
make a head-and-shoulders shot with the 
flashtube at 8 feet in a room of average 
size and reflectance, we divide the guide 
number, 40, by the flashtube-to-subject 
distance, 8, and the quotient is the lens 
opening, f/5, which should give us a cor- 
rect exposure 
lens 


Should we prefer to use a 
opening of f/2 to keep the back- 
ground out of focus, we divide the guide 
number, 40, by the lens opening, 2, to find 
the flashtube to subject distance, 20 feet, 
which produces a correct exposure. 

General Radio of Boston makes a spe- 
cial light meter (type 1501-A) that meas- 
ures the intensity of electronic flash light 
incident on the subject An accessory 
probe which can be placed on the ground- 
glass screen of a view or studio camera 
measures the brightness of the light re- 
flected by the subject to the film plane 
via the lens. This instrument, 
which costs $176 ($21 extra for the probe), 
is very useful more than one 
speedlight unit is used and when the light 
output of the flashtube is varied by add- 
ing or subtracting capacitor banks. 


camera 


where 


Are special films needed? 


No, not today—although before the war 
at least one special film intended solely 
for speedlight photography was offered. 
You can make excellent speedlight pic- 


tures on any film, color or black-and- 
white, available at your local camera 
shop, druggist, or stationery store. 

Largely because of the extremely brief 
duration of electronic-flash exposures, the 
resulting photographs are much softer in 
contrast than those exposed with ordinary 
light sources and developed for the same 
length of time. In the case of color, the 
inherent softness of the speedlight ex- 
posure usually enhances the result, for 
most color materials are too contrasty to 
begin with. However, black-and-white 
speedlight negatives are something else 
again, for the highlights often lack suffi 
cient density to permit the use of “nor 
mal-grade” printing papers 

Not long ago, the recommended remedy 
was to increase the exposure—open up 
the lens a stop or two. This helped diffe: 
entiate the shadow detail somewhat but 
usually without giving the highlights 
enough density to allow for easy printing 
on normal paper. Moreover, it involved 
a loss of precious emulsion speed. Today, 
thanks) to our better understanding of 
“high-intensity reciprocity failure” we 
have a more effective and more popular 
remedy. All of the film manufacturers 
and practically all speedlight equipment 
manufacturers are recommending, as a 
general rule, that biack-and-white nega- 
tives exposed by electronic flash be de- 
veloped anywhere between 25 and 100 
percent longer than those exposed by 
conventional light sources. In addition to 
restoring the necessary printing contrast, 
this procedure compensates for the second 
effect of reciprocity failure—loss of effec 
tive film speed. In fact, with sufficiently 
prolonged development in energetic de 
velopers, substantial increases in 
tive film speed can be obtained. 


effec- 


Some films respond better than others 
to the longer development required to 
bring electronic flash negatives up to nor- 
mal contrast, and certain films are rela- 
tively immune to film speed losses caused 
by high-intensity reciprocity failure. 
Therefore, if you want very best results 
with a minimum of fuss and bother, it’s 
a good idea, whenever practical, to use 
the films that are specially recommended 
for speedlight work by the respective film 
manufacturers. 


How long must the film be developed? 


This depends entirely on your personal 
taste in negatives and what you have in 
mind. Are you after a readily printable 
negative, or high film speeds? Do you use 
a condenser enlarger or a diffusing type? 
Is the flash duration of your speedlight 
outfit 1/500, 1/5,000, or 1/15,000 second? 
In practice, black-and-white negatives ex- 
posed by electronic flash are generally 
developed 50 percent longer than those 
exposed by conventional light sources. To 
obtain higher-than-normal film speeds, 
the developing time must be increased 
further. When negatives are to be printed 
with condenser enlargers, less contrast 
and therefore somewhat less development 
is needed than when they are to be en- 
larged with diffusing types. And finally, 
since the effects of high-intensity reciproc- 
ity failure increase as the exposure dura- 
tion becomes shorter, the higher the flash- 
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Brand New Leica I11F with built. SPECIAL PURCHASE! Oeuk aan Goon eee 
in flash synchronization. Body Heiland Strobonar 1A, A.C. unit only, ft mm Raptor Lens in R. - h 
only with your present HIC (sub- SPECIAL 69.50 \ Cold. Rangefinder "anatelen 
agg mg With Battery Pak, SPECIAL 99.50 Se deabhe an + eee 
ion). eep e 
lens on your 945° NEW DISCONTINUED CAMERAS tension bellows, 12950 
present Leica Contessa f2.8 Tessar flash sync 139.50 W/lZ5mm X Pirlesh C built h.. RF 
lL. New Super Ikonta A 3.5 Tessar flash sync 109.00 an igi wae Vee omper © "49 50 
Leica IF body, built-in flash 73.10 Super ikonta B f2.8 Tessar flash sync 169.00 Optical Vie Rater 895 
Leica HIF, 3.5 Elmar ctd 207.40 Super tkonta BX £2.8 Tessar flash sync 189.00 24403 ¥, A a ~ —- 4” Prestor {4.5 
Leica IIIF body 210.80 Contax $ f2 Biotar flash sync 179.00 yt a preneallage seit te eae “109.50 
Leica IIIF #2 Summitor ctd. 384.20 Retina 118 £2 flash comp 98.00 Seiaiit, Ueeniieiate Gan: te 
Leica 111C £2 Summitar ctd 350.00 199.00 Exacta II 3.5 Tessar 149.50 a dane tn ae a tee 
Leica I11C £3.5 Elmar ctd 259.00 159.00 Exacta V f2 Biotar 239.00 pen ae a gg ee oe 
35mm Summoron, {3.5 102.00 79.50 Bell & Howell Autoload f1.9 129.50 21.03, > ss ah a a ee 
50mm Elmar, ctd., 3.5 68.00 44.00 Bell & Howell Automaster f1.9 Turret 169.50 hake (3.5 Sheoer a ; attra ze oe 
Somm Nikkor, 11.4 198.00 149.00 USED SPECIALS —1 Year Written Guarantee on, ee “ : 
mm Summitar, Bolsey B2 I.n. 44.50 4x5 P 
50mm Summarit, {1.5 224.40 179.00 3Ysxd Ya Speed Grophic, R.F., fl. gun, 4.7 99.50 phe on wg, sy cen a Bho me 
85mm Summarex, f1.5 442.00 279.00 4x5 Speed Graphic, R.F., fl. gun, £4.7 109.50 flash shutter. new "179 50 
85mm Nikkor, £2. 175.50 139.00 Master Reflex 3.5 T ctd fl. syn. In 149.00 4x5 Pacemaker Speed Graphic, Kalart 
90mm Elmar, f4., chrome 112.20 84.50 Auto Rolleiflex (3.5 Tessar fl. comp 189.00 Rangefinder 4.7 ctd. Xenar, {1. Com 
135mm Hektor, chrome, f4.5 150.00 119.00 Bolex H-16 f1.9 199.00 fi. gun ; ° “229.00 
— — ype Me 5..258.00 189.00 Victor 4 with Turret #1.9 99.50 4x5 Lisco Holders. new 2.99 
mm Kilar, w/re ous Also y 
500mm Astro, £5. w/refl. hous... 495 00 for Aveil Rav nye = NIKKOR LENSES 
640mm Astro, £5. w/refil. hous....875.00 ) Contax vail. in Leica, Contax mount. New lL. New 7 
Focomat Enlarger Ic 147.00 35mm £2.5 154.50 seietats ache st rom Seovie 
Focomat 2C, with 2 lenses 450.00 35mm 3.5 89.50 69.00 NEW BOLEX H-16 LEADER 
Valoy Enlarger 81.00 50mm = 198.00 149.00 Complete with Tri Focal Viewfinder, 
Leica Flash Gun 24.00 85mm 175.50 139.00 Critical Focus Eyecup and turret head 
Leica Meter 24.00 sly ‘3 5 154.50 119.00 / for 3 lenses ‘99 With 


NIKKOR CAMERAS 25mm 1.9 299 950 
9 


“ la With £2. lens 199.00 ctd. lens 
BROOKS Vst FOR CONTAX Fal With 11.4 lens 249.00 BOLEX H16 or H8 De Luxe with 4 


2 premensmnnes tar 25mm, Octameter & eye-level focus 372.75 
omplete with built-in synch., NEW BOLEX PAN CINOR ZOOM LENS 
self-timer, range & viewfinder. BROOKS Vst FOR ROLLE! for 16mm cameras. Variable focal length 
Contax IIIA, built-in light meter, lens, from 20mm to 60mm in 1 ‘‘take’’ 447.50 
f1.5 Sonnar 534.00 New lL. New New Camera, Accessory Arrivals Bolex Stereo Attachment 397.50 
Contax IIA with f2 Sonnar 444.00 239.00 The Rolleiflex 1952 Automatic with MX Stevens Motor for BOLEX, batteries 77.50 
Contax IIA with f1.5 Sonnar 488.00 289.00 Compur Rapid Synchro BELL & HOWELL 70DL, f1.9 Super Comat 365.50 
35mm Biogon for IIA, f2.8 245.00 179.00 3.5 Xenar, case, new 265.00 New lL. New 
85mm f2 Sonnar 292.00 139.50 {3.5 Tessar, case new 285.00 Cine Special tl, = 9 Ektar lens. 960.00 695.00 
135mm 4.5 ctd. Sonnar 170.00 99.00 1952 Rolleicord Ill with £3.5 Cine Special |, 9 395.00 
300mm Kilar, 5.6 130.06 . Xenar with case, new ' SOUND DEPARTMENT 

400mm Kilar, 5.6 244.00 35mm Rolleikin Attachment ) Auricon Cine Voice, 100 ft. mag. 695.00 595.00 
Reflex Housing for above 154.40 Plate Back Set Auricon Pro, 200 ft. mag 1597.00 995.00 
Zeiss Universal Finder 80.00 Rolleinar | Auricon Super, 1200 ft. mag 2649.50 

Zeiss Contameters for 1A & IIIA. 81 00 Zeiss D Duonar 2x Teles hoto lens | 44 B&H Proj 202C, Mag. & Opt 699 00° 
































OoKs Jgf ror EXAKTA 


EXAKTA VX 
SUPER TECHNIKA Ten One of the world's great 35mm single- 


lens reflex cameras... versatile, accu- 
rate, simple to use .. . with ground glass 
Linhof Super Technika 2'/4x3'/, featuring Tilting & focusing that gives you the exact picture 
Swinging back, Multifocus rangefinder, revolving you see. The ideal camera for everyone 
back, triple extension bed, drop bed, quick change — from amateur to professional, artist 
lens lock. PLUS THESE 3 LENSES: 65mm f/6.8 Wide to scientist — who takes pictures. 
Angle Angulon, 105mm f/3.5 Schneider Xenar Nor- Kine Exokta VX, 3.5 Tessar 224.50 
mal lens, 180mm £55 Tele-Xenar Telephoto lens, Kine Exakta VX, #2 Xenon 249.00 
all in fully synchronized MX Compur Rapid Shutter to 57 oO Kine Exokta VX with {2.8 Zeiss Tessor 
1 500 sec., and all coupled to Rangefinder e T'’ coated lens, Preset Dia 
Kine Exakta VX with f2 Zeiss 
SUPER TECHNIKA 4x5 now avail. w/f/3.8 135 mm Schneider T’' coated lens, Preset Dia 
Xenor in Compur flash & 90mm /6.8 Schneider Angulon, 
complete 463.19 














Kine Exakta V, 3.5 ctd. Zeiss Tessar, Brand New 
Exakto V w/f2 Zeiss Biotar, Brand New 





4x5 Super Technika with 127mm 4.7 Press Xenar synchro 359.75 
4x5 Super Technika w/150mm £/4.5 Compur Xenar Synchro 375.75 
5x7 Super Technika with Multi-focus Rangefinder, no lens 449.75 
5x7 Super Techniko with 210mm 4.5 Xenar 577.10 28mm £3.5 wide angle Retrofocus, just arrived 120.00 
Linhof Multiscope Optical Viewfinder with Case 87.50 35mm Retrofocus {2.5 w. a 99 
Deluxe Combination case, all leather for 4x5 & accessories 45.00 85mm £2.8 Steinheil Culminar 
Professional Linhof Tripod 90.00 90mm f1.8 Angeneux 
Professional Deluxe Linhof Geared Tripod 169.95 100mm {2.8 Hugo Meyer Goerlitz Trioplan 
lenses for Press Cameras 135mm 5 Steinheil Culminar 
65mm {6.8 Schneider Angulion in full Comp. Synch, WA. 2'/4x3/a 63.36 135mm Zeiss Triotar 
75mm Goerz Rectagon W.Af/6. Rapax, full Synch. for up to 4x5 159.42 150mm Meyer Goerlitz 
90mm £6.8 Schneider Angulon, Comp. Synch., Wide Angle for 4x5 56.96 180mm Hugo Meyer Goerlitz Tele Megor 
120mm {6.8 Schneider Angulon, Comp. Synch., Wide Angle for 5x 85.00 250mm Hugo Meyer Goerlitz Tele-Megor 
3 5/8” Dagor */8. W.A., full synch 150.50 400mm £5 Hugo Meyer Goerlitz Tele -Magor 
S {6.8 Goerz Dagor in Ropax synch. shutter 145.00 Bellows Att 44.50 Set of 3 Ext. Tubes 14 
" £4.5 Schneider Xenar, flash comp. shutter 76.00 35MM SINGLY LENS REFLEX 2XA 

> 16 8 Goerz Dager in Rapax synch. shutter 167.50 35 mi A lad. 12.91 89 
8," £4.5 Schneider Xenar, flash comp. shutter 127.35 tee N ener sing “A 36° “in porcersed . t \ _— 119 
240mm £5.5 Schneider Tele-Xenor, fl. comp. shutter 100.00 " 4 ped omy bp 3 ——- wee Tee wee 995 
270mm 5.5 Schneider Tele-Xenar, fl. comp. shutter 134.00 worrying Lose 
360mm {5.5 Schneider Tele-Xenor, fl. comp. shutter 179.00 y 3 P . 

SCHNEIDER, SYMMAR CONVERTIBLES —— Steinheil (4.5 for use with Nova en 
135mm, also 210mm, 260mm £/6.8 Symmar in Compur full Synch 62.05 j 
180mm, also 285mm, 355mm £/6.8 Symmar in Compur Synch 91.80 0 Novafiex Bellows 44.50 
210mm, also 325mm, 405mm £/6.8 Symmar in Compur Synch 101.40 Flasb gun for Exokta 15.50 


MAIL ~ BROOKS @ 


or 
it) BROOK S Cameras" 
SAME DAY 


RECEIVED Mf 45 KEARNY AT MAIDEN LANE, SAN FRANCISCO 8, CALIFORNIA “gupeer 1 TERMS 
EX. 2-7348 AVAILABLE 











Penta Prism Eye Level Viewfinder for V-X and V 
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$10 - 


delivers 


Any New Camera 
ALL BRAND NEW, FACTORY PACKED 
PACEMAKER GRAPHICS 


Latest Models, only $10.00 down 


** 200.590 
** 240.55 


-$174.15 
215.80 
206.70 


Pocemaker Crown 
Ektor (4.5 etd 


Pacemaker 


Seasd 
Ektor £.4.5 etd 
Pacemaker Crown 34, Ektar f4.7 
Pacemaker Speed 34, Ektar 4.7 
Pacemaker Crown 45, Optar £.4.7 
Pacemaker Speed 45, Optar f:4.7 
Kalart Rangefinder, installed 
Grofiite Flashgur 
Grafmatic Magazine 
Graphic Roliholder 
Graphic Film Pack Adapter 


Fibre Compartment ( se 





BOLSEY ‘C’ 


latest, only $10.00 Down 
F:3.2 ctd. Rangefinder, synchro 
Bolsey ‘Bf: 3.2, Rfdr. $ 62.50 
Bolsey 'B.2,,f:3.2,Rfdr 73.50 
Argus C3, case, flash 
Argus C4, case 


$109°° SVE Skyline, Model A 


TOC Showpack 300 WwW, case 


POLAROID CAMERAS 


Picture in 1 minute 
Pathfinder Modal, £:4.5 Rfdr ...-$ 249.50 
General Electric Exp. Meter 14.25 
Combination ¢ 29.75 


ROLLEIFLEX-ROLLEICORD 


Latest Models Only $10.00 Down 
AUTOMATIC ROLLEIFLEX with XM 
Fully Synchro Compur Rapid Shutter 


a eee 
$268.00 


ROLLEICORD Il! 


» Eye Level 








Tessar £:3.5 
Coated Lens 


Sportsfinder, Duol 
ck for 120 & 45mn 


Sonees Bands Sveteo. 134.55 
BOLEX H-16 


Only $10.00 Down 
lémn } Lens Turret Co 
Automatic Loading 
1" Lyter £.1.9 Coated Lens 


Frame Counter 


shutter 





mera 


Reverse 
Through-the- Lens Focusing 


Tri-focal View-Finder 


$ 78.50 
99.50 
106.00 
145.75 
291.50 
55.00 
58.95 


2.8 W.A. Lens 
imm Kern Yvar £2.86 Tele Lens 
)Omm Kern Yvar £.4.5 Tele Lens 
150mm Kern Yvar £.4.5 Tele Lens 
Bolex H8 Leader f.1.9 
1” Yvor £.2.5 Tele Lens 


1A" Yvar £2.68 Tele Lens 











TRADE-INS ACCEPTED 


CAMERA UTILITIES, INC. 


890 Sixth Avenue, New York 1, N.Y. 


Please ship on 10 day trial 


Enclosed $10.00 Down Payment 
t can pay $ each month. 
Name 


Address... 


City... State... 
NO CARRYING CHARGES 


ing speed the longer you are obliged to 
develop to produce sufficient printing con- 
trast. A number of commercial studios 
that are obliged to maintain rigid process- 
ing schedules solved the 
problem by making all of their 
light exposures 
trasty lighting 


have contrast 
speed- 
under 


relatively con- 


setup teadily printable 
negatives result from developing for the 
same time as ordinary exposures. The 
serious worker is obliged to make his own 
standardization tests to determine how 
long he has to develop his electronic flash 
exposures to get the kind of negatives 
he prefers to work with 

With factory-processed color films like 
Kodachrome and Kodacolor there’s noth- 
ing you can do to compensate for reci- 
procity failure as far as developing ma- 
nipulations are concerned. With 
materials like Ansco 
Ektachrome 
controls can be exercised. 
Ansco has published a detailed procedure 
for (1) restoring the original high con 
trast and color saturation of electronic- 
flash without 
film speed or color balance 


‘home 
Color, 


some 


process ed” 
Ektacolor, 


processing 


and films, 


exposures, changing the 


, and for (2) 
raising the effective film speed with mini 
mum changes in color balance. Eastman 
discourages processing manipulations of 
Ektachrome and Ektacolor films although 
a number of custom color finishers offer 
film-speed adjustments as a special serv 
ice to customers willing to work with 
pre-tested emulsions for which special 
correction-filter requirements have been 
worked out by the laboratory 


Are speedlights easy to care for? 


The maintenance rules are ridiculously 
simple. Keep the unit clean and free of 
dust when not in use. Avoid unnecessary 
bumps and jolts when moving the equip 
ment from one shooting location to an 
other. If you own a wet-battery unit, be 
sure that the battery is fully charged and 
its water level up to the mark at all times, 
and keep the battery terminals clean and 
brightly polished 


As soon as you're fin- 
ished 


sure to turn off the 
charging switch and discharge the capaci- 
tors by firing the flashtube. If your unit 
has electrolytic capacitors, it’s a good idea 
to charge the capacitors before each ses 
sion and 


shooting be 


or casionally 
to “re-form” 


between sessions 


them so they will operate at 
maximum efficiency 


Is speedlight equipment safe 
and shock-free? 


It is, if you can keep your fingers out 
of the works. Unless you have had plenty 
of practical experience with high-voltage 
mechanisms, leave all speedlight adapta 
tions and repairs to qualified servicemen. 
Remember that “low-voltage” units oper- 
ate at a minimum of 450 volts while more 
powerful units go as high as 4,000. The 
energy stored in the capacitors can be 
extremely dangerous if you don’t know 
how to handle it. However, practically 
every unit on the market today has ex- 
ternal controls and connections that are 
as safe as modern science and experience 
can make them 


Special applications! 


This survey has purposely avoided spe- 


cial outfits and adaptations which might 
possibly complicate the layman’s perspec 
tive of the basic lighting tool—speed flash 
speedlight, or electronic flash, call it what 
you will. There are literally scores of 
them. You can get a unit that is trig 
gered by a pre-arranged sound pulse 
picked up by a microphone; a repeating 
unit that will give you several exposures 
a second on the same negative or film 
frame, or, if you prefer, on successive 
movie frames going through a cine cam 
era. There are units with special tubs 
shapes and applicators for industrial and 
medical photography; powerpack controls 
that permit as many variations in speed 
light performance as there are stops on 
an organ. 

Some of this special equipment may be 
had on special order from established 
speedlight and flashtube manufacturers 
Others are the unpublicized creations of 
electronics experts affiliated with univer 
sities, research 
concerns, and publications with active 
photographic departments. If YOU hav: 
a special electronic flash problem requir 
ing special equipment or an adaptation of 
one or more existing units, you'll want to 
contact a qualified speedlight expert who 
has practical photographic background 
If no such individual is available in your 
locality, we can recommend one national 
ly known specialist who has an outstand 
ing reputation for impartiality and inte 
grity—Milton J. Schwartz, 225 East 44th 
Street, New York City—® 


laboratories, industrial 





CHRISTMAS CARD 
CONTEST WINNERS 


Again the number of entries in our 
Christmas Card Contest has topped the 
total received the preceding year—this 
time by almost 50 per cent. More and 
more photographers are going in for this 
creative form of holiday greeting. 

As usual, there were many good entries, 
and choosing the top ten was an absorb 
ing task for the judges. PHOTOGRAPHY 
is sending a $25 check to each of the ten 
winners listed below, and reproduction 
of a selection of the 
scheduled to 
1953 issue. 

Bernard Balkind, Glasgow, Scotland. 

Edwin Frey, Detroit, Mich. 

Madison Gilbert, Owosso, Mich. 

F. Charles Gumprecht, Wheat Ridge, 

Colo 

Barry Kramer, New York, N. Y. 

M. L. J. Lemaire, Amsterdam, Holland 

Victor J. Nelson, Salt Lake City, Utah 

Kenneth W. Skirvin, Bloomington, Ind. 

Henry Stalder, San Mateo, Calif. 

Russ Whitaker, Altadena, Calif. 

Black-and-white Christmas card entries 
predominated, but there was a good rep- 
resentation of color, as well. The entries 
were received from all over the United 
States, also from Canada, Mexico, the 
Netherlands, England, South America, 
Australia, Belgium, France, India, Swe- 
den, and various other parts of the world. 

Our thanks to all of you who competed 
in our 1952 Christmas Card Contest, and 
we hope you'll be entrants again in 1953. 
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camera with a hundred eyes 


Each Leica lens, faultlessly constructed, 

fits any Leica camera. Each has its own 
focusing mount and ts fully color corrected. 
From the wide-angle 28 mm Hektor f 6.3 to 
the 400 mm Telyt f/5 telephoto, all are 
designed to give maximum sharpness without 


distortion over the entire image area 


All current Leica lenses are factory 
coated to reduce internal reflections, 


lens flare and image haze. 


The chart shown describes briefly some 
uses of Leica’s precision lenses— 
totaling, through all stops, over a hundred 
“eyes.’’ For fuller details on how to get 
the most out of your Leica, with lenses 
that best meet your needs, be sure to 


see your local Leica dealer. 


E. LEITZ, iNC., NEW YORK 


Leica cameras, 


lenses, accessories 


& 


= 
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Candid and 
Snapshots 


Technica 
Advertising 
Landscape 


Travel 


Pictures 


Reproductions 
Sports 


Press 
Photography 


Portraiture 
Still Life 


Instantaneous 
Exposures in 
Artificial 
Light 


Stage Photos 
Interiors 


| 
Architecture 


| 
Nature | 
Photography | 


Summaron 
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Hektor 28 
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Hektor 28 


Hektor 28 


ammaror 


Hektor 28 


umimMmaror 


| Summaror 


Summaron 


Summaron 35 mm 


Hektor 28 mm 


Summaron 
Hektor 28 mm 


4s mm 


Elmar or 


Summitar 50 mm 


Elmar or 


summitar 50 mm 


Elmar or 
surmmitar SO mer 
Elmar or 


momtar SO mm 


summitar or 
immant 5O mm 
Summitar or 


Summant SO mr 


Sumn 
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Elmar 5O mm 
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| Summitar or 
i< 


summant 50 mm 
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Summarit 50 mm 


Elmar 50 mm 


Summuitar or | 


Eimar 90 mm 


Elmar 90 mm 


Elmar 90 mm 


Elmar 90 mm 


Eimar 90 mm 


Hektor 135 mar 


immares 85 mm 


summarex 85 mn 


Eimar 90 mm or 


mmares BS mn 


Etmar 90 mm or 
Summaresx 85 mm 


Summarex 65 mm | 


| 
| 
| Summares 85 mm 
| 
} 


Summarex 85 mm 


Eimar 90 mm 
Hektor 145 mm 
Telyt 200 mm 


Hektor 145 mm 
| Telyt 200 mm 
Telyt 400 mm 


With 


fine-grain film 


In special 
ases also 
Hektor 145 mm 


Telyt 200 mr 
Telyt 400 mm 
| 
| 
| 


With 
high-speed films 
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PANORAM FILM LABS 


————~ 6th AVENUE, NEW YORK.19, N. Y. 


MM MOVIE FANS 


~ Now YOU Can Own A PRECISION 
% “mon &é litar Telephoto & Wide Angle Lens 


1Y% 3.2 Tele 


The Story of 
CALIFORNIA 


California Saddle Leather 
is the loveliest and most 
durable of natural leathers 
No sandpaper or paint is 
ever used to camouflage 
nature's trademarks” —the 
tiny scars from insect bites 
and barbed wire scratches 
that reveal a steer's life 
story. In the same slow way 
that early Californians’ 
magnificent saddles were 
tanned, each hide is cured 
two long months in oak 
bark “liquor” to give it 
characteristic strength and 
sheen. The golden oak rus 
set, mirror-smooth finish 
unique among natura 
leathers darkens gracefully, 
growing ever more beauti 
ful with age, hke a Meer 
schaum pipe 
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WRITE FOR COMPLETE 
ILLUSTRATED FOLDER 


For those far-away shots you usually miss 
close ups of interior shots where you need a greater 
angle of view here's a line of fine imported lenses 
coated & fully corrected Fits all popular 8mm & l6mm 
cameras Comoare with lenses costing twice as much 
YOU'LL CHOOSE ELITAR! 


or for real 


Other ELITAR Tele & W. A. Lenses from $9.95 to $42.50 
At Better Dealers Everywhere—Write for Circular P 
INTERSTATE PHOTO SUPPLY CORP., 28 W. 22 St. New York 


THE worto’s FINEST 


LEATHER CAMERA BAGS 
~ 
errin 


CALIFORNIA 


ua 


want 
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NOTES ON THE PICTURES 
PAGES 60-61 
Free-lance photographer Larry Fried 
made this photo of resting ballerinas be- 
tween acts backstage at the Metropolitan 
Opera while on assignment for the Bal 
let Theater. He used a Leica, equipped 
with a 50-mm Summitar lens. The ex 
posure was for '2 second, hand-held, with 
a lens opening of f/2, on Super-XX film 
The only lighting was furnished by a 
single 40-watt bulb suspended above. 
PAGE 62 


This dramatic shot of Johnnie Ray, re 
cording artist and night club singer, was 
taken by Ernst Haas while on assignment 
for Vogue Magazine. It is a blow-up of 
small segment of a 35-mm negative, taken 
with a Contax and 8.5-cm Sonnar lens at 
{/2 and a 1/50 second exposure. Haas 
shot from behind a pillar in a New York 
night club where Ray was singing. His 
only source of light was the single stage 
spotlight focused on the singer during his 
performance. 


PAGE 63 

The circus is probably one of the most 
completely photographed of all spectacles 
yet Ray Shorr was able to get this un 
usual shot of trapese artists by finding out 
about some of the habits of circus peo 
ple. It is the custom in the circus that 
when a mistake is made during a per 
formance the act is rehearsed until per 
fected after the show is over. 
such a case that Shorr was able to get 
under the safety net for this picture 
Using Plus-X film and a Nikon camera 
with 50-mm 1.4 Nikor lens, Shorr exposed 
for 1/20 second at f/2 

PAGES 64-65 

“An American in Italy” is one of a se 
ries taken by Ruth Orkin for Cosmopoli- 
tan Magazine to illustrate some of the 
problems encountered by an America' 
girl on a trip through Italy. For thi 
shot, taken in Florence, Ruth Orkin used 
a Contax with a 50-mm Sonnar lens and 
Super-XX film. Exposure was for 1/25 
second at f/4.5. 


It was in 


PAGE 66 


Andreas Feininger, famous Life stafl 
photographer, made this interesting night 
shot of New York’s Times Square with a 
Reflex Korelle, mounted with a 32-cm 
Aero-Zenar {/3.5 lens. The exposure was 
for 1/10 second at {/3.5 on Super-XX 
He shot from about 40th street, looking 
north towards the Square, on a slightly 
hazy evening. Feininger finds this type 
of weather or the period immediately 
after a rain storm as the most ideally 
suited time for taking city shots at night 

PAGE 67 

While on assignment to document the 
city of Pittsburgh for the Photo Library 
of the University of Pittsburgh, Richard 
Saunders made this photograph of a little 
Negro boy whose family was to be dis 
placed by a housing project in the Hill 
district of that city. Using a Contax II 
with a 1.5-cm Sonnar lens, Saunders used 
an aperture of f/2 and a shutter speed of 
1/25 second, synchronized with an elec- 
tronic flash unit, fired against the dark 
ceiling for fill-in. Film was Plus-X.—fm 
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Premiering an optical (iumph 

is a privilege that may happen 

once in a lifetime or never. We 

have had the rare privilege 

twice in the last 2 years. In 

1950 we introduced a unique 

lens—-the 35-mm.,Angenieux RI 

Retrofocus, the first 35-mm. 

wide-angle for the Exakta. It 

was a tremendous achievement 

<tintin SD nm. lens _ because it overcame the optical 

47 problem that had stumped 

other lensmakers for years. Its 

superlative quality zoomed the name of designer 

Pierre Angenieux to the pinnacle of fame. Now we 

are proud to introduce an even greater Angenieux 

achievement—the 28-mm., £/3.5 Retrofocus RII. Us- 

ing the same principle as for the 35-mm. Retrofocus— 

inverting a telephoto optical system—Angenieux has 

coverage of the designed a wide-angle masterpiece. The R11 has a 

. 74° angle of view, the same renowned Angenieux 

28-mm. wide-angle , 

quality, the same sleek, handsome appearance that 

makes it a joy to use. It has the familiar ebony-and- 

gray mount so it can be matched with other Ange- 

nieux lenses and has duplicate aperture scales. It 

lists for $120 and, like the RI, will be hard to get. 

See it now at your dealer and, if you plan to get 

one soon, order it now. For more information, write 
for free booklet 4A-UP., 


coverage of the 


Retrofocus R1) 


74 


: ¢ 
THE NEW 28-MM. WIDE-ANGLE FOR THE ° 


THE NEW SPLIT-IMAGE FINDER FOR THE. | 


]/ 


The world-famous Carl Zeiss 

Jena plant presents a new, in- 

valuable optical instrument to 

IMAGE OUT OF FOCUS extend already critical focusing 
: and sharpness to a new level 

with the Penta Prism, eye-level 

viewfinder of the Exakta. The 

Zeiss coupled, split-image range- 

finder-viewfinder consists of a 

regular ground glass with a cen- 

ter circle made up of two half- 

circle lenses. Correct focus can 

. be determined on the ground 
glass and with the two center lenses. The lenses each 
show a portion of the image. If the image is in 
focus, the two portions are in line; if it is out of 
focus, the portions are out of line. Split-image fo- 
cusing can be done at apertures as small as £/5.6. 
Replaces the regular Penta Prism ground glass in- 
stantly and easily. Available now at your dealer as 
standard equipment with the Penta Prism and 
Exakta VX with 58-mm., f/2 Biotar lens for $400. 
Available later separately for $35 or installed in the 
Penta Prism for $85. For more information, write 
é A * for free booklet 4A-UP. Complete information about 
; pe oe the Exakta VX also will be sent if requested. 
IMAGE IN FOCUS 


E|X|A\K|T\|A 


46 WEST 29TH ST - NEW YORK tN Y¥, 
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BRIGHTEST PICTURE 








with this NEW |Omm Bell « Howell 





The 273 16mm projector 


MODERN DESIGN 





Projector finished in mar-proof silver-gray. 


Two-tone gray case is made of Royalite, 
a tough thermoplastic selected for 
durability and beauty. Latches right 
onto projector platform in a matter 


of seconds. Light-weight, too! 


THE NEW 273 is the ideal running 
mate for any 16mm movie camera. 


See this superior buy today! 


92 


Check these big 
features: 


@ 750-watt picture brilliance 
unmatched by any other 
make projector. New con- 
centrated filament lamp. 


®@ Reverse projection. Stops 
for still picture. 
® Convenient, easy-to-use 


controls. 


® 400-foot reel capacity. Re- 
wind without switching 
reels. 


@ Filmocoted 2-inch f/1.6 lens 
interchangeable with other 
B&H projection lenses. 


only 


$1999 





Bell ¢ Howell 


makes it fun 


to make 


(and show) movies! 
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amateur movie section 


HE AVERAGE AMATEUR movie maker deprives 
himself of the tun of interior filming because he 


lears the complexity of artificial lighting. Phe miss 


of data and technical hodge-podge concerning lighting 


units, bulbs, exposure meters and color temperature 

Li G HT | ae G only turther contuses the issue. Phe few cine amateurs 
who are Courageous enough to shoot indoors invariably 

achieve a typically thitlighted result: because they 


ane 
concerned primarily with the volume of light necessary 


and little else 
1 hie OPPOTTUNILy to record events in your own horse 


birthday parties, festive holidays, workshop activitie 


and hobbies—should be suthcient spur toward mastering 
interior lighting. Phe amateur filmer who uses 


By JOSEPH V. MASCELLI movie camera only 


filming fun, losing priceless footage, and is not taking 
Photographs by the Author ? , ) 


lis 


outdoors is missing a great deal ol 


S 


Indoor movie lighting is a cinch. once you've mastered basis 
factors. and youll need only a few inexpensive floodlamps and 
reflectors (or reflectorfloods). The key light 
source the brightest) and establishes where 


coming from; the fill brightens the shadow - 


is the main 
illumination i- 
: the back-cross « p 
arates subject from background by edge-lighting and aids in 
modeling by lighting hair and shoulders; the background light 
does just that) illuminates the background. Diagram of above 
lighting set-up (and another) appears on following two pages 
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the best advantage ol his motion picture equipment. 


\ruhicial lighting is not difficult—all you need are 
a few simple, inexpensive lighting units and a thor 
ough understanding of the basic factors involved 
bar better to have tewer lights and a better unde 
tanding—than a vast number of expensive units 
ind little knowledge of their use. By teaching your 
ell to think out your lighting problems, you will 
fincl at relatively easy to shoot any average indoor 
scene, 

Basic motion picture livhtine consists of fou 
lielit the key, the fill, the back-cross, and the 
hackeround lreht. Variation and extension of these 
lights will allow filming any type of action. It may 
not be necessary to utilize all of them, but together 
they lorm the principle underlying all motion pu 
ture lighting. The variations and additions— the 
hair light, the eye light, the kicker and other etlect 
lights—have their special use and will be discussed 
later 

kven if you are limited to a lew photofloods, a 
Dinky-Inkie or two, and perhaps a spotlight, it 
till is advantageous to understand, and be « ipable 
ol applying, sound lighting principles in filing 
iidoor movies 

bhe key light is the main light source—it should 
always appear as the brightest light and definitely 
establish where the illumination is coming trom 
Phe fell light brightens the shadows, created by the 
key, without betraying its own presence. Tt pre 
vents inky-black shadows in those parts of the scene 
not illuminated by the key. The back-cross light 
eparates the subject trom the background by plac 
ing an illuminated edge around him—it aids in 
modeling by lighting the hair and shoulders. The 
hackeround \lieht does exactly that: it illuminates 
the background—lightens or erases ugly shadows on 
the background created by the other lights and 
creates an illusion of depth by carrying the eye to 
clistane portions ol the scene 

Phe most important thing in interior lighting is 
to simulate the source with the kev light. Whether 
the source isa lamp, window, high-hanging chande 
lier, or a fireplace it should be easily identified by 
the quatity of the light and its direction. Your films 
will never achieve a realistic naturalness unless the 
livht is readily recognizable as emanating trom a 
definite source, either in the actual picture or out 
side the framed area. A very effective method is to 
include a “prop” source, such as a table jamp, in the 
picture. While it is difheult to illuminate a room 
with a single light; it is important to utilize only 
one dominant light source, with other subordinate 
lighting Units Creating a minot eflect, as al produced 
by the smaller wall fixtures, or floor lamps, or even 
lights from an adjacent room 

The average filmer records a highly contrasty 
sootand- whitewash result in his interior films be 
cause ol Poor choice of tront lighting Everything 
close to the camera is (Continued on page 98) 
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Typical home interior is realistic because il- 
lumination simulates normal room lighting 

which appears to come from lamp at left rear. 
from an overhead fixture, and through a window 
at right. Diagram (at right) shows placement 
of subjects (SI and $2). camera, and lights. L1 
is the key the main light source (in this case 


a 750-watt spot set high). L2 (flood in reflee- 


tor set lower than key) is fill light. used to 
soften shadows. L3 and L4 (floods in reflec- 
tors) light the background. L5 (flood in table 
lamp) acts as prop source light for accent. 
Medium shots of subjects (above and to right) 
show how continuity of lighting is maintained. 
Girls are playing three-dimensional ticktacktoe. 
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Sverregers 


¢ 
see, 








Popular “two shot” gives im- 
pression of single rear source 
light) is made with two units 
from opposite sides. LJ (see 
diagram) edge-lights SI and 
key-lights S2. L2 edge-lights 
$2, key-lights Sl. L3 lights 
background. Lt is front fill. 
Close-up, below. shows superb 


modeling this lighting gives. 





all 


L 


L3 


£-@0@ | 
L4 


emia . aq, 


Source light shot gives impression that lamp only is illumi- 
nating scene. Flood in lamp is augmented by a spot aimed 


from left to simulate source. Soft fill is added from right 


Wall fixtures (called “practicals”) should be 
lighted if they appear in the scene to give 
the impression they are illuminating setting. 
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16mm 50’ COLOR RELOADS 


For ali lémm Magazines 
Color Film-Fresh-Daylight or Tungsten 


« ' 

pecially prepared or cores for instant mage 

loading nano. 
help save 

include fast, carefyl 


Pity Cocranneta," voscoe. SORTS 
ea. 
3 fer $11.00—6 for $21.50 12 for $42.00 
MAGAZINE LOADING INSTRUCTIONS INCLUDED 


Heres our way to 


ou mone 
low price ’ y 


ALL METAL ENLARGING EASEL 


11'x14" Easel, with spring steel masking — 
tt tstanding value! We bought a cor oad 
ve years outs 


at tt ric 
ring it to you at this p 


/ e, and 4 
or ack basis. Vor able mar 
5 white focusing swrface 


shipping weight—* Ibs each) 


8MM & 16MM COLOR FILM 


DAYLIGHT—OR TUNGSTEN TYPE. F 
dated 1954. A Brand New Color F 
Quality 

Bmm 25° double 
Bima ! 


ctory fresh 
im of Unusual 
ea. 3 for 
$2.75 $8.00 
Bolex H.8) 7.95 23.00 
lémm 50’ Magazine 4.95 14.50 
lémm | 7.30 22.00 
Write for price list of Bulk Color Film 
(shipping weight | Ib per 100’ Roll) 


EXCLUSIVE! 
FRESH ENLARGING PAPER 


Still more of this wonderful value for you. Fresh, in 


dote, GUARANTEED at lowest price S 69 
ea 


in the USA. 610, Single Weight, 
Glossy, Contrasts ¢1-2-3-4, 100 

1000 sheets $31.50 
5 Ibs per box 


sheet boxes 
500 sheets $16.95 


(shipping weight 


8MM & 16MM MOVIE FILM’ 


Fine Grain Reversal Pan, 50W 


Fully Guaranteed 


50' Rolls 

100' Rolls 

400' Rolls 
Processir g available, not included 


(shipping weight-8 oz per 100’) 


35MM ANSCO COLOR FILM 


20 Exposure Cartridges 
Daylight of Tungsten type. Fully guaranteed to be 
pertect. Loaded into netal cartridges from FRESH 
ANSCO COLOR FILM in our own laboratory Hun 


dreds cf thousands have been sold, so greot is the 


$425 


share of this tremendous valuel ta. 
5S for $5.95 (shipping weight 5 rolls, 1 tb.) 


demand for this fine film buy! Order 


promptly and be sure to get your 


35MM ANSCO COLOR* 


Deylight Typa—fully Guarunteed 


$4] 7/50 
$5.75 
12 fer 1.00 


1000 fer 6.00 
(shipping weight—! Ib per roll) 


ATLAS 
PHOTO 


SALES COMPANY 


100’ Rolls, notched for 20 ex 
posures. Makes 30-20 exp rolls 
Greatest Value today 

Doylight Film Loader. . 

Empty 35mm Cartridges 
35mm Ansco Color Mounts 


*U.S. SURPLUS 
241 W. SS5th Street 
Dept. P.4 
New Vork 19, N y 


Hollywood 


Sea-Life on Film 

To us ordinary mortals, photography is 
a magic carpet that whisks us through 
time and space, letting us visit distant 
lands, meet new and exotic peoples, and 
enjoy many forms of entertainment that 
normally would be beyond our reach 


Never was this fact more 


evident than 
when this bug-eyed reporter recently was 
privileged to view an advance screening 
of producer-writer Irwin Allen’s RKO 
T he Sea Around Us. 

Everyone know 


gem of gems 


about the various sci- 
entific expeditions that go down to the 
ea in bells to dredge from its uncharted 
depths the closely guarded secrets of the 
deep-—-and who wouldn't give his right 
arm to accompany these 
plorers and 


deep sea ex 
share in the thrills of their 
Even the scientific films they 
e expeditions are rarely ever 
een by ple he lan eyes 

When Irwin Allen bought the picture 
rights to Rachel Carson's best selling non 
fiction book, The Sea Around Us, he went 
to the best possible sources for his mate 
rial-—exactly 2,341 institutions of highe 
learning biologists, geologists, 
oceanographers, and bac kers of 


research and expeditions 


discoveries”? 


make on the 


marine 


marine 
From this vast 
fountain of photographic wealth, he and 
his staff accumulated more than 305 miles 
of 16-mm color film made by 
and ¢ xplore rs all over the 
20 different color proce 
tic and foreign, were included in this 
batch. It took 300 hours, or twelve-and-a 
half 24-hour days just to view this 1,620, 
000 feet of film and cull from its mileage 
the 5,552 feet that went to make up the 
picture 

In The Sea Around Us, everyone can 
be an armchair explorer and thrill to the 
wonders of creation 
as to be 


scientists 
world. Over 
ses, both domes 


some so fantastic 
yet unnamed and unclassified in 
the dictionary of living thing: Via the 
magic carpet of color photography, you'll 
explore the hidden world of micro-life in 
a drop of water, descend with Otis Bar 
ton in his Benthascope diving bell to a 
record depth of 4,500 feet and view some 
weird creatures of that 


untrod realm. 
You'll watch the 


creation of earth and 
the cycle of life from the tiniest one-celled 
organisms to the largest of all forms, the 
giant whale 
Stant 


You'll see the grim con 
struggle for survival and learn 
things about the sea you never dreamed 
existed. Many of the rare scenes came 
from the vaults of scientific institutions 
where, until now, only a select group of 
scientists had access to them. 

The problems of filming this panorama 
of wonders covered photographic tech- 
niques from photomicrography and ma- 
crophotography to wide-angle and tele- 
photo work both above and below the 
ocean's surface. Much of the special work 
was done by the Hancock Foundation at 
the University of Southern California, an 
institute financed with 27 million dollars 
of Capt. Allen Hancock’s money for the 


by Lovis Hochman 


purpose of serving humanity through ma- 
rine research. Here, many scenes of mi- 
croscopic life were filmed with the aid 
of a rare, pre-war Zeiss Photomicroscope, 
only four of which exist in the U. S. 
Organisms, dredged up from extreme 
depths, were plunged into ice water to 
keep them alive, then placed on slide: 
and filmed at terrific magnifications while 


Man-eating shark gulps his dinner 20 fath- 
oms below in scene from Sea Around Us. 
still alive. Brilliant are light illumina 
tion was focused through an optical sys 
tem to a pinpoint of extreme brilliance 
which permitted 16-mm color photogra 
phy that would be impossible with ordi 
nary equipment. Heat was avoided by 
focusing this beam through oil cells. Ma 
crophotography of larger specimens was 
achieved by shooting them in an aquari 
um tank set-up with a Cine-Kodak Spe 
cial using 2, 3, and 4-inch lenses on ex 
tension tubes 

Much of this precision work was done 
aboard the Foundation’s 4!» million dol 
lar floating laboratory, the Velero IV, 
which carries every form of scientific sea 
probing gadget and spends many months 
at sea doing research work. A good deal 
of the underwater footage showing skin 
divers in action also was shot from the 
Velero IV by Aqua-Lung equipped “frog 
men” with special underwater cine equip 
ment. For most of these scenes, a 15-mm 
wide-angle lens was used at a pre-set uni- 
versal focus and though they were shot 
wide open at f/2.5, there is a remarkable 
depth of field. 

Other undersea sequences were shot by 
free-lancers Martin Akmakjian and Leon 
Paddock with a Bolex in a special under 
water camera case that Akmakjian de- 
signed and plans to market soon for 
$1500 each. The case is of brass and per- 
mits such camera adjustments from the 
outside as aperture and focus changing, 
spring winding, and triggering 

Though 90 per cent of The Sea Around 
Us was shot in 16-mm and later blown 
up to 35-mm Technicolor, the sharpness 
of detail and quality of color retained is 
amazing. Credit for this superb quality 
goes to photographic effects man, Linwood 
Dunn, who supervised the process.—® 
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WINNETS USE 


plex 


MAXIM AWARD WINNER AS WELL AS 6 OTHER 
WINNERS IN ACL “BEST AMATEUR MOVIE OF 
1902" PREFERRED THE VERSATILE BOLEX! 


Bolex joins with the Amateur 
Cinema League in offering heartiest congratulations to Mr. 
& Mrs. T. Lawler and the 9 other 1952 prize winners. Seven 
Bolex users out of 10 prize winners, and in addition, 5 Bolex 
users Out of 12 honorable mention winners, are a positive 
indication that Bolex versatility SWEEPS THE FIELD! Listen to 
what they say about Bolex! 


Mr. & Mrs. T. Lawler, Kenosha, Wisconsin 


“Our Bolex is the only movie camera we have used, and it has 


seen much service since we bought it in 1943. It has made tre 
‘Ten Best’ twice before.” 


Mr. Haven Trecker, Kankakee, Ill. 
“My Bolex H-16 has come through for me again!” 
Mr. A. T. Bartlett, Queensland, Australia 
“My Bolex is a joy to use; with it I have made four award. 


Nyby 


winning films.” 
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Mr. Mathis Kverne, Oslo, Norway 
“My whole film was taken with the Bolex single-frame setting. 
It worked perfectly all the time. 1 would not change my Bolex 
for any other.” 

Mr. Geo. A. Valentine, Glenbrook, Conn. 
“I chose the Bolex H-8 because it’s the only 8mm camera that 
has all the features needed for professional effec ag 

Mr. Robt. G. Williams, Toledo, Ohio 


“I like my Bolex because its built-in features let you know 
right where you are every moment.” 


Mr. James L. Watson, Worcester, Mass. 
“Movie makers express themselves through their films. I insist 
on perfection. My Bolex speaks for me.” 
Thank you, Bolex fans, for your vote of confidence. Read in 
BOLEX REPORTER how prize-winners made their movies. 
Bolex Owners .. .register your serial numbers with us and receive 


regular mailings of this 25¢ magazine free. 


Overseas subscriptions 
$2.00 four issues, 


Paillard Products, Inc., 265 Madison Ave., N. Y. 16, N.Y. Seles 


brings the best to 8 and 16mm Movie Making! 
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M & 16MM PROJECTOR OWNERS 


SPICE YOUR a WITH 
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CASTLE HOME MOVIES 


Here's great new entertainment for every one — history in the making... 
adventure that’s breath-taking laughs that'll have your sides aching! 
Choose your own favorite... and order now! 











The Thrilling Ceremonies in the 
“INAUGURATION OF EISENHOWER” 
(‘THE NATION’S CAPITAL’’) 
Now you can see all the colorful pagean- 
try of Dwight D. Eisenhower's inaugural 
as President on January 20, 1953. See 
the pomp and ceremony, the magnificent 
parade, the solemn and dramatic oath of 
office all against the background of 
the historic buildings, the worid-famed 
institutions of YOUR government, the 
inspiring vistas and monuments, the 
nerve-centers of this great country’s life 

to which all eyes throughout the world 
are turned as this great event takes 
place. Own a home movie you'll prize 
for a lifetime! 

















“KILLER GORILLA” 


See the heart of darkest Africa, fiimed 
on the spot in this real-life thriiler! See 
the fierce, gigantic gorillas—nightmarish 
700 pound monsters—hurtle through the 
trees in a wild charge advancing men 
acingly on natives armed only with crude 
weapons and dauntiess courage pro- 
tecting their homes and families against 
these maddened marauders! See the 
native spearmen matched against the 
tremendous 775 pound king of the goril- 
las—Kenga—in an awe-inspiring fight to 
the death! 

















‘CARTOON FUN! 


WILLIE MOUSE in 

“BABYFACE BATTLER” 
“CRIME-BUSTER” 

“SAILOR BOY" 

He doesn’t look like anything rough and 
tough! But when he has to fight he can 
lick his weight in rats—and does—with 
gags and side-splitting fun! 
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Send for Castle Films’ New, 1953 Deluxe 
ERE Ilustrated Catalogue describing great variety 
DON’T of new and thrilling home movies you can own and give! 
DELAY! 
See Your Photo Dealer 
Immediately Or Send 
Handy Order Form 
TODAY! 





Send Castie Films : 
ind im the size | Headline | Complete | Headline | Complete Sound | 
length checked 5] 95 $595 $795 $g75 |*20"° | 
TWE NATION'S CAPITAL") l a 
AILLER GORILLA’ 2 _ ! 
BABYFACE BATTLER™ ; : | 
“CRIME BUSTER” 
SAILOR BOY" 





CASTLE FILMS. 


Nome 


| 
1 || 


| Address 


1445 Park Ave., N.Y. 29,N.Y. Vein  ———— 
Remittance Saciooed 0) Ship C. Oo. Df Oj 
TELEVISION AND THEATRICAL RIGHTS RESERVED jus WW Send me Castle Films’ FREE Deluxe Catalog 1) 
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Cine Lighting Simplified 


(Continued from page 94) 


fully lighted, and usually overexposed, 
while the background receives little or 
no illumination Burned-up highlights 
and empty shadows are the inevitable re- 
sult. A plastic, realistic, three-dimen- 
sional, modeled lighting can be easily ob- 
tained by simply placing one definite key 
light, to simulate your source, and softly 
filling in the shadow area and _ back 
ground. 

The key should, if possible, be a spot- 
light—such as a 750-watt baby spot. If 
you are shooting Kodachrome Type A be 
certain to use a “CP” bulb rated at 3350 
K—for Ansco Tungsten a 3200 K bulb is 
correct. A spotlight, with its controllable 
beam, will dominate the over-all lighting, 
create modeling and produce a hard or 
soft quality as desired. If you do not 
possess a spotlight, then use a No. 2 
photoflood “focusing” floodlamp, such as 
the Eastman Vari-Beam 

While the source light may emanate 
from anywhere in the scene—even the 
rear—-it will be easiest to control if it is 
from 45 to 90 degrees to the lens. Work 
ing with a group, the 45 degree key light 
will give the best modeling, since it is 
less apt to throw a shadow of one per- 
son across another A single person 
often may be lighted effectively in a 
three-quarter or profile shot with the 
source light at right-angles to the cam 
era. Scenes at a work-bench or near a 
window, with the subject in profile, will 
thus have him facing or “working” into 
the light. Excellent modeling results be 
cause the front of the face receives the 
most illumination, while the ear, side and 
back of the head are in partial shadow 
The body shadow, since it is behind the 
subject, is thrown completely out of the 
frame. Never shoot with the subject's 
back facing the key light—not only is the 
face in shadow, but a disturbing “lead 
ing” shadow often appears on the back- 
ground 

Hollywood's popular two-shot—in 
which two persons face each other and 
are photographed in profile, or from a 
three-quarter angle—should be filmed 
with back-cross lighting. Such lighting 
must give the impression of a single rear 
source light, but actually is produced 
with two units from opposite sides. Each 
unit edge-lights the back of the nearest 
person and key lights the opposite person. 
A soft front fill light and background il- 
lumination completes the set-up 

If your source light is a table or floor 
lamp actually in the scene, try replacing 
the bulb with a No. 1 photoflood, but 
be certain that the shade is dense enough 
to prevent overexposure. Your real key 
light, outside the scene, must be so placed 
that it does not strike the prop source 
and thus throw its shadow across the 
subject. To preserve the actual light ef- 
fect, first study the lighting created by 
the original lamp, so that you can du 
plicate it. Then illuminate only the area 
covered by the lamp—with your key- 
light—and light the remainder with a 
diffused fill light. Replacing room lights 
and lamps with floods will simplify 
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1h Movies! 
ln Sound! 


Preserve the very action ... the very sound of the memorable 

events in your life! Weddings, graduations, vacation 

fun, growing children. Revere makes it easy and inexpensive. 
al . . 

See the many fine Revere cameras, projectors and 

tape recorders at the Revere dealer in your community. 

REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 


KeCWVeCre 


CINE & SOUND EQUIPMENT 


Capture your Big Moments 


Revere ‘'B-61"’ 

8mm Magazine Camera 
en a rig i, > & Revere ‘Balanced Tone” Tape Recorder 
; ‘ ; ’ ' Sensational new recording triumph provides 
professional “broadcast studio” fidelity. 
Simplified keyboard operation, 2 hours recording 
per reel, other outstanding features. $225. 
Other Revere Tape Recorders from $169.50 


“16” 
16mm Magazine Camera 
With F2.5 coated lens, 
inc. tax, $157.50 
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Revere “90” 

8mm Projector 

Added wide angle lens more than 
doubles picture area. With F1.6 
coated lens, case, $159.50 
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COLOR as itis... 
it Da-Lite 


— 


color, . 
mccgic 
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on s Wid Magic 

\ Psat bina Surface 








"TRADE MARK 


\ 


a £& \ ‘ 
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the NEW portable “PUSH-BUTTON™ 


Chablouger "SCREEN 


— it’s portability plus! 8 screen sizes 
from which to choose: 4 square and 
4 rectangular. 


White Magic is designed for color! It's 
an oxe lusive 9 controlled process » Rives 
the snow-white projection surface special 
adhesive properties to hold many more 
crystal beads. And White Magic is 
whiter, brighter stays whiter, brighter 

longer and has a wider viewing 
angle! There's no fading or yellowing 
the COLOR MAGIC you enjoy trom 
White Magic is yours for years! Priced 
from $4.50 to S1O01.50 


See... Try Da-Lite’s New 
UNIPOD* Camera Support! 
It's lightweight, compact, easy to 
use . and one piece! Take it 
anywhere fits standard still 
and movie cameras... 
to 60° 


Ideal for shooting sporting 


extends from 35 


events, panorama shots, or 
from uneven terrain Da 
Lite’s UNIPOD is the cam 
era support you've always 


wanted $6.50 


*Trade mork 


FREE NEW BOOKLET 
A treasure chest of tips on 
how to gain added brilliance 
and color from your slides 
and movies 





Mail This Coupon TODAY! 


Da-Lite Screen Co., Inc 

2727 N. Pulaski Road, Chicago 39, III 
Please rush me ao FREE copy of the new 
“COLOR MAGIC booklet for improving my 
movie and slide shows 


Name 
Address 


City . Zone State 


achieving a natural effect, particularly if 
your regular lighting units are so posi- 
After 
all, the idea in interior lighting is to cre 
ate the illusion that the room lights ac- 
are illuminating the scene. 
important to balance all illumina 
so that the key light and the fill 
are in proper proportion 
stated: balance i 
shadows It i 


tioned that they simulate them 


Simply 
the ratio of highlights to 
the amount of light nec 
essary to illuminate the area not reached 
by the key light. Once the balance, or 
ratio, is decided upon, it is a simple mat- 
ter to maintain throughout the picture. 

While black-and-white 
possess heavy shadow 
demands a shorter 


movies may 
areas, color film 
with shadows 
requiring one-half or one-third as much 
illumination as the highlights. Higher 
ratios are permissible for special effects, 
but should be employed with discretion 
Modeling in monotone movies must be 
with the lighting—while 
film partially solves the problem 
with color contrast Yet color movies 
should not be lighted as flat as popularly 
believed the 


scale 


accomplished 


color 


present trend in profes 
sional cinematography is toward heavier 
shadows and effect lighting for greater 
realism 

While the key light should appear as 
the brightest illumination—a kicker light 
may be added, which is actually more in 
tense. The kicker is utilized to impart a 
sharp rear edge-light to faces or objects 
and, since it illuminates small areas for 
separation or effect only, it will not de 
tract from the key light 

It is important to prevent the various 
lighting units from competing with each 
other. Shadows must be illuminated by 
weaker, or more diffused lamps, giving 
the impression they are lit by “spilled” 
light bouncing off walls and ceiling or by 
other small lamps in the room. Diffusion 
is really the professional “secret” to 
smooth lighting Fill light that is too 
strong will wash out modeling and create 
multiple shadows. There should never 
be more than one set of shadows in the 
picture. Cheat the fill lights so that they 
impart a brilliant luminosity to the shad 
ows, without destroying them 

A good general rule is to work the key 
high on one side and the fill lower on the 
other side Ask yourself 
light should 
your key light there 


where the 
from—place 
Then place your 
fill light slightly lower on the opposite 
side. The key should be the only light 
that casts a sharp shadow. 


source come 


Color filming, since it involves a short- 
er lighting scale and a closer ratio of 
highlight and shadow, demands the em 
ployment of more fill light than black 
and-white. Care must be taken so that 
the lighting balance is not upset by too 
great a volume of fill light—since this 
will result in the deadly front lighting 
which must be avoided. lf you are work- 
ing, for instance, with a two to one ratio 

turn off the key and adjust the fill so 
that it reads a stop less than the dominant 
source illumination. Color film demands 
the avoidance of large shadow areas— 
fill these with a soft light properly bal- 
anced and you will 
scene with excellent 


realistic 
modeling, correct 


record a 


color contrast and an over-all smoothness. 

You can teach yourself lighting balance 
by adjusting each unit individually 
turn each light off before proceeding to 
set the next lamp. This allows you to 
judge properly what each light is “do 
ing” and so preserve the lighting ratio 
decided upon. After you have estab- 
lished the key light, placed the fill lights, 
and illuminated the background, walk 
through the entire area with your meter 
and check to be certain the over-all ef 
fect is smooth—not spotty, with a harsh 
highlight here and a dead spot there 

A monotone viewing filter—which is, 
simply as the name implies, a filter for 
viewing the scene and is never used on 


Monotone viewing filter ($1.35 to 33) 
and incident light exposure meter will 
aid in balancing lighting by helping to 


eliminate “hot spots” and dead areas. 


the camera lens——will be found a great 
light balancing aid 
the right one 


Be certain you have 
there are different view 
ing filters for black-and-white and colot 

so that you will see the scene the way 
the film will record it (Photo Research 
Corporation supplies their Spectra view 
ing glass in both panchromatic and color 
versions.) The monotone filter allows 
better judgment because it tones down 
the brilliant lighting to a point where it 
appears normal to the eye. You are thus 
able to see if the highlights are too bright 

and beyond the range of the film's lati 
tude—or if the shadows are too dark 
You can judge how the background will 
“come in” in relation to the foreground 
Shadows, especially in color, always ap 
pear darker on film than to the naked 
eye when shooting. It is admittedly dif 
ficult for the amateur movie maker to 
properly judge interior lighting, but with 
an incident light meter and the correct 
monotone viewing glass the problem is 
greatly simplified. 

Continuity of action in movie making 
is easily comprehended, and has become 
accepted amateur technique in shooting 
and inter-cutting scenes so that action 
matches. Equally as important, when 
filming indoors, is the preservation of 
lighting continuity. The light must match 
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from one scene to the next, as your movie 
progresses, or the spell will be broken 
and the result will be just as bad as a 
break in the action continuity. Each 
separate sequence must maintain its own 
continuity of lighting—there must be no 
visible change unless it actually takes 
place during the action, such as a room 
light being turned on or off. You can not 
establish your key light on the right in 
the medium shot and change it to the left 
in the close-up! You can not light the 
background in one shot and neglect to 
light it in the following one. You must 
decide on a definite lighting scheme and 
stay with it 

You will find it much easier to light the 
setting if you first decide on the composli- 
tion and movement within the scene. 
Otherwise you may decide that a change 
in subject movement or camera angle 
would be an improvement—necessitating 
re-lighting. More important, however, is 
the fact that the composition and move- 
ment will suggest the required lighting 
Placement of the key light, particularly, 
will depend on subject movement, so that 
important action will be played under the 
most effective illumination 

While the composition should be de- 
cided first, it would be wise to kee p the 
lighting in mind as you go about arrang 
ing camera angle and action. Thus little 
time will be wasted, and fewer changes 
need be made, before everything is satis 
factory. Also, less cheating will be nec 

ssary in subsequent shots to preserve 
continuity of lighting. Check the light- 
ing by having your subject rehearse the 
action before actual shooting. It would 
be disastrous to discover, after shooting 
the long shot, that the key light must be 
moved to the opposite side for the me 
dium shot—to prevent the subject from 
performing in a bad shadow area 

Place your subject several feet from 
the background except when the back 
ground itself—a chart or a blackboard 
makes it imperative to work close to it 
Staging the action in the center of the 
room allows more normal lighting of both 
subject and background Lighting the 
background separately will carry the au 
dience into the scene, imparting greater 
depth to the setting. It also will prevent 
reflected “bounce light” from striking 
people and casting weird colored patterns 
on flesh tones. The effect of colored back 
grounds on people’s faces, while rarely 
apparent to the naked eye, proves deadly 
to color film. 

If you possess too few lighting units and 
can not illuminate the action and the 
background separately—“feather” some of 
your lights so that they hit the back 
ground but are placed at such an angle 
that the edge of their beams strikes the 
subject with a side or cross light. Thus 
you can make one light do the work of 
two 

Light the background so that shadows 
from drapes, doorways, or furniture fall 
the same way they do in the rest of the 
scene. A plain, neutral wall gives the 
impression that it is non-existent. Let 
the beam from a lighted lamp provide 
sparkle; or allow a statue, door frame or 
decorative grille to cast a shadow pat 
tern upon it for relief. Under normal 
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A TRADITION 


KONICA .... . proudest 
achievernent of New Japan! Here, the 


KONICA II 


@ Standard 35mm size 
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room lighting, the top of a wall, near the 
ceiling, is darker than the rest—try to 
imitate this by placing your lamps high 
and beamed downward. Leave the wall 
fixtures—practicals, as the studio electri 
term room light turned on 
ing the effect that they are 
the setting 

The eye always travels to the 
portion of a picture—therefore 
background bright enough to 
eye into the far reaches of the room. Do 
not, however, illuminate the background 
tingly that it steals the scene 
In order to separate and contrast the 
furniture and background, and 
present the itself as three-dimen 
sional, it is necessary to light the separate 
planes—the foreground, middle 
and rear walls—individually 
eated a table should be 
so that those nearest the 

illumination than the others across 

the way. Use back-cross light to edge 
light head and shoulders and aid in 
separating subject ; from the background. 
Be careful with blondes, 
they will “burn up.” 

Light the 
smoothly, so 


clans , creat 


illuminating 


lightest 
light the 
attract the 


so interes 


people 


room 


distance 
Persons 
lighted 
receive 


around 


lens 


however, or 


setting 
that neither hot-spots nor 
exist—so that your subject 
may move in and out of light and shad 
ows naturally as if in a 


Jase your 


unevenly—but 
dead areas 
normal 


exposure on the 
so that the s 


room. 
highlight 
ubject appears normally 
exposed most brilliantly illumi 
nated and darker when passing through 
the shadows. Lighting the room in depth 
adds a tonal perspective 
reveals 


when 


If an open door 
throw a light on 
that is visible 


another 
the wall or 


room, 
furniture 

Various size 
c rable 


photofloods allow 
control in 
plane: of 


consid 
building contrasting 
illumination. Use of the new 
reflector type mushroom bulbs in clamp 
on fixtures, hung 
pipe moulding 

lamp 


from picture frames, 
chandeliers or floor 
aid greatly in lighting the shot 
they can be hidden within the 
scene The RFL-2 casts a smooth 
trolled 60-degree flood beam 
RSP-2 gives 

which is seven times 
ful. The former can be 
all general light 


will 
because 


con 
while the 
a concentrated 20 degree spot 
about more power 
used as an over- 
while the latter will be 
useful in throwing a narrow shaft of light 
ater distance for edge 
lighting The G-E 
though less powerful, will prove very 
handy also. This choice of clamp-on units 
will supplement the regular lights 
aid in placing units above the 
and far into the scene. Many 
light only from the either at the 
back or side of the they never 
employ enough light high within the set- 
ting for that realistic effect so necessary 
to make a room appear natural 
Since stray light, especially back-cross 
light, may strike the 
lens shade, or 


a gre back or cross 


Ph-375, al- 


newer 


and 
camera 
amateurs 
floor 


camera 


lens, use a deep 
(shield) the lens 
with a piece of cardboard 


gobo 


The cine cameraman rarely realizes the 
importance of the eyes in medium shots 
Head and shoulder shots, 
otherwise brilliantly illuminated, 
lack-luster eyes that are empty, 
and interesting catchlights 
addition of an eye light 


and close-ups 
contain 
lifeless 

The 


not a lamp to 


minus 


illuminate the eyes but one reflec- 
tion will be “picked up”—is necessary to 
provide the needed sparkle. 

The eye light should be a lamp of small 
diameter and not powerful enough to in- 
fluence the exposure or unbalance the 
modeling—its sole purpose is to provide 
catchlights in the eyes. A lamp of small 
wattage (a Dinky-Inkie or a simple 150 
watt reflector type bulb) can be mounted 
close to, or even on top of, the camera, 
so that in the close-ups the eyes will pick 
up its reflection. 


whose 


The present trend toward using re- 
flector type bulbs on a bracket attached 
to the camera itself is rather deplorable. 
The idea is an old one with newsreel 
cameramen forced to work fast 
under conditions where suf- 
ficient light for a bare exposure is all that 
matters. This type of interior 
tion is not recommended 
“grab shots” indoors, 
reception or party, 
be set up and 
interrupt the 
you al 


who are 
impossible 


illumina- 
except for 
such as a wedding 
lights can not 
making must not 
proceedings. Whenever 
e forced to use this “off-the-camera” 
method you can vastly improve the result 
by including a side light and also illumi- 
nating the background with a 
lamp or two, thus giving the 
the scene is lit in depth 
Before you can teach yourself to light 
you must learn to see! Seeing is half 
the art of lighting. First you must pos- 
sess the imagination to create the lighting 
in your mind’s cine-eye—then you must 
acquire the ability to light the 
you visualized it 
ows are 


where 
movie 


separate 
illusion that 


setting as 
that shad- 
than highlights. 
The creation of shadow areas—the sub- 
traction of illumination—-requires greater 
skill than actual lighting. 

Your cine lighting 
solved quickly and simply if will 
train yourself to analyze the source and 
simulate it with your key light. Decide 
on the lighting balance your 
fill light with the aid of an incident light 
meter and monotone viewing filter. Pull 
away from the background 
and light it separately. Build your light- 
ing scheme around a series of contrasting 
planes to increase depth and create a 
plastic, third-dimensional quality. Strive 
to have your subject work toward the 
key light and perfect your lighting tech- 
nique through abundant use of back, 
cross, top and eye lights with the aid of 
handy clamp-ons 


Remember 
more dramatic 


problems can be 
you 


ratio and 


your subject 


Work for smooth, over-all, professional 
lighting—study actual room lighting and 
observe professional movies for ideas and 
suggestions on ways to achieve a natural- 
istic result. You can judge the approxi- 
mate position of the lights used in a mo- 
tion picture by closely studying the way 
the shadows fall. In close-ups the nose 
shadow will tell you where the key light 
was placed. Remember that the top Holly- 
wood cinematographers have spent years 
imparting the present high calibre per- 
fection possessed by modern movies, and 
so taken for granted by both the industry 
and the movie-goer alike. You, however, 
can teach yourself first to see and then to 
create home movie lightings that will 
make your indoor movies fun to film and 
a pleasure to project.—® 
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] FULL 
NATURAL COLOR FILM /, 


FOR YOUR CAMERA AT BLACK & WHITE FILM PRICES 
Here is the newest COLOR FILM to come out of the research laboratory. Made with present 
requirements in mind, we guarantee your complete satisfaction on a MONEY BACK GUARANTEE 
Color reproduction ist and faithful, no harsh exaggerated colors, but rather all the pastel 
and deep colors in their glorious beauty. And, take a look at these prices. We know you will take 
jvantage of this greot value. Film is guaranteed fresh, Daylight or Tungsten. (Please specify.) 


8mm- 16mm 35mm 
each 6 fo 


8 8mm x 25 ..$2.75 $16. 00 each 6 for 
8 8mm x 100 5 
Selon .... 960 eae 20 Exp. Crtdge.......$2.25 $12.9 
lémm x 100 7.50 42.50 | 36 Exp. Crtdge....... 3.95 22.50 
ALL PRICES ABOVE INCLUDE PROCESSING, MOUNTING AND RETURN POSTAGE 


BULK FILM For those who do their own spooling, here is bulk film. Process 


4? ng MUST be done in our own labs at the prices shown below 
. 2 - : Sieeeniees Bulk Film 35mm Bulk Film 
Tx 14" ALL METAL = ( ROLL Mag. es teinn, (555 ] 03 rae fe 
ENLARGING EASEL FILM en §6=6l bg aamag 
Made to our own rigid specifications, we 


earnestly believe that this represents the finest FOR YOUR CAMERA 
value available today. 
Fine construction fully ad- $549 Sizes:—127, 828, 120, 620, 116, 16mm MAGAZINE 








— up to 11x14 size. 616. 50 Weston, 1953 Date CAMERA OWNERS! 
Only.. ae Guaranteed Film Tired of paying MORE for your film? Would y« 
like to SAVE money? Heres how we can help yo | 


Sold at this low price to We supply film on special cores, ready for instar 
prove our efforts to keep 95 loading into your own magazines. Full instructions 
prices down. included. Film includes Developing ond return 
35MM ANSCO 10 rolls COLOR FILM BLACK & WHITE 
* RELOADS RELOADS 
COLOR FILM 20 for $3.75 50 tor $8.75 


light or Tungst FG Pan, 5 
100 for $16.50 ee ae ee ; 


” (ahipping tient Ibs.) 





5( 


daylight type—Gvaranteed 
, (shpg. wght.—I0 rolls, 1 Ib.) $ 
100’ rolls, notched for 20 ea. ea. 
exposures at no extra c 
cost. Makes 30 20 expo- $1750 EMPTY 16MM MAGS 
sure rolls at this unbe- 16mm BONUS OFFER BRAND NEW, with ¢ 





FREE MOVIE FILM instructions......eoch 
(shipping chilies Ib. per roll) With every purchase of 3 rolls, we will give you 
Ansco 35mm EZ mts., box 1,000....$6.00 CHARUUE CHAPLIN Film. Hows of antold saath ona 8mm & 16mm BULK FILM* 
(shpg. wght.—6 Ibs. per box) a ee ee ae 50-W Fine Grain Panchromatic 


BLACK & WHITE MOVIE FILM Fully Guaranteed 
F.G. PAN—S0 W. each 12 for 


M * _ 50 Rolls 
M each 3 for 6 for 100’ Rolls 
8 8mm x 25’ $1.25 $3.75 $ 7.50 400 Rolls 


(Bolex) .. 3.25 9.75 19.50 16mm SPECIAL OFFER 
Load your own and save money! 16mm x 100’..... 3.00 9.00 18.00 1500’ (50' Rolls) $11.50 $124.50 


Finopan, Supreme 16mm x 50’ Mag. 2.75 8.25 16.25 1350 (25° Rolls).. 9.95 112.50 
ANSCO Ultra-Speed 48 Hour processing and return included (shipping weight—S Ibs. each) 


Back d-X (shipping weight—3 Ibs. per 6 rolls) 
KODAK Seige x, Smm-l6mm-35em 


ADDITIONAL FREE OFFER POSITIVE FILM* 


Superior #1 
DUPONT Conastnn 49 With every purchase of 6 ROLLS, we will give Available in any above size: 
oup you an ADDITIONAL roll of the film you buy, with each 3 tor 


each 3 for the FREE Charlie Chaplin film as well Rolls , ; a $ 4.00 
100’ Roll, notched.......$1.65 $4.50 (Limited offer. Subject to withdrawal at any time) —_ . Ry + 
200’ Roll, notched ° 6.95 Rolle : 27.50 
400’ Roll, notched e 14.50 


(shipping weight—! Ib. per "100 ) 
(shpg. woht.—1 Ib. per 100’) 35mm KODAK HIGH SPEED FILM* 
We may sub similar emulsion of another make SAFETY BASE a a 


to facilitate shipment of your order 


lievably low price..... 




















Never before available, only a fortunate purchase uses in every 
from U.S. Government refrigerocted vaults can permit 
SPECIAL COMBINATION us to sell this film at such low prices. Film con be ex d arkr ee m 
OFFER posed at speeds up to 150 ‘Weston daylight adds unlim- 


Film is fully guaranteed by us to be perfect even the FH 
, a , p ited pl ure 
With any 100’ roll above, we'll include a short-dated. All original factory packing pleas 


BULK FILM LOADER and 12 Empty Available in the following put-ups 

35mm cartridges for the addition- $ 30 each 3 for 

al cost of only. pao Roll $3.95 $10.95 
(Shipping \ wete—t0 Ibs.) Roll 7.25 19.95 

‘9 1,000’ Roll .. 16.95 45.00 


KODAK 3%” x 4” LANTERN SLIDES "= 0" to00 awontties evaobls on raven 
“Normal” or “Contrast” (shipping weight—2 Ibs. per 200° Roll) 


Here's a “must for the photo fan. Perfect for making 
your own colored slides from favorite 


ape = Ts EIGHT SIXTEEN Fi LMS 
Boxes of 36 Plates coly - 
Case of 20—36's only $34.50 
(shpg. wght.- 36's s., et 25 Ibs) 
nn 243 West 55th St., New York 19, N. Y., (Dept. P-4) 


April, 1953 























T HH E P A C E STILL PICTURES BREAK TV SPEED RECORDS 
QUICKEN. 


By JOUN DURNIAK 


YW YIME, the number one foe of modern picture journalism, 
took a licking on inauguration day as Life magazine and 
International News Photos set two picture reporting 

d record 
NP d its triumph by getting the first pictures of the 

Eisenhowers to the nation while Life clipped off a big slice 

of d and hours in getting a full-color cover picture of the 

event on new tana 
To get the beats, Life used its photographic and production 
erience; INP used the facsimile machine and television. 
The stepped-up transmission of pictures through the fac 
imile machine by INP has caused a revolution in television 
picture reporting that probably will be felt throughout the 

United State within a year 

You may soon hear your local television news announcer 
iy something like thi “A minute ago, a train crashed in 

Washington, D. C. We will have pictures for you in seven- 

id-a-half minute 
lhe pictures will be stills that have come to the studio by 
of the INP facsimile machine. The machine will start 
lf, stop itself and no one will need to stand by or slosh 
round in developer and hypo. Because of facsimile, still pic 
tures have now become second in visual reporting speed, y F er : 
exceeded only by live television tranamiasion NBC-TV announcer Jack Lescoulie points to facsimile picture of 
In the magazine field, photographer Frank Scherschel re President and Mrs. Eisenhower, above. during the Today show. 
eased the shutter on his view camera and recorded, in color, Left, original print is placed on sending machine at the INP 
the inaugural stands. Nine days later, a four-color Life mag 


izine cover of the scene appeared on the nation’s newsstands 


INT ERMATIONA, 
wEWS PHOTOS 


office. Right, cuteaway of the facsimile receiving machine. 


For years a leader in trying to close the gap between shoot 
ing and printing color shots of news events, Life gained its 
triumph through experience and drive 

iy da paren COLOR COVER PRODUCED IN NINE DAYS 

After two and a half years of research and experimentation, 

International News Photos in cooperation with the Hogan 
Laboratories have put into operation a facsimile hookup in 
New York City It is between INP’s office and an NBC-TV 
television studio in Rockefeller Center, where Today, a news 
feature program, originate 

An &x10-inch picture can be transmitted between these 
points in two-and-a-half minutes. A picture is ready for tele 
casting the moment it has been completely transmitted 

'wo picture scoops already have been scored through the 
use of the facsimile system. The first, pictures of a Washing 
ton, D. C., freak train wreck and the second, the first pictures 
of the Fisenhowers to appear before the public on inaugura 
tion day 

The inauguration day scoop was made in this way 

9:20 a.m.: INP photographer Al Muto shot one picture of 
President and Mrs. Eisenhower outside Washington's Statler 
Hotel, 9:30 a.m.: Photographer Muto arrived at INP’s Wash 
ington oflice in the Times-Tribune Building. 9:40 a.m.: Nega 
tive ready for printing. 9:46 a.m.: Print put on Soundphoto 
machine for transmission to New York INP office. 9:55 a.m 
Pictures taken off machine in New York for developing 
9:57 a.m.: Damp Soundphoto print put on facsimile machine 
9:09.99 a.m NBC-TV's television camera on completed fac 
simile picture of the Eisenhowers. (TV camera stayed on 


hotograp . . oF . » facs | : 
pho I .% from the time it began coming off the facsimil segrepher Deonk Sehensial, ot cleia, 
macnine 


Four-color inauguration day cover was 


on newsstands nine days after Life pho- 


But the men behind the facsimile picture at INP already released seater . "1 a Me weed 
regard the method used in getting the Eisenhower scoop as two cameras, Graphic View, right, for 
old fashioned color, and spec ial sequence for black- 

INP Assistant General Manager Charles Bauer, Engineer and-white coverage of the event. 
Dewey Frezzolini, and TV news department head Fred Methot Usual time for weekly magazine color 
look to the future when the time (Continued on page 110) reproduction is three to five weeks. 
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w S-2 with 


ing. For all size good enlarging work Has 
negs up to 5x7. 
Long bellows draw 
for reduction, 


column for hori- inclined girder type 
zontal projection. Complete with oversize 
Complete with 61/2” 16.3. en- base board (18x33’’) 


larging tens. 6950 Used 


All BRAND-NEW 





This 


ert. U4 8x10 GLOSSY #283 


Is surplus or manufac- Single Wt. Fresh Stock 
turer's seconds — Fully dated 'S4. It's our for- 


gucranteed. tunate purchase 
7x8% Single Wt and your gain, 349 





Special ENLARGING 


Semi-matte 71, 1950 Qe5 Box pecked 
—— eet la gross 100 sheets 

* ngle t 1000 sheets 31.50 
S-M +1, 1949 100 49 
500 11.95 
14x17 Defender Veiour Black 8x10 Single Weight Semi- 
Singte Wt a #1 & Matte <2 & 3—Box packed. 
= 72 shoots 20 ” . 49 

1 3 

—" es oe 100 sheets & 














72 sheets 95 1000 sheets 31.50 


ts Me tt a, 
EASTMAN KODAK DRY MOUNTING PRESS 


Sturdy model. Has new heating elements, 
and new heat indicator. Large precision 
ground platen to ensure even mounting. 
Handies any size up to 11x14", in one 
operation. 50 


Shpg wt 140 ibs 





5x5 SIMMONS COLDLITE 
BRAND-NEW EL- for 35mm 2'4x3'/4 and 4x5 negs 


a“ t ist 
Si-coleotion sit- Just purchased from the Navy is this ter- eee you can res s 


vered dome hous- rific value. Has many valuable features for 


an even fast ed é 
printing cold-light head. Generous an AIR aa © @ ] 


bellows extension for enlargements 
Tilting enlarging and reductions. Famous heavy duty 


950 BARGAIN 


cine wt Oui Crating charge $13.50—Shpg wt 85 Ibs 


PAPER FILM SPECIALS 


E PRICE ba ae tint 
el ty rm : All in this listing, outdated surplus—guaranteed good 


tt pou- . . PROCESSING NOT INCLUDED 
Bie Wr. 2 & 3. 1émm Movie Film | tomes “¥ 
Box pkd. 100 sheets TIVE for ree! loading 


100 #¢. x lémm each roll 
1000 ——, 31.50 Elther KODAK SUP Xx, jor 4.00 449 
Money savers. Enlarging “ hro- SINGLE rene eK 
in ROLLS all-purpose panchro in 300 ¢ 
poper in a matic... (ASA 100) ae. we 
Sing! Wt gl 2 or ANSCO HYPAN roll 
é roll 5.95 Price includes proc 
Sing! Wt Matte N2 essing — 95 6mm = SO 
each roll aaneene negative 
3 rolls 10.50 me os 
6 rolis 20.00 wy S20 


6mm x 50° KODAK SUP X |] 1émm Kodachrome 
OR SUP XX [FoOriginal, not respooted or 
for the MAGAZINE type repacked tn tungsten oF 
camera inctudes proc- @aylight Price includes 
Kodak | 
essing 


50 s ea. 795 

VA each ; 50’ MAGAZINE ca. 495 

< 16.3 Elgeet 3 tor 9.25 6 tor 17.75 2 
ENLARGING LENS 


Coated tens and Click 35mm FILM 
350. «7 *rarched @ num,» 55 | (4004. ULTRA SPEED 


— bered tor et 
Brane ew 6 for 2.25 x for 4.25 are ~ to offer 


Add 35¢ post & t alue low 3% 
























































K-20 AERIAL CAMERA FILM LOADER 


Popular hand- 
held camera 
Comes complete 
63_° 14.5 
Shutter 


loading your 
cartridges in day- 
tight or room 
light 


BRAND- 
self-setting vac i NEW .... 495 


uum back 45c postage & handiing 
as rapid-fire groune . COMBO PACKAGE: Bulk film 
or aloft as hand-he‘c loader & 3 rolls 2712 notched 
camera. : & numbered Sup 2 
medium speed 


Guerenteod © 90 ae 65Sc handling & postage 
heg w > 





BSmmx100" Convira roll 1.00 
oY B wer Boe 20x24 CHLORIDE 


200 little over 1¢ for an 8x10 

hat's what it comes to 

1.95 ’ your own. Or any 

want Resisto back 

qu drying) single weight 

2.95 sem: manic. Box packed. Grade 
7 2 gross 


342 pe 12.95 


Auto 











4x5 CHLORIDE PAPER 
A contact paper with wide : 
latitude of exposure and de- 7 > —— sw, gi 2.98 
velopment. Rich black tones 
Of famous manufacture, out 934" x 250’ Aero Contact 
dated and guaranteed. Glossy sw, s™ i, 2,44 
single weight. Grades 95c rol! 2.75 
1,26 4, gross 10x10 Defender Apex, OW 
Four gross asst'd sm, <0,1,445 
grades 3.50 250 sheets 
20 gross 15.00 22x34 Duophoto KX, thin 


laqgr 
10x10 CHLORIDE 
We've sold thousands of ENLARGING PAPER 
boxes to price-wise photog 
Guaranteed to save 11x14 Kodabromide sw 
Li m 248 12gqr. 5.95 
come &4 44c17 Valeur Biack, SW 
3 gross 9 al & 2, ‘49 6.50 
20. x x 26 ve tour E 
49 72 9.9 
10x10 TYPE Ix “ s 
Here's a real money *. +6 Kodabromide, i 
to list sm, =1,2 100 2.69 


a 

Guaranteed good s yle 

weight, semi matte in graces 8 80 wALOSROME 
263 bad 

6 gross 4.50 gross 169 GL =2&3. 1000 for 30.00 


PRESS CARRYING CASE 


Sturdy 
heavy duty 
case for 
press cam- 
eras and ac- 
cessories. 
**Keratol 
teather’’ fin 


y ish. Plush tined and parti 
Total tist tioned interior. For 2'/4x3'%4 

$30.00 cameras 

ALL BRAND- BRAND-NEW 

NEW For 4x5 9.95 

1.85 postage & insurance Add 75c postage & insurance 























PRICES F.0.B. N. Y.—ADD POSTAGE 
Send for FREE bulletins of surplus and other bar- 
gains. Unless specified as fresh, all film and paper 

ov't surplus — outdated and guaranteed good. 
inimum order $2.50. Offers subject prior Sale. 














price oot roll 
,ANSCO SUPREME Uitra-Speed ..eee--roll 3.98 
for full color sensitivity and Superior 22 roll 2.40 
fing grain work: ea. 4920 1000 FOOT ROLLS 


3 for 3 00 


J King Sol Press So : 
a ae Bag pie pence sunrt00 FOOT ROLLS Dupont Sup 2-3. ° “roll 
upreme 3 for 3.00 
lo- age. Positive ac- Finopan 3 for 


5.00 
‘ yg, © tion for all press, Ansco Ultra-Speed. 3 for 4.00 EXTRA SPECIAL 
+ | style shutters. Gives Kodak Background 3 wort : Pg ISimm «K 100 POSITIVE 
preciae sync ye wad FILM for making black and 
1 500th second is pri white slides of present neg 
tripper has list price 200 ft. DUPONT + 3 atives 18 
of $15.00. BRAND. cat er money saving spe- roll 

Fully quaranteed Bargain price 3 for 3.00 
NEW, ea. .... 595 5 rolls 59 











< 























3 for $16.50. 400 FOOT ROLLS ROLL FILM 


Add 20c postage and insura paeerree ine " 116 Ansco Plenachrome 


AW 620 Ansco Supreme 
Background x Any dozen of above 2.80 





wwe a ee eee 
CONTACT & ENLARGING PAPER CUT FILM SPECIALS 


41 « 14 Velour Biack Sw 
SM, 23 20r. 3.79 











pon eger 2 or 4 NEGS FROM A 4x5 SHEET 


Pays for itself on one sheet color film 
How would you like 3 Sx7's USE ON PRESS, VIEW & 120 ROLL FILM HOLDERS 
€ Beat rising costs vy gb you to get either 
ne of 4x8 fim 
sealed cans Resisto 
stock holders 
7 «i256 AERO ENLARGING peers only 
1, 2 or 3 single 


weight, se ni-cnatte 185 : 
20 rolis asst. grades 37.40 Cut FILM 7xB%, Transmission 


Type A 2d .OF 
20 rolls one grade 4x5 Direct Copy 6 dz 2.50 ae 4.50 
case) 35.00 








7x9 Transmission 
sther way 0 4x5 EK PANCHROMAT veee'S eB 
costs dow IC, good for experiment vs 
4 ae 200 8x 92q's oF al werk, unusual pic ae Kodaline, ‘ae thin 
All rolls packed tures Slightly fogged. 20x24 EK ads 7.28 
hermetically sealed 20 dz 4.25 2 0 c lal 
esisto stock 8 dz rare oe roy 
a x ® a] RG- 
9 bz a as oak LARG 20x24 Ansco 











we tent semi- matte 295 4x5 Geveart Pan Commerciat 2 dz 7.50 
( 


per roll 


ASA 100) 2 dz 1.49 12 dz 40.00 
12 role: assorted 6 dz 4.19 | 20x24 Process 

grad 34.20 Film 2dz 6.90 
12 rolls one grade CUT FILM 20x24 Ansco R 


) 33.00 5x7 Tri-S Pan 2 dz 2.60 protith Pan. % dz 6.95 
yANSCO COLOR CUT FILM' 


2 4.5 ELGEET LE 5 sae ANSCO COLON tungsten,; 35mm ANSCO COLOR qguar- 


sheets per box 9 . ® 
anteed actory-tresh ay- 
c ed sharp-cutting 
bing ene @x10 ANSCO . 
specify tungsten day ight of tungsten; 20 a 











lens in barrel 
graved stops to 122 can cut 25 


Complete with Ba posure cartridges 


mounting flanges 6 sheets 5S for $5.95 ea 125 
x10 EKTACHROME... sraeity tungsten 15 
or daylight. Cut 48 4x5's from each 
b lz sheets 
BRAND-NEW ——_ _ = 
3Sc postage & insurance —— 
inimum Order $2.50—Add Postage——Excess Refunded 


$18 95 











AMERICA’S PHOTOGRAPHIC BARGAIN CENTER 


IR PHOTO SUPPLY CORP 





April, 1953 





get MORE PLEASURE from 


your 35 mm. camera 


with the 
AMAZING NEW 


La Belle 


LA BELLE "500" 
An outstanding 
buy! Powerful 
100 watt illumi 
nation, magazine 
load "Finger 
Flick’ slide 
changer, tur 
bine blower 
cooling Com 
plete with F/ 
3.5 coated lens, 
00 watt lamp 


Makes your slide shows 
truly enjoyable! 


’ 
ZA. the perfect reason for 
owning a 35mm _ camera! 
Magazine loading and fully 
automatic operation make or- 
dinary methods of slide pro- 
jection obsolete. Slide han- 
dling is eliminated. Pictures 
are always projected right 
side up. With La Belle you 
simply insert loaded maga- 
zine and relax. Your finger 
on the lever feeds, changes 
and restacks slides in origi- 
nal sequence—automatically! 


See how La Belle’s advanced 
optical system adds vibrant 
life to your favorite slides 
too! Celene sparkle, minute 
details appear in breath- 
taking clarity! For a free, 
thrilling demonstration, 
bring your slides to your 
dealer today! 


LA BELLE 302" 
Remote control per- 
mits slide changing 
from anywhere in 
room. Magazine load, 
turbine blower cool 
ing Complete with 
F/3.5 coated lena, 
500 watt lamp, and 
carrying case, $154.95 


1,1 Belle \inoustries, inc. 


)NOMOW WISCONSIN 


AWADA PRE N AMERAS MONTREAL 


stereo today 


On Sticking Necks Out 


WHAT SUBJECT MATTER can be shown to 
good advantage inside the stereo “win- 
dow?” Earlier we discussed the prob- 
lem and concluded that best effects would 
be obtained when the objects extended 
through the window, and when anything 
cut off by the sides of the mask was at 
the window distance or farther from the 
camera, 

The accompanying giraffe picture is an 
excellent example. It was taken by Julius 
Wolf, first president 
of Chicago Stereo 
Camera club. It gets ¢& 

a big laugh at every 
showing. Although 
not particularly im 
pressive when re 
produced in print, it 
packs a tremendous 
punch in color ster 

eo. When you view 

it on a large screen 
from the back of the 
hall, the animal’s head seems to stick out 
over the first few rows 

The reason it is so effective is because 
nothing but the head extends through the 
stereo window 
it could happen 


If it were a real window, 
Nothing inside the win 
dow is cut off by the edges of the mask 
to destroy the illusion of realism. With 
present standards, the window distance 
is 5 feet when slides are mounted for 
hand viewing only. It seems likely that 
projection mounting will place the win 
dow at about 7 feet when a standard is 


proposed 


Our friends accustomed to criticizing 


| black-and-white prints probably will be 


quick to note the “merger” between the 


| head of the giraffe and the trees in the 


background. It does seem confusing in 
this reproduction, but it doesn't exist 
when the picture is viewed in stereo. 
That’s one of the beauties of the two- 


eyed way of looking at things. It makes 


| backgrounds much less important. 


| What’s What on Who's Who 


There’s a certain amount of crowing go- 
ing on among Chicago fans since a Who’s 
Who in Stereo by Jack Stolp of Roches- 
ter, N. Y., was published in the Photo- 
graphic Society of America’s Journal for 
December. It lists the photographers who 
had two or more slides accepted in the 
first five modern color stereo competitions 
and tells how many shows they entered 
and how many slides they had accepted. 

All the local pride in Chicagoland is 
because 86 of the 177 exhibitors listed are 
residents of the Windy City and its sub 
urbs. That makes about 48 per cent. The 
five shows upon which the tabulation is 
based are two Chicago Lighthouse ex 
hibitions, two Milwaukee exhibits and 
one PSA national competition. Seems like 
geography might have something to do 
with the Chicagoans’ success—the early 
competitions in particular were well pub- 
licized only in their own areas. 


by Robert L. Mcintyre 


Now that Stolp’s figures bring the rec 
ord up to date for these first exhibits a 
Who’s Who will be compiled annually 
We're likely to see Chicago’s lead cut 
down as the Midwest shows become bet 
ter known across the country and new 
ones spring up in other areas. 


When Water Looks Wetter 


Moving water isn’t easy to show effec- 
tively in stereo still pictures. If you shoot 
too fast, it is likely to look like ice or 
Jell-o. If you shoot too slow, it comes 
out like white slush. The problem is to 
select a shutter speed that will permit 
just enough blurring to avoid that icy 
look, without going too far. Bill Buckley 
of Detroit has an interesting example in 
PSA stereo circuit No. 3. It shows a 
stream with water tumbling over rocks, 
and was taken with an exposure of 1/50 
second at {/6.3. Study of it and a number 
of other slides reveals that 1/50 is the best 
average exposure for pictures of this type, 
although of course some variation is de 
sirable if the water is flowing very slowly 
or extremely fast 


New Look for Old Views 


The die-hards still shooting stereo with 
45x107-mm European cameras have their 
troubles, but one fan has solved their 
viewing problem He is Charles E 
Schutte, 1726 Stanhope, Grosse Pointe 30, 
Mich. He has designed a fine viewer with 
65-mm achromatic lenses to take the odd 
sized stereograms. Only a few are avail 
able each year, for they are built by hand. 
They cost $30. 


Easy-chair Stereo Course 


Would you like to take an easy-chair 
course in stereo? The Photographic So 
ciety of America’s stereo division has one, 
available to members participating in its 
slide circuits. It was prepared by L. B 
(Red) Dunnigan of Detroit, and is built 
around a set of 45 slides. 

The slides aren't all good ones; some 
are pretty bad. Red planned it that way, 
to show what happens when you make 
mistakes as well as when everything goes 
right. His written commentary covers all 
the major “dos and don'ts.” 

Most eye-catching slide of the lot is a 
nude, with model looking out through a 
gilt picture frame. Red put it in, tongue 
in cheek, to illustrate the point that stereo 
nudes seldom are artistically satisfactory 

they are so real they just look like 
women with their clothes off. He is so 
right. 

The arm-chair course is being distrib- 
uted on the first round of each PSA 
stereo slide circuit. It fills only half the 
case, but each member adds three slides 
of his own for comment and criticism be- 
fore he sends the circuit on its way. Next 
time around, the course is removed and 
members carry on with their own pic- 
tures. 

It's a swell way to learn what other 


fans are doing and to get frank, im- 
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partial opinion on your own work. You 
have to belong to PSA to participate, but 
membership is open to everyone inter- 
ested in photography. If you want the 
details, write to James W. Stower, Pro 
motion Dept., Detroit Times, Detroit 31, 
Mich. He is handling the new circuits 
since the demand got so brisk Red Dun 
nigan was snowed under, 


Cardboard vs. Glass 


It's dangerous to generalize about the 
relative merits of cardboard and _ glass 
slide mounts for projection. In January 
we reported on a test with 100 of each 
in which the cardboard mounts came out 
on top. Since then Earl E. Krause of 
Jackson Park Camera Club checked the 
same 200 slides at another showing and 
found the reverse to be true. Only two 
glass-bound slides failed to seat in the 
carrier properly, while five cardboard 
ones rode up on the edge of the groove 
This suggests that perhaps the technique 
of the projectionist is more important 
than the type of mount 

Krause has his own technique for cor 
recting focus when slides fail to seat 
properly. He keeps an orange stick at 
the projector, the type ordinarily used 
by a manicurist. When a slide appears 
out of focus at top or bottom, indicating 
it is tilted, he quickly moves the shutter 
over to kill the screen images. Then he 
uses the orange stick to push the slide 
into position before opening the shutter 
again. 


Three of a Kind 


It’s no trick at all to get interesting pic 
tures in stereo, but winning award medals 
is something else. Stanley A. Parke of 

Chicago Stereo 
Camera club got 
one in the Light- 
house show. The 
trick he used was 
a triple exposure, 
which showed his 
wife Emaline three 
times in the same 
picture. She ap 
pears as artist, as 
subject, and as the painting on the easel. 
Here's how the picture was made. 

First she was photographed alone, 
draped in black and against a black back- 
ground, to get the image on the easel. 
For this shot the position of her head 
was marked on the glass window of the 
Realist viewfinder. If the film had been 
developed at this point, it would have 
shown her face suspended in a dead black 
picture area. 

For the second exposure, the camera 
was set up to take in the living room area 
that appears in the picture. The only 
thing unusual was the “canvas” on the 
easel. It had white borders, but its rec 
tangular center area was painted flat 
blac k. 

In aligning the camera, the trick was 
to make this black rectangle fall in ex 
actly the same position as the image of 
the head 

Once the camera was set up, its lenses 
were covered with black caps which mask 
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tronic flash, gives your camera miracu- 
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all your exposures are absol 
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off exactly half of each len They were 
made to slip on over a pair of lens shades. 
The right half of the lenses was masked 
off first, as Emaline took her position at 
the left of the scene as the painter. The 
exposure was made, and then the masks 
were rotated to cover the left half of the 
lense Then she took her place as sub 
ject and the right half of the picture wa 
taken 

The only hint of the trick that appear 
in the color slide is a slight tone varia- 
tion that runs in a soft line down the cen 
ter of the picture. Old-timers will recog 
nize the technique as a variation of one 
already familiar in movies and regular 
still picture There are a wealth of 
other tricks, done many times in other 
media, which are waiting for somebody 
to come along and try them in stereo. In 
addition, stereo offers a few possibilities 
for unique ones of its own 


Stereo in the Theaters 


Now there are two stereo movies being 
shown in a few theaters across the coun 
try Arch Oboler’s Bwana Devil was de- 
scribed in detail in the December, 1952 
issue of PHotocrapuy. The newcomer is 
a collection of five short subjects, original 
ly prepared by Stereo Techniques, Ltd., 
of London for showing at the Festival of 
Britain 

They're far from perfect, but these films 
do reveal some of the possibilities 
creen entertainment. At- 
tendance has been good, and these early 
successes have stirred up plenty of inter- 
est in Hollywood 


of stereo for 


Rumors of stereo pro 
ductions are flying on every movie lot 
Some say it’s the answer to the TV dol 
drums 

The British program is a demonstration 
of the Tri-Opticon process. It is being 
distributed by Sol Lesser, who purchased 
the United States rights after seeing it in 
Europe last spring. Lesser now has a 
full-length feature in work. Its title is 
The Runau ay Train 

This first Tri-Opticon program is just 
what you would expect of a stereo dem 
onstration film. It’s about as subtle as a 
Almost every scene con 
tains a striking depth effect 


sledgehammer 


Report on Bwana Devil 


Bwana Devil, in contrast, is a serious 
attempt to tell a story in the new medium. 
It is the first full-length stereo feature, and 
has been produced with some restraint 
The Natural Vision system used in film 
ing it is not altogether new. Two cam 
€ras are mounted with their lenses facing 
each other. Mirrors in front of the lenses 
at a 45-degree angle enable them to pho 
tograph a scene. By changing the angle 
of the mirrors it is possible to converge 
the cameras on the important parts of 
the scene 

This sounds good when you first con- 
sider it, for it seems to duplicate the ac- 
tion of the eyes In practice it doesn’t 
work out so well. As long as you look 


at the main subjects, on which the cam- 


| eras are converged, everything is all right. 


But when you try to explore the distant 
background in an outdoor scene, you find 


that your eyes can't fuse two distant 
images together properly. They are too 
far apart on the screen 
or three feet. 


sometimes two 


A number of scenes in the picture will 
make stereo fans do a quick “double 
take.’ They are process shots rather than 
real outdoor scenes. The projected back- 
grounds they employ have no stereoscopic 
depth at all. The actors look just like 
performing in front of a flat back- 


ground projected on a screen—which they 
were 


actors 


Two Films, Double Trouble 


Jeginning amateurs may have their 
troubles in learning to mount their own 
slides, but they are nothing alongside the 
problems the professional movie projec 
tionists are having in learning to put 
stereo movies on the screen. The most 
outstanding fiasco occurred when the Tri 
Opticon system was having its Chicago 
premiere. Half the show was presented 
in “pseudo” stereo 

In case it hasn’t happened to you yet, 
pseudo stereo is what you get when a pair 
of pictures are transposed so the left eye 
sees the one intended for the right eye, 
and vice-versa. The result is inverted 
stereo, with nearby objects appearing to 
be far away. Where a subject is shown 
against a distant background, the back 
ground seems to push forward toward 
you and you feel as though you were 
looking through a sort of tunnel in it to 
see the subject farther away. 

What happened was that the right and 
left-eye films were transposed by acci 
dent, and were shown on the wrong pro 
jectors. The funny thing about it was the 
way the audience took it. They weren't 
particularly disturbed, not knowing what 
they ought to be seeing, except for three 
stereo fans. They hit the roof. 

The projectionist’s job is an important 
one in any movie showing, but in dual 
projector setups like those used for the 
Tri-Opticon film and for Bwana Devil 
that goes double. The key point of the 
whole operation is threading the film in 
the projector. Both projectors must be 
set with the first frame in the gate, so 
they will start together when the switch 
is thrown. Linkage holds them together, 
but if an error is made in threading, 
the reels will be out of synchronization 
for their entire length 

Polaroid glasses may turn out to be a 
bottleneck in stereo movie distribution, 
now that theater showings are getting 
under way. Health departments have 
ruled that cardboard-mounted spectacles 
cannot be re-used, and that those in 
plastic frames must be sterilized between 
times. If interest in stereo movies con 
tinues as strong as it has started, there 
may be a forced lull in new offerings 
while glasses production catches up. 

These early stereo experiments are tre- 
mendously interesting to view. Each has 
its highlights, however far apart they may 
be. You can't expect a new medium to 
spring inte maturity overnight, and it will 
be fun to see what happens when the 
technique is used more intelligently. We 
still are a long way from the best results 
stereo is capable of producing.—® 
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Architectural Photography 
(Continued from page 72) 


and important detail. The surroundings, 
the sky, the landscaping, etc., all enter 
into his planning 


Careers: 


The volume of earnings will depend not 
so much on how many shots you take, but 
on the number of different markets to 
whom you can sell prints. The photog 
rapher works initially, that is, on assign 
ment, for the architect, home builder, mag 
azine, home real estate dealer, 
chamber of commerce, or others. These 
will pay varying rates, from about $10 to 
as much as $25 a print, sometimes more 
Color pictures will bring higher prices 
But the largest will come in the 
form of print sales to manufacturers of 
the products used in the construction of 
the building and its furnishings, linoleum 
and equipment installation companies, etc 
Trade magazines, publicity and advertis- 
ing sources expand further the list of 
available markets 

Because of the need for diversification 
from the marketing point of view, the 
photographer must develop the ability to 
anticipate sales opportunities by shooting 
every building and installation detail in 
both exteriors and interiors that holds the 
promise of interesting a possible pur 
chaser. The general free-lancer’s ap 
proach, with his eyes always peeled for 
the stray buck, is extremely helpful here. 
Study all the magazines, including gen- 
eral-interest publications, which use pho 
tographic illustrations. Watch the trade 
periodicals for names of manufacturers 
and building and furnishings materials 
Explore the chances of selling pictures to 
newspapers, groups and individuals fo 
the news or other interest value the pic 


owner, 


income 


The Pace Quickens 


(Continued from page 104) 


between taking a spot news picture and 
telecasting it will be four minutes for 
points within a city and six minutes be- 
tween cities, even from coast to coast. 
The picture will be taken on a Polaroid 
camera (1 minute), prepared for sending 
(about 42 minute) on a portable facsimile 
sender that can be hooked up to any tele 
phone line anywhere 
to twice 1 


It will be blown up 
ts original size during the send 
ing process (2% minutes or less) by ad- 
justing the receiver. Total time, 4 min 
utes, for sending pictures by intra-city 
facsimile. 

Facs‘mile works on an electrolytic prin 
ciple, hooked up with standard procedures 
in sending pictures by wire. 

A photoelectric cell picks up black-and 
white patterns from an original print, 
translates them into impulses that go to 
the receiving machine where they control 
current passing through a helix bar 

The helix bar runs around a rotating 
roller like a stripe on a barber pole. In 
one rotation, the points at which the bat 
touches the paper make a straight line. A 
roll of damp paper runs between the ro- 
tating helix bar and an iron bar on the 
outside. As the current varies in strength 
in the helix bar, varying quantities of 


tures may possess. A good attribute in 
this connection is the photographer's skill 
in ferreting out the less obvious markets 
A valuable asset is the building up of the 
photographer's stock file of negatives and 
prints, from which sales can be made for 
a long time after the pictures are taken 

The beginning architectural photogra 
pher must be prepared to work hard, to 
chase around for business and to be al 
ways on call, ready for any job that comes 
along. He must develop a set of stand 
ards from the start, regardless of the 
amount he is paid, and keep them con 
sistently on a high level. A reputation 
for excellent work is invaluable and will 
do much to bring in the business. These 
factors plus “the break” will help bring 
the photographer’s efforts closer to suc 
cess 

Because so much depends on the in 
genuity of the architectural photographer 
in selling to a variety of markets, an esti- 
mate of his annual earning potential is 
practically impossible. In any case, it is 
not as high as in some other photographic 
fields. Perhaps the best general advice 
one can give is for the photographer who 
picks this field to have other irons in the 
fire; to specialize in architectural work 
but be ready, able and willing to tackle 
other assignments as well 


WHAT IT TAKES 


Understanding of architecture. 
Ability to interpret architects’ ideas. 
Ability to make imaginative records. 
Salesmanship. 

Mastery of the photographic medium. 
Knowledge of markets. 

High technical standards. 





iron are pulled onto the chemically treat- 
ed paper and varying discolorations are 
made producing shades from white to 
reddish-black. So, a picture is “plated” 
onto paper. 

The Life color “beat” 
color 


took timing and 
planning. Ten negatives were 
rushed from photographer Scherschel 
(who used a 4x5 Graphic View camera, 
Schneider 30-cm f/5.5 Tele-Xenar lens) 
to Life’s Washington photo lab where 
Herbert Orth and Henry Ehlbeck, both 
of the magazine's main color lab in New 
York City, waited to process the color 
with equipment they brought with them 

By 6 Tuesday, negatives were 
processed and dried. According to Orth, 
exposures were perfect. By 11 p.m., lay- 
out man Mike Phillips and Scherschel had 
black-and-white cover proofs waiting fo: 
Managing Editor Ed Thompson. He chose 
the cover. At 11:30 p.m., a plane left 
Washington for Chicago. Men at Life’s 
printing plant were alerted and were at 
work the moment the plane landed. At 
3 am., Wednesday, engravers started 
working on the film. 

Early Thursday, color proofs of the 
cover were on the editor’s desk in New 
York and by midnight Thursday two 
presses (one more than usual) were turn 
ing out covers for the February 2nd issue 
—more than five million of them.—® 


PHOTOGRAPHY 


p mH. 





ORDER THIS EASY WAY. 


1 Select the equipment you want; total your order. 





Gis Stateside or Overseas, you too con 
buy on th rol's -Veu- 

2 Determine and include your down payment (not less than 10% or $5 pect 7 Poss Prone ypneend peter ie 8 

(whichever is greater), trade-ins accepted as down payments, too. order to Jack Bennett, Military Seles Mone- 

3 Mail your order, down payment, giving two references and your age. sii 


SAVE ON BRAND NEW 27». SAVE OVER 50% powell::: “flash rag ba 
ARGUS C3 outrit ON BRAND NEW ye Only $650 down § 


Argus C3 Camera, Flashgun and ¢ 10,000 flashes from new GE Seneaaeesecesanaad 
Carrying Case, $69.50. Complete Flash Tube Guaranteed “ 
with 4 Optical Filters, e : 
Filter Holder, Sun Shade, ow Porabolic Type Reflector 
10 Flash Bulbs, 6 Rolls * tightweight Powell AC Power Pack 
Ansco or Kodak reloads * Synchronizes with any camera meee ;) Powell Battery Pack 
1 Roll Color Film. All 


1) 
Powell Carrying C 
brand new for only * Bracket mounts any camera “ ee ee 
*, $84.50 * Guaranteed for one full year 


$g50 ume $00 With General's Life-Time Guarantee 
DOWN AS per month 


With General's Lite-Time Guarantee 


New SUN-LITE II , a 00 COMPLETE 1393 GRAPHIC OUTFIT 


PORTABLE 


Brand new 1953 models complete with F/4.7 optar lens in flash 
SPEED ‘ synchro shutter; Graflite a 


Powell Repeater Flash 


Complete, $69.50 





BALANCE MONTHLY 


) : flashgun with 7” reflector, cord and 
F he encircling bracket; Kalart Range-finder; film pack adapter; 3 cut 


film holders 


00.1599 
f Asta your ’ CROWN GRAPHIC with above accessories — $259.5 my 14, eh 
lash ulbs 


“mighty mite 


masters distance, AN ant th ae $2500./.1g38 
punc hes ut light 4”x5” SPEED GRAPHIC with above accessories — $299.50 


never be e equalled. Foolproof, easy to use 


With General's Life-Time math 
Gl ARANTEED 1 FULL YEAR! 


© 10,000 feshes from one bulb! © Weighs only 4' ibs. complete! 
@ 1,000 fleshes from one @ Uses new dry<oll—Ne acids 
bettery! no water with exclusive a2 fe a Ps 
c less then | flesh! ° oh Pack - ® aaa 
2 Sa Kw Gm te oe tae oer OO TMM ONLY $19.00 DOWN ve on Complete 
complete! Corben” Super Circuiti + ne on B nd New 13 - Piece Brand New 
% f 
Only $79.50, complete with§ 95 S é REVERE STEREO STEREO- 
batteries, cord and bracket DOWN o2 uk 


With General's Life-Time Guarantee CAMERA and VIEWER OUTFIT ® . A ut s J ° u t F . v 


; ’ Here's real value. Look at what you get for 
The newest in Stereo Cameras with vears only a few dollars more than the camera and 
ahead features. Own a Brand New Revere viewer alone would cost you 


* e Stero-Realist Comera « Batt 
SAVE Oe Stereo Outfit today and “Pay-As-You-Shoot my 


St Realist Vi Fl 
BRAND AE ww Revere Stereo and Viewer Complete $193.00 oe See © 8 Mach Bulbs 


CENTURY $4Q0° $400 Autor $YYOO SB_OO 


P » $179 95 
MONTH mly $179.95 DOWN me 
GRAPHIC OUTFIT With Goneral’e Ule-Time Gvarentes With General's L#e-Time Guarentee 
Century Graphic, F/4.5 in 
Flash Synchro Shutter, 
$109.50. Complete with Syn 
chro Flash Gun, 3 cut Film Holders, 25 Sheets Cut 
Film, 4 Optical Filters, Sunshade, Filter Holder and Your presente ia ld 
10 Flash Bulbs — Outfit, $139.50. ’ Pp equip 


GUARANTEED 
‘can be used as « down R o L L © i 9 Ss 
$135° ume Sgse payment. You get high t E Roll > tow: tha , 
DOWN as per month very ollel sol ry e Genera 
trade-in allowance at the carries the original factory guar 
General antee plus the General's Life-Time 


Guarantee. Rollei’s entering the 
U.S. without manufacturer's manifest are not 


subject to guarantee—Buy from the General for 
LEVI ( () j complete protection on your investment 
a : . Automatic Rolle Automatic Rollei Rolleicord If 
Mail Order Ol hatitels| flex F/35 Tessar, flex F/3.5 Xenar, F/3.5 Xenar, with 
with case with case 


i case, complete 
Dept. 453 Chicago 45, iH. $245.00 complete $265.00 complete , : 


$149.50 


— Four Great Stores to Serve You — $2g00 $2600 $1450 
On 


On 4 DOWN DOWN DOWN 
: ‘ ‘ : : F : AS LITTLE AS AS LITTLE AS AS LITTLE AS 
Downtown Chicago Chicago's North Side Chicago's South Side In Joliet, Ill 


MAIN FLOOR 6422 NORTH 6225 SOUTH 31 WEST. $1750 $1627 $919 
MERCHANDISE MART WESTERN AVE. HALSTED ST. VAN BUREN 


April, 1953 


With General's Life-Time Guarantee 





HERE IT IS... 


the 19 Ls > 
PHOTOGRAPHY | See 


525,000" 


INTERNATIONAL PICTURE 


CONTEST 


SEPARATE PRIZES (or Block-and White, and for Color 
NO LIMIT Olam lal Mal liilel-im@eohMclalia(-t MigelimmelaWaraelali-tiielal| 
TRAVELING EXHIBITS :. stom Laleh dima olalilal slelmalit 


RULES OF THE CONTEST 


1 The Contest is open to all persons, except employees of PHOTOG. 
RAPHY, Ziff-Davis Publishing Company, and their families. CONTEST 
OPENS MARCH 10 and CLOSES JULY 1, 1953. No entry fee is required 


2 There will be o Block-and-White Division and a Color Division; each 
will be judged separately. Any number of black-and-white prints, color 
Prints, or color transparencies may be submitted by any entrant, in con- 
formity with the following regulations: Color prints and/or transporen 
cies must be submitted separately from black-and-white entries. There 
are no restrictions as to subject matter or size, in either Division, although 
5x7 of larger prints are preferred. No acknowledgment of receipt of 
entries will be sent, unless entrants enclose an addressed postal card to 
be signed and returned 


3 Prints may be either mounted of unmouiited; this is optional with 
entrants 


4 Pictures which have been published in, or accepted for publication 
or are under consideration by any other photographic magazine, are 
not eligible. Publication in any other medium does nol make prints or 
color transparencies ineligible 


$ Each print or transparency must hove secured to it a filled-in entry 
blank as provided here, or facsimile thereof. Please print or typewrite 
the information requested on the blank. Additional entry blanks are 
obtainable from photo dealers and finishers, or direct from the Contest 
Editor of PHOTOGRAPHY if request is accompanied by a self-addressed 
and stamped envelope 
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In United States Savings Bonds 


Norris Harkness Well-known syndi- 
cated photographic 
columnist and presi 
dent of The Photo- 


Wilson Hicks Noted picture con 
sultant, and former 
executive editor, Life 
magazine 


Series E plus Trophies 
ond Certificates of Award 


Irving Penn Distinguished color 
and fashion photog- 
rapher on the staff 


of Vogue magazine. 


Technical director of 
photography at Look 
magazine. 


, of the world 


6 All prints and transparencies will be held for judging after July 1, 
1953, and no entries will be returned until after announcement of the 
winners has been published in the December, 1953 issue of PHOTOG. 
RAPHY. Pictures which did not win prizes will then be returned as quickly 
as possible, provided that self-oddressed and stamped envelope, or 
addressed label and postage, were contained in the same package in 
which each lot of entries was sent. Do not send postage separately for 
return. The Contest Editor cannot enter into correspondence of any kind 
regarding entries. 


7 Prize-winning pictures, including all reproduction and promotional 
rights, become the exclusive property of PHOTOGRAPHY. All entrants 
who win prizes will be required to furnish original negatives before 
prizes are given. All prize-winning negatives become the exclusive 
property of PHOTOGRAPHY. 


8 A distinguished jury of experts listed above will judge the Contest 
Their decisions will be final. In the event of a tie, duplicate prizes will 
be awarded. 


9 Address ail entries to Contest Editor, PHOTOGRAPHY, 270 Park 
Avenue, New York 17, N.Y, Final entries nust be postmarked not later 
thon midnight of July 1, 1953. Prize-winners will be announced in the 
December, 1953 issue of PHOTOGRAPHY. While exercising the utmost 
care in handling entries, PHOTOGRAPHY assumes no responsibility for 
loss or damage of Contest entries. 


10 Prizes will be United States Savings Bonds, Series E. Values of prizes 
listed are maturity values of the Bonds. Prize-winners who are not United 
States citizens will receive, in lieu of Bonds, a check in the amount of 
the purchase price of the Bond award. 


11 FOREIGN ENTRANTS: The above rules apply to all entries, except 
thot prints and transparencies submitted by persons residing in foreign 
countries are eligible for consideration only if accompanied by return 
postage. International Reply Coupons are acceptable as postage. | 
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This distinguished jury 280 PRIZES . 


to judge the contest - BLACK & WHITE COLOR 


Ist $2,000 Ist $2,000 


W. Eugene Smith Outstanding tife staff U.S. Savings Bond, plus Trophy U.S. Savings Bond, plus Trophy 


photographer. 
2nd $1,000 2nd $1,000 
U.S. Savings Bond, plus Trophy U.S. Savings Bond, plus Trophy 


3rd $750 3rd $750 


S. Savi U.S. Savings Bond, plus Troph 
Edward Steichen Dean of American vs Sovings bend, prs Vropny en ee 
photographers. Di- 


rector of Photogra 4th $560 4th $500 


hy Department, Mu- F , 
oe Sead de U.S. Savings Bond, plus Plaque ‘U.S. Savings Bond, plus Plaque 


5th $250 865th $250 $500 


U.S. Savings Bond, plus Plaque U.S. Savings Bond, plus Plaque 
Frank Zachary  Grophics editor, Hol- 


iday magazine and 50 Prizes, U.S. Savings Bonds, 50 Prizes, U.S. Savings Bonds, $10,000 


formerly publisher 
and editor of Port- each $100 each $100 
= folio. 


70 Prizes,U.S. Savings Bonds, $3,500 
each $50 
Ex-officio member 
Bruce Downes 


editor of Photography magazine. WOO Prizes, U.S. Savings Bonds $2,500 


5 r each $25 
This big annual event is now more 


important than ever to all photographers, GRAND TOTAL $25,000 


both amateur and professional—so send *In the event of a tie, duplicate prizes will be awarded. 
in your best pictures. 


FINAL CLOSING DATE: JULY 1, 1953 


USE THIS ENTRY BLA 
wx USE THIS ENTRY BLANK (PLEASE PRINT) 

Each one of your entries must be accompa- Come Sitter, SHOTOGRAr NY 

nied by a filled-in entry blank provided 270 Park Avenue, New York 17, 6. Y 

here, or a facsimile of it. Your photo dealer Please enter the enclosed picture in the PHOTOGRAPHY Picture Contest for 1953. It is 

or your finisher has additional blanks on submitted in accordance with the rules 

hand should you need them; or you can ob- 

tain entry blanks from the Contest Editor of 

PHOTOGRAPHY. Your request for more ones 

blanks should be accompanied by a self- 

addressed stamped envelope. 


, which | have read 


Name.. 


Zone 5 State 
Have You a 

Picture Title Model Release? 
Where Made 
Values given are maturity values of the 
bonds. Bonds will be delivered in denomi- : ; . 
nations requested by prize-winners. Each Caper Same-day vachiatine iia 
prize will be accompanied by a certificate Film Used. 
of award suitable for framing. This certifi 
cate is printed on fine parchment stock and ‘ 
will bear the hand-lettered name of the PONE SUT EREE — 
winner. 


Camera Used. Lens 


Filter 


Lighting. Paper 


CAUTION: Postage must accompany entry if you want this picture returned in the 
event that it does not win a prize (See Rule 6). 


PRIZE-WINNERS ANNOUNCED: DECEMBER, 1953 ISSUE 
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RELAX 
AND 
HAVE 
FUN 


Here’s how one frustrated amateur 
thumbed his nose at the experts 


and learned how to enjoy his hobby 


By CASEY ALLEN 


XPERTS took all the fun out of pho 
tography for me. Wherever I turned, 


whether it was magazines, books, o1 


camera clubs, my picture-taking inade 
quacies were constantly being shown up 
My photographic quick was developing a 
permanent and best 
friends wouldn't tell me things 
My dreams at night were like endless 
television commercial: Pre-set dia 


phragm lense the only 


quiver, even my 


some 


fun in 
to develop your own pic 
tilting 


real 
photography i 


ture super winging drop 


ping, rising shifting, side, front, and reat 


Interesting framing, unposed 


moment created a good preture, 
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Allen snapped sleeping actor at 


35mm is the best all-around camera 
get a reflex every time 


process 


bromoil 
. parallax instantly corrected 
at no extra charge you, too, can take 
pictures like these for only $1200—minus 
lenses.” 

Then I'd wake up scheming, trying to 
figure some way to keep up with all these 
new ideas, expert opinions, salon stand 
ards, high prices, ete 
seemed 


that photography 
But then, if I did 
manage to “keep up,” my pictures would 
be judged by the work of people who 
either 


to demand 


made a profession or an obsession 


Here, Allen caught TV 


eramen waiting onstage for director's cue, 


camera and cam- 


{/3.5 and 1/25 see 


. the setting he uses for all TV shots. 


of photography. Well, I already had a 
profession, and I was darned if I was go 
ing to let a camera become more im 
portant to me than my family, whom I 
didn’t have enough time with as it was. 
I'd gone through this 
about fifteen years ago. The upshot that 
time was that after about three years 
four cameras, an upset stomach, and some 
lousy pictures I just up and gave all of 
my equipment to a friend. (I found out 
some time later why he never spoke to 
me again—he’d hocked all the aforemen 
tioned equipment and didn’t get quite 


Same process 


Alert for unexpected. photographer 


caught fainted actress at rehearsal. 
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as much money for it as he’d expected) 

My present state of photographic un 
rest had been caused by the insistence 
of fond grandparents for pictures of those 
two lovely, adorable, oh-so-sweet children 
of mine. Id finally bought a middle 
priced reflex, a flash-gun, some filters, and 
a light meter. Then I read a few books, 
looked at some magazines, hooked up my 
gear and started yelling at the kids to sit 
still and relax. After about an hour, four 
pictures, and trying to apply everything 
I'd read and heard, the kids were crying, 
my wife had gone out to a neighborhood 
movie, and I was an ogre 

At this rate it took me approximately a 
week and two quarts of blood to use up a 
roll of film. Then I’d rush the roll out 
to be developed, take a look at the prints 
when they came back and say, “But of 
course you can’t expect too much when 
you don't do your own developing and 
printing.” After I'd said this two or three 
times my fairly patient wife began to have 
nightmares about where in blazes I'd try 
to put even a portable darkroom in our 
overstuffed apartment. 

This time it only took me one year and 
one camera to get my bad pictures and an 
upset stomach. I was all set to get rid 
of what little equipment I had, only this 
time I was going to hock it myself—I'd 
learned that much 

Then one day, for no particular reason 
I took my camera down to the TV studio 
with me for rehearsal. I had a small part 
on this show and lots of time to sit 
around, so I figured I might as well try to 
get a few pictures. I picked up some rolls 
of Super-XX, loaded the camera, set it at 
{/3.5 and 1/25, and proceeded to bang 
away. I took the rolls to Weiman and 
Lester, a commercial house, asked them 
to overdevelop 50‘; and the next day I 
had sixty pictures 

Those sixty pictures kind of brought 
my thinking to a head, if you'll pardon 
the expression. I did some more reading, 
a little more thinking (I wanted to live 
dangerously), and so reached a few de- 
cisions and conclusions about me and 
cameras and photography 

One: I liked taking pictures, I enjoyed 
the results, and my ego got a pleasant 
boost when anyone complimented my 
work, which happened occasionally. 

Two: I didn’t have the time, space, or 
inclination for darkroom work. I also be 
lieved that too many photographers, in 
stead of taking care to shoot good pictures 
in the first place, were depending too 
much on darkroom techniques to get re- 
sults. On the other hand I was talking 
to a friend of mine recently and asked 
him how his picture-taking was coming. 
He said, “Well, I don’t do near as much 
as I used to, but that darkroom sure 
comes in handy when I want to get away 
from the missus and the kids.” 

Three: I never expected to compete in 
salons or with professional photographers. 
To me, salo.s standards seem to take a lot 
of fun out of photography, and profes 
sionals do many things automatically to 
get good pictures that would take me a 
lot of time to learn to do consciously. 

Four: My medium-priced reflex took 
technically as good pictures as most of 
the higher priced cameras I'd seen. Some 
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PERFECT 


low cost 


COLOR 
EVERY TIME 


Photo-oil coloring is a tested color 
process used by thousands of photo 
fans to add color-beauty to black- 
and-white photos. It is simple and 
creative. A bit of cotton wound 
around an applicator applies the 
transparent photo-oil colors to any 
non-glossy photograph. No artistic 
ability is needed to be sure of true 
colors, exactly where they should 
be. This easy color method doesn't 
require a special skill or costly 
equipment. You can’t ruin your 
prints. You can always correct col- 
ors at any time, while working 
Marshall's Photo-Oil Colors are ideal 
for life-like portraits, action shots 
or landscapes. There are dozens of 
ingenious ways to decorate your 
home with “personalized” colored 
photographs. Marshall's Photo-Oil 
Colors bring you the thrill of color 
at a fraction of the cost of any 
other process. The instructions in 
every set assure perfect results, 
every time. 

There's a Marshall ?hoto-Oil Color for 
every need .. . for military uniforms, 
ask for Marshall's Air Force Blue, 
Khaki and Navy Blue 

FREE! Ask for Marshall Rainbow Color 
Chart at your dealer! Send 15¢ for the 


32-page illustrated book ‘‘How to Make 
Beautiful Color Prints.” 


the most popular color process of all! 


MARSHALL'S 


PHOTO-O!IL COLORS 


Fourth ina series... 


Hand-coloring photographs with 
transparent photo-oil colors is easy, in- 
teresting and economical, It’s practically 
as easy to do a good hand-coloring job 
as a bad one. The difference is in proper 
choice of colors, plus just a little addi- 
tional care. 

In a previous column, we mentioned 
the importance of confining colors to 
their respective areas and not permit- 
ting them to spill into adjacent areas. 
Another secret of good hand-coloring 
which can spell the difference between 
just another colored print and an out- 
standing one is the use of overall, high- 
light, and shadow colors. At first, some 
people will merely pick out significant 
areas in a photograph and apply a sin- 
gle color to each. For example, they will 
use Flesh alone for skin tones, Sky Blue 
only for the sky, or a single Blue for 
water. 

Most objects in their natural sur- 
roundings, or as they appear in a nor- 
mally lighted photograph, have these 
three fairly defined parts, according to 
how the light strikes them. Take, for ex- 
ample, a picture of an orange. In color- 
ing it, we apply Cadmium Orange to the 
entire fruit. Off to one side, where the 
light bounces off, is a highlight much 
lighter than the overall area. Here we 
apply a lighter color, such as Cadmium 
Yellow, blending it smoothly so there is 
no sharp boundary. If we view a pic- 
ture of a sphere, such as our orange, we 
see there is a crescent-shaped shadow 
around the edge away from the source 
of light. In coloring the orange, we ap- 
ply an orange-red mixture and blend it 
with the lighter overall orange color. 
Now, when we view our work we will 
see a three-dimensional quality in the 
colored photograph which comes from 
proper modeling. 

This simple example shows how the 
principle of overall-highlight-shadow 
colors works in hand-coloring. It applies 
to all photographic coloring and is the 
true secret of good photo-oil work. 

In a good portrait there are several 
points which are generally highlighted. 
These are the forehead, nose, cheeks, up- 
per lip and chin. Here the overall Flesh 
color is rubbed down to accent the high 
lights, and sometimes a trace of Cad- 
mium Yellow gives added emphasis to 
these areas. 

The shadow portions in a portrait fall 
on the side of the face away from the 
main light, under the chin and around 
the ears. Here Flesh No. 3 (Flesh Shad- 
ow) is used. 

Coloring hair affords many oppor- 
tunities of employirg this principle. The 

ame is true of wearing apparel, wom- 
en's gowns and men’s suits. 

Always be mindful, when hand-color- 
ing, of these three parts of every good 
photograph and your work will be out- 
tanding. Remember, unless a picture is 
deliberately done in high or low key, it 
will always be divided more or less into 
these three areas. 

The makers of Marshall’s Photo-Oil 
Colors bring you this series of Color 
Columns in the interest of good hand- 
coloring. Have you any questions or 
problems? Please write to us if you have. 


John G. Marshall Mfg. Co., Inc., 167 





North 9th Street, Brooklyn 11, N. Y. 
115 





anything you CAN SCE 


vou can photograph... 


WITH THE ONE AND ONLY 


Super-Precision 
35mm 


Single-Lens-Reflex y 


Camera 


o 
P 4 The image you see on the ground 
* 


F glass, is the picture you gef. 


7 
- This is as practical and fool proof and faithful 


* 
7 





an instrument as optic science and painstaking 
manufacturing skill can make. This new and im- 
proved version of the world renowned PRAKTICA 
combines the adaptobility of 35mm, the ease and 
exacting control of the finest reflex mechanism, 
and the world’s most accurate lenses in pre-set 
diaphragms. 

The new 1953 PRAKTICA fx is many cameras in 
one through the perfect and speedy interchange- 
ability of lenses, and the readily available wide 
cholce of accessories. For Science, Studio or 
Sports, you always get the picture you want with 


‘)- the one and only 1953 P R A K | IC A Fx 


At your Dealer, or write for FREE descriptive folder. 


Print YourOwn 


Cards, Stationery dvertising, 
label nm anaryes Be d movie 
titles, church work, tags, ete, Save 
money. Sold direct from factory 
only. Raised printing lke engrav- 

) Print for Others, Good 

Profit. Have a home print shop 

Faasy rol upplied. Pays for itself 
orttime. Write for free cat- 

yof outfits and all details 
KELSEY PRESSES, 5.94, Meriden, Conn 


Packed with hundreds of sensational 


bergains——new and used ——in still and 
movie photo equipment and accessories 


Write for your free copy today to 


Central Camera Co. 
Dept. 2D, 230 $ Wabash, Chicage 4, tl! 


Photographic Headquarters Since 1899 


Adapt-A-Roll 620 °°" 


@ One unit makes both 2%, x 2%, of 


24 x 3Vq exposures on 620 roll film. 


@ The only Adapter permitting ground glass focusing. 
@ Fits any press camera with standard spring back. 
@ Used just like cut film holder, including dark slide 


@ Visual and audible exposure counter. 
@ Precision made — all metal — leather trim. 


My Camera is 


MAR-BAR, Inc. Mode! 


205 $. Beverly Or. 


Beverly Hills 
Califernia 


Name 


Address 


AUTHORIZED SALES AND SERVICE AGENCY 


OVER 700% 


Make Finished 
Pictures 
in Two Minutes! 


Takes and finishes 30 to 40 

everlasting, black and 

white or sepia photos an 

‘hour. No dark room. Guar- 

anteed not to fade. Photos 

taken on ‘“SUPER-SPEED" 

direct positive paper. Pic- 

14 ture size 2!/, 23/2 in 

Complete, easy-to-operate portable photo studio 

Size 4/,"%5x10. Wt 6 Ibs. 700% PROFIT. 

Write quick, get details about the great PDO 
CHAMPION PHOTOMASTER. 

P D QO CAMERA CO. 


1161 WN. Cleveland Ave., Dept. PY-4, Chicago 10, Ul 





34%, 244%, of 4x5 


Available ot 


your dealer ia 
*°nd coupon 





4x5 Model 
Illustrated 


> PROFIT 





of the more expensive jobs had more re- 
finements, but that doesn’t necessarily 
mean better picture quality. A higher- 
priced camera won't give better pictures 
any more than a higher-priced brush will 
make an artist paint a better picture, or 
a higher-priced typewriter will make an 


author write a better story 


PARR IR LO OE PRPS OR 
What They Say— 


, , 
There is no photographer as good as the 
simplest camera 


Edward Steichen 
Hetteesticee CY ee 


Five: this was a mistaken bugaboo I'd 
picked up somewhere, but I'd also noticed 
it among other camera tyros. That was 
the one that said a really good photogra- 
pher only takes a few shots to get his best 
results. By barely scratching the surface 
of this one I found I was way off. Of 
course a lot depends on the assignment 
or project, but men like Cartier-Bresson, 

‘apa, Will Connell will often take 
a to get one they can use, the 
sometimes running as high as 
sixty to one 

After going over my five points I de- 
cided that the key to the whole situation 
lay in just two words, “HAVE FUN.” And 
if you’re not having fun with photography 
find out why not, then do something about 
it no matter 


many 
ratio 
fifty or 


how drastic it seems. Your 
pictures and disposition will both improve 
rapidly, and your family and friends will 
look on you with joyful eyes. 

These I take my camera with me 
fancy takes me, whether 
it’s to work or just around the corner to 
do some shopping 


days 
whenever the 


I take pictures of any- 


thing and everything; some come out well, 


more of ’em are not so well. All my de 
veloping and printing is still done by a 
commercial 


take me 


would 
much too long to learn to do it 
any better. I still have my middle-priced 
reflex, the flashgun, filters, 
I've added a sunshade and I don’t suppose 
the whole shebang would bring me more 
than $35 at any hock shop. I’m not con- 
cerned with hanging any pictures in sa- 
lons, and 


processing house—it 


and meter. 


no professionals need worry 
about losing their jobs because of me. I 
am also happy to report that my quick 
is as calm as a windless mill pond, and 
it’s all because I'm finally having fun with 
photography. 


Star-Studded Stereo 


(Continued from page 41) 
The stars, understandably, want no such 
interference with the enjoyment of their 
hobby. The Society has about 150 mem- 
bers, and is an example to groups every- 
where in the ceuntry to band together 
for slide shows and an exchange of tips 
on technique. (If 
for stereo, be 


you've got a passion 
sure to watch every month 
for Bob McIntyre’s column, Stereo Today. 
It appears in this issue on page 106.) Yes, 
there’s as much glamor at 
the Society as at a 
night—but the 
no better 


mine!—® 


a meeting of 
Hollywood opening 
stereo pictures are 
no worse than 


stars’ 


and yours and 
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° LE ‘ — 
Don't Let “Em Get Away! 
(Continued from page 38) 
a medium-speed film will be satisfactory. 
fishermen 
remember to decrease exposure by about 
stop to compensate for the 
brightne of beach scenes. 

There are 


If you're photographing surf 


one extra 


three basic picture-taking 
situations encountered when photograph 
ing fishermen in action: (1) 
urf fishing where no 


2) fisherman and 


stream or 
involved; 
photographer in the 


boat is 


ame boat; and (3) fisherman and photog 
rapher in different boats. The 
trying to shoot action in your 
probably the toughest to 
Let’s see what some of the prob- 


second 
situation 
own boat—is 
handle 
lems are. 

It's hard to include both fish and fish- 
erman in the same picture except when 
the fish is almost landed. And at that 
moment the fisherman’s face probably 
won't show because he'll be leaning over 
the side ready to net his catch. However, 
in a long, roomy boat you'll have a bet- 
ter chance to maneuver yourself into a 
good shooting position, So try to get as 
large a boat as prac tical if you're going to 
take pictures in it. A wide-angle lens can 
help you include more of the action when 
shooting in cramped quarters 


can correct the tilt by 
enlargement 

Shoot several action pictures of the fish, 
if it’s one that jumps from the water in a 
gallant fight for freedom. Also 


cropping auring 


grab some 
candid shots of the fisherman’s face dui 
ing the battle. Choose a shutte speed 
fast enough to stop the action with reason- 
able sharpness (say about 1/200 
plus the smallest aperture 
out sacrificing 


second) 
possible with 
Don't 
spare the film; if you shoot fast you may 
get a story-telling sequence that is much 
more interesting than any single picture 
When photographing action you must be 
generous with your film; not every shot 
will be a But a few wasted 
frames is small price for a good picture 

To avoid a cluttered background, try 
to shoot from a low angle so that the sky 
becomes a backdrop, or a high angle to 
include the water for the same purpose 
However, don't risk a dunking by standing 
up in a tippy boat 
keep your camera 


needed exposure 


good one 


And of course, try to 
particularly the lens 

dry during the splashy excitement of 
catching a fish. 

Usually it’s easier to shoot from another 
boat because you can move farther from 
your subject and include more of the 
scene. Sometimes it’s possible to get the 
leaping fish in the foreground between 


view. Sometimes a wide aperture (for 
shallow depth of field) will help you by 
throwing the background 
focus. If the trees are in 


and the sun is lov 


foliage out of 
dark shadow 
. vou can mak« 
backlighting to outline the 


use of 
subject with 
a rim of fire. Or shoot from a high angle 
and outline the subject 


fainst foaming 
white water for 


a dramati ilhouette 
Take some long shots, too 


tures that establish the 
the mood of 


seenie pic 
etting and create 
woods, lake, or sea Add 
some medium shots of ind a close 
up or two of the day’s catch and you'll 
have a well-rounded picture story.—fm 


- 


action 


POINTERS ON 
FISHING PICTURES 


1 Use a small, light-weight camera, 
2 Keep accessories to a minimum, 


3 l sea fast film when shooting in 
dark woods 


4 Learn to handle your camera 
quickly and easily. 


5 lse high and low angles to in- 
clude sky and water as simple 
bac hegr ounds, 


6 Beware of tilted hori on line um 


The rocking of the boat is another thing boat shots. 


to compensate for; otherwise the horizon 
line in your pictures may slant like a 
steep hill. You may not have time to 
worry about such details when shooting 
action, but at 


you and the other boat. And it’s easier 
to record the fish being landed. 
Shooting on land or while wading in a 
stream offers you more freedom than 8 
working in a boat, but there are problems 
Watch out for 
that may 


7 Shoot plenty of action pictures, 


Iehieve variety through close-ups, 


long shots, and medium shots, 
least try to leave enough 


margin around the subject so that you 


ashore, too. 
tree 


bushes and 
obscure 





9 Aeep camera and equipment dry, 
branches your 
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NEW KALA R7 . 


RANGEFINDER-FOCUSPOT 


With Built-In Electric Light 


MAKES INDOOR 
FOCUSING FAST 
AND EASY 


Add the NEW Kalart Rangefinder- 
Focuspot to your Automatic Rollei- 
flex — and precision focusing in dim 
light or total darkness becomes 
faster and more certain than day- 
light focusing. The Kalart Range- 
finder-Focuspot is similar to the 
famous Kalart Rangefinder used 
on press cameras — plus a minia- 
ture light bulb and 3 batteries. 
Complete unit is attached to 
camera tripod socket with simple 
thumbscrew. Press light switch and 
twin circles of light are projected 
from the two rangefinder lenses. 
| Turn camera focusing knob until 
twin circles merge on subject .. . 
and you’re “in focus.” Makes all 
indoor, candid, child portrait and 
flash photography easier and more 
certain. Complete with 3 batteries 
and bracket for attaching flash 
unit, $29.95. Ask your photo 
dealer. 


Print name and address 


Illustrated leaflet; 
also folder 
“Helpful Hints on 
Flash Photography.” 
Both free. 

Mail c 
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- Bass 


No Igloo complete without 
a camera from Bass ... famous 


from pole to pole. 


President 
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GESS CAMERA Co. 


179 WEST MADISON ST. 


CHICAGO, ILLINOIS 
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DELUXE MOUNTINGS 
3x4-- 65 4x5 90 
344K A's 75 | 5X7 -- $175 
CLASSIC 8x10 $300 

UNMOUNTED 
4x5 


5X7 
8x10 $2 


CO COLOR FILM DEVELOPED 
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COLOR SLIDES 


td J120-620 - $1 O6 








ROM 
15 MM ORIGINALS NORMAL 3 DAY SERVICE 


MINIMUM ORDER $! 00 
PLEASE SEND YOUR PAYMENT WITH ORDER 


CHINACOLOR LABORATORIES 


Dept. 34-A Box 4203 Washington, D. C. 


For 35"" NEGATIVES & PRINTS 


Featuring the famous Nega-File construction 
ened hard 1 t te tifully finished 
plated hardware " enable you to 
find ! ‘ ' t or print in a few s« 
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$5.20 
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Tools and Techniques 


(Continued from page 24) 


processes—and Ansco Plenacolor as well 
The author chides the manufacturers of 
Agfacolor (Leverkusen, Western zone) 
for restricting the sale of their color print 
paper and processing chemicals to gradu 
ates of an official 1-week course given by 
Agfa, on the grounds that such a course 
is unnecessary for the expert and entirely 
inadequate for the tyro. In short,“ .. . the 
described negative-positive technique is 
by no means very simple.” 


Handy Copying Attachment. The new 
Auxiliary Reproduction Device for the 
Leica, BOOWU, is a 
practical answer to the requirements of 
research workers for a compact, easily 
dismantled, and simply operated data- 
recording camera outfit. The device con- 
sists of a set of three extension-tube at- 
tachments (DIN rings A4, A5, and A6) 
and four extendable metal rods which 
screw into threaded holes located in the 
four corners of each DIN ring. The fol 
lowing paper sizes can be reproduced on 
a full Leica film frame with the BOOWU 
attachment: 8'4 x 11% inches (9:1 reduc 
tion); 57% x 814 inches (6:1), and 4! x 57% 
inches (4:1) 


catalog-listed as 


To use the equipment, you select the 
DIN ring corresponding to the field size to 
be covered; screw it into the Leica lens 
flange, and then screw any 50-mm Leica 
lens into the flange of the DIN ring. After 
the four rods have been mounted at the 
corners of the DIN ring, pull out the tele- 
scoped extendable part of each leg to the 
corresponding DIN mark (A4, A5, or A6, 
as the case may be). The ends of the legs 
will now circumscribe the area covered 
and sharply focused by the lens when the 
focusing knob is locked in the infinity 
position. For the best compromise be- 
tween depth of field requirements and 
optical correction, the lens should be 
stopped down to f/8 or f/11. Obviously, 
the equipment can be used with a very 
minimum of preparation anywhere there 
is sufficient exposure light. The legs will 
support the camera for relatively long ex- 
posures as long as the working surface is 
stable. Priced at $24.00, the BOOWU de- 
vice combines and simplifies most of the 
functions of three earlier Leitz reproduc- 
tion devices designed along similar lines. 


Silver Reclamation. A full-page adver- 
tisement and an illustrated news article 
in the December 1952 issue of the British 
monthly Functional Photography herald 
what appears to be a very important ad- 
vance in the electrolytic recovery of silver 
from used hypo solutions. In this pub- 
lished material, Baker Platinum Ltd., 
London W.C.1, announce the availability 
of their newly designed electrolytic re- 
covery equipment costing only 23 pounds 
sterling which can be installed in suitable 
fixing tanks in less than an hour. The 
equipment is said to recover all the silver 
from the hypo solution, prolong hypo so- 
lution life by 3 to 6 months and 
tion for long with minimum 
attention (periodic current adjustments 
and pH level tests). Baker pays full mar- 
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GIANT MAY DIRECTORY ISSUE 


worth many times subscription price 


—yet this money-saving guide to everything photographic 
will be included in your subscription at no extra cost! 


Complete listings, prices, descriptions—over 700 illustrations of latest 
photographic equipment —a gold mine of practical up-to-the-minute 
information that will serve you, save you money all year ‘round. 


ALSO IN THE MAY ISSUE: 


Brilliant roto, rich color, outstanding editorial features: 


e@ What Camera For You? A frank appraisal of the five 
basic types of cameras. Which should you choose? 


Exclusive! J. R. Eyerman reveals LIFE magazine's 
secret process for speeding up color film! 


Candid Circus Pictures ... Amateur versus Pro in an 
exciting Big Top adventure! 


7 Keys to Outdoor Child Portraits ... open new vistas 
of pleasure with your children! 


Hollywood Glamor Gadgets . . . here's how the stars 


are glamorized. This article is “loaded” with ideas for 
you! 


others, all regular features, departments — 


SUBSCRIBE TODAY! POTOGRAPHT 


Start your subscription with the Great May Directory t j A 
4 USE THE ORDER CARD FACING THIS PAGE , 


Receive as part of your subscription 3 Premium-Priced Special 
Issues—the Giant May Directory —the beautiful September 
Color Issue— the inspiring December Contest Issue! 


ZIFF DAVIS PUBLISHING CO. 366 MADISON AVE. NEW YORK 17, N.Y. 
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only SKAN gives the pediive gesledion 
of patented “Slide Cooling” .. . the 
speed and ease of advanced 
controls . the “Pre-viewer”’ 
ee. i eg 
See SKAN today —3 beautiful blower- 
cooled models for all 2 x 2 slides — 
priced from $29.95. A product of G-M 
LABORATORIES INC 


“touch” 
window 


4272 NORTH KNOX AVENUE, CHICAGO 41, 
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matic film stop 
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TYPE IB 


RECTUS shutter: | 
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TOKO lens: ¢/3.5 
75-mm anastigmat 
Built-in magnifier 
Automatic film 
stop. 


J. OSAWA & CO., LTD. 
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value less a small refining charge for 

silver recovered and subsequently 
makes the refined available to Brit 
to enable them to 
supplie 


silver 
ish film manufacturers 
maintain new film 


Series Extension Wiring. Credit Custer 
tobinson of Newport, Ky., who designed 
and marketed the first B-C (battery-ca- 
pacitor) photoflash cartridges under the 
label of Shureflash Laboratory 
other assist in the trend to effective multi- 
flash synchronization. This time it’s a 
simple series-connector kit, retailing at 
$1.80, that adapts for series extension wir 
ing any B-C flashing unit lacking a series 
wired plug-in outlet. The kit consists of 
two pairs of bayonet-locked male and fe 
male 


, with an- 


connector with solder and 
special binding tape. The first pair of 
connectors i into one of the two 
wires of the electric cord between the 
flashing unit and the synchro-shutter. 
The second pair is installed at the ends 
of the extension unit 
For single-flash work, the connectors on 
the shutter cord wire are simply locked 
together to form a continuous circuit be 
tween the shutter flashing 
unit. To attach the prepared extension 
unit in series with the flashing unit and 
shutter switch, you couple the male con- 
nector at the end of one extension wire 
with the female socket on the 
shutter wire 


along 


; plic ed” 


of the two wires 


switch and 


“spliced” 
and the female connector at 
the end of the second extension wire with 
the male connector on the shutter wire. 
(See diagram.) Additional extensions can 


— 


Shutter cord with connector “inserted.” 


Extension lamp is connected in series 
with camera lamp by means of second 
connector unit soldered to ends of ex- 


tension wire, coupled to first connector. 


be added to the 
ting extra 


series circuit by outfit 
extensions with additional 
pairs of connectors and splicing them into 
the circuit as shown in the simple dia 
grams enclosed with each Shureflash kit 
Series wiring 


assures more consistent 


multi-flash synchronization than parallel 


when lamps of the same resistance and 
firing characteristics are fired by B-C 

For the lamp filaments are all part of the 
series circuit, and the limited amount o! 
current developed by the 22!2 or 45-volt 
B-C system is applied equally and simul 

taneously to all of the lamps in the series 
In a parallel circuit, current requirements 
vary with the number of lamps and the 
resistance of the individual extensions. 
For further details write Shureflash, P.O. 
Box 243, Newport, Ky. 


The complementary dye colors (yellow, 
magenta, and cyan) formed in the blue, 
green, and red-sensitive emulsion layers 
of processed reversal-type color mate 
not the exclusive result of the 
blue, green, and red exposure 
produced in the respective layers. Each 
of the complementary dye-color images 
is now known to be dependent, as well, 
on the exposure densities in all three 
layers—the difference between the total 
dye deposit and the dye deposit due to 
the exposure density in a specific emul 
sion layer being termed an 
effect.” Although the 
by which these interimage effects are 
produced have not as yet been fully 
investigated, progress has been made in 
measuring them. The procedure used in 
studying the phenomenon in Kodak Ekta- 
chrome Film, Type B, for example, was 
published in the September 1952 issue of 
the Journal of the Optical Society of 
America under the title: Subtractive 
Color Reproduction: Interimage Effects, 
by W. T. Hanson and C. A. Horton, Ko 


dak Research Laboratories 


rials are 


densities 


“interimage 
exact mechanism 


Speedlight enthusiasts who can work with 
electronic parts and circuits without en 
dangering themselves will be interested 
in the project Build This Electronic Flash 
by Charles I. Hellman, in the March 1953 
issue of our sister publication Radio & 
Television News. A circuit diagram, parts 
list, and detailed construction information 
for a “low-voltage” speedlight outfit are 
given in this article. The unit can be 
powered either by a 450-volt dry-battery 
pack or by a simple a-c converter plugged 
into any 60-cycle house line. If your local 
newsstand or radio store is sold out, 
copies of the magazine may be obtained 
by sending 35 cents to R & TV News, 64 
E. Lake Street, Chicago 1, Il. ...An 
even more ambitious set of construction 
plans covering four different speedlight 
units will be found in the Electronic Flash 
Handbook published by Sprague Photo 
Electronics, North Mass. (35 
cents). 


Adams, 


High Gamma, Low Gamma. Despite lack 
of further word from the Philips Research 
Laboratories in The Netherlands about 
their unique metal-diazonium printing 
system (T&T, Popucar PHotocrapny July 
1950 1,000 Lines per Millimeter!), we 
hear that work is continuing apace. More 
over, a U.S. patent (#2,571,670-1) has re- 
cently been granted for various funda- 
mental aspects of the process to a group 
pel. The system employs a gelatin or re- 
of workers at Philips headed by C. J. Dip 
pel. The system employed a gelatin or re- 
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generated cellulose carrier impregnated 
with a diazonium compound and a mer- 
curous salt. As a result of its inherently 
high image resolution and high contrast 
with normal handling, the photosensitive 
material is very well suited to microfilm 
reproduction. Moreover, since increasing 
the moisture content at the time of ex- 
posure and varying the exposure time and 
light-source intensity produces low gam- 
mas with normal processing, it would also 
make an ideal motion picture material. in 
corporating a high-gamma optical sound 
track and a normal picture image. One of 
the obstacles to the widespread adoption 
of the metal-diazonium system at this time 
is the mercurous salt which must either 
be a part of the material at the time of 
exposure or one of the components of the 
developing solution in dilute concentra 
tion. The Philips people have designed 
processing equipment which they feel 
provides sufficient protection to process 
ing personnel against the toxic effects of 
the mercurous salt employed. Neverthe 
less, the industrial laws of several states 
in this country and of various countries 
throughout the world are so rigid in re 
gard to mercury and its compounds that it 
seems unlikely that the system will come 
into its own until satisfactory and inex 
pensive substitutes for the mercurous salt 
can be found. 


Revere Synchro-Tape, which comes in 
600-foot lengths on 5-inch reels can be 
used for a full hour of synchronized 
movie sound on dual-track tape recorders 
providing special sound effects do not 
have to be spliced in, and the sound track 
is limited to a straightforward commen 
tary and/or musical accompaniment. If 
consumer response remains favorable, 
special stroboscopic Synchro-tape striping 
for tape recorders operating at other 
speeds than 3%4 inches per second will be 
made available. 


Odds and Ends. Latest development in 
underwater photography is a stereoscopic 
camera with a patented turbidity elim- 
inator—product of Fenjohn Photo & 
Equipment Co., Ardmore, Pa. Specifically 
designed for marine biology and inspec 
tion of underwater structures, the product 
is expected to find extensive use in under 
water TV. 


. Extension of the spectral sensitivity 
of diazo compounds from the 360-to-420 
mu band to 600 mu to permit their ex 
posure by incandescent and fluorescent 
sources is covered by 4 product claims 
set forth in U. S. Patent 2,605,182 95/7 
granted to W. D. Peterson on July 29, 
1952 and assigned to the General Aniline 
and Film Corporation 

An electronic exposure measuring 
instrument for making direct color print 
or transparencies from monopack orig 
inals, by projection, is now being offered 
by the Electro-Physics Company, New 
York, at $195 F.O.B. Called the K2 
Printometer, the instrument features a 
movable probe with a diameter of 1/10 
inch for making extremely selective read 
ings. A sensitivity control compensates 
for the characteristics of different sen 
sitized emulsions; the scale is calibrated 
from 1 to 60 seconds in two ranges.—® 
April, 1953 
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Your fingers never touch the slides 
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@ GoldE Manumatic Projector a 
world favorite — tested ond 
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Blower-Cooled brilliance ... 

reaay fo gO0° Compact. Lightweight. Precise, 
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camera 4 [8] of 


isl fy Whit Hillyer 


Give Me Liberty, Or—! 
This 


don the 
of the 
favorite 
why? 
who 


month I apply the 


period costume, 


greasepaint, 
and come out 
wings in the role of one of my 
characters—Patrick Henry. And 
Because that each of us 
camera for coffee and cake 
or for kicks did something about a malig 
nant growth which eats at our 
the Federal Excise Tax 

Nobody in the trade has put me up to 
this— it’s Hillyer talking, purely personal 
stuff 

How many of you have stopped to an- 
alyze the significance of the familiar 
“F.E.T.” notation which follows many a 
listing of photographic merchandise? It 
hits amateur and professional alike 
where along the line 
in either case 


it’s time 


uses a 


purses 


, some- 
, and it’s unjustifiable 
The working professional 
must pay a federal tax for purchasing the 
very tools of his trade. What other group 
of breadwinners gets kicked in the face 
this way? Does a plumber take a beating 
for buying the wrenches he uses in his 
work? Does a housepainter have to shell 
out extra for taking title 
brushes? 


to ladders and 
The amteur who wants to shoot a few 
pictures with equipment somewhat above 
the box camera level gets nicked. Why? 

Under certain conditions the Federals 
even take a cut on the sale of a camera 
carrying case. Know why? Because the 
thing might possibly be used as a lady’s 
handbag—a luxury! 

Which is the greater luxury, anyhow— 
a camera which can give you and your 
kids pleasure for years to come, or a cus- 
tom-made suit of imported flannel? 

I'll get down off the soapbox now. Don’t 
jostle me, officer. But we millions of 
photographers should quit holding still for 
this legal racketeering. Surely we're suffi 
ciently numerous to throw a little weight 
‘apitol Hill 
I ask each of you, as you read this, to 
start formulating that letter to your con- 
gressman. Tell him blunt lan- 
guage that the foolishness has gone too 
far, for too long a time. 

If the tax money raised from the sale 
of photographic goods is so vitally needed 
to run the nation, let’s play it straight 
across the board and soak other mer 
which is far closer to being in 
the luxury The law should quit 


in good 


chandise 
class 
playing favorites 
Get that letter mailed today. If all of 
us get on the ball it might just work. 
And if you get the polite brush-off, there’s 
always another 
coming up! 


congressional election 


Advice Sought by Teenagers 


An up and coming bunch of youngsters 
seek counsel on enlarging technique. They 
write me on the tastefully printed letter- 
head of the Teenagers’ Studio & Camera 
Club, 1835 East Sergeant St., Philadelphia 
25, Pa. On the letterhead is printed: 


“Childrens’ Portraits a Specialty.” 
the treasurer goes by the name of “Jake 
the Fake.” (They have a good sense of 
values, apparently.) Seriously, why not 
drop the boys a line of encouragement, 
with a few pointers on enlarging? Write 
to president Joe King at club headquar- 
ters (address above). 


And 


Ladies’ Night in a Hypo Bath 


Latest gimmick for comforting dark- 
room widows is a stunt used by Hawaiian 
Pictorialists (Honolulu). 
were 


Members’ wives 
invited to a meeting, called to the 
platform, and after brief instruction were 
turned loose with negatives, Velite paper, 
and a contact printer. Prizes were 
awarded for the best prints. You might 
give this a try one man’s 
meat is another son! 


remember, 
man’s poi, 


Try ‘‘Creative”’ Print Contests 


Second of Metropolitan Camera Club 
Council’s series of “creative” print com- 
petitions will be held May 1, and is open 
to member clubs and individuals who be 
long to Council-affiliated groups. 
are divided into two sections: those to be 
viewed in light-boxes and those to be 
viewed by projection (prints and slides, 
to you and me). Freedom of expression 
is the keynote of this venture, the work 
being judged more on picture content 
than on technique. “Anything goes,” 
contest director R. B. Hunt, 
addressed at 310 Riverside 


York 25, N. Y. 


Entries 


says 
who can be 
Drive, New 


Missionary Work Pays Off 


Photographic Guild of Philadelphia is 
doing an outstanding job of promoting 
photographic activity among enthusiasts 
city-wide. Examples: When Philadelphia 
dealers sponsored a steamer trip on the 
river for camera fans, Guild members 
went along, gave technical advice and 
assistance to beginners And _ photog 
raphers attending the Philadelphia orchid 
show were provided with tripods and 10 
sets of 3200° K lights by the Guild. The 
group also regularly places in local cam 
era stores supplies of leaflets emphasizing 
the value of camera club membership as 
such. (Samples are obtainable from the 
Guild's interclub relations department, 
3140 Market st., Philadelphia 4, Pa.) “Co 
operation with other organizations gains 
friends and increases camera club mem 
bership generally,” says Guild president 
J. J. Kane. 


Successful Detroit Program 


In addition to being top-drawer print 
makers, members of Photographic Guild 
of Detroit do right well sociologically, too, 
having sponsored a camera club among 
boys in a local settlement school. Dur- 
ing one visit to the school, some members 
of the Guild were given a hard time by a 
recently-arrived youngster who seemed 
to be mad at the world. His history in- 
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cluded a broken home, worthless parents, 
a run-in with the law, and a total lack of 
love from anybody. The Guild folks took 
a little time to discuss photography with 
him, got him into a more positive frame 
of mind, hope to lead him into the crea- 
tive hobby of serious picture taking. 
Comment by the school superintendent: 
“You'll never know how much your at- 
tention and conversation meant to that 
boy. It’s the first time anyone showed 
any interest in him.” 

The club has set up a program of fur 
nishing the young camera fans with pho 
tographic equipment, materials, and 
literature. Every two weeks several Guild 
members try to arrange a group visit to 
the school for instruction and _ picture 
palaver. 

Ever thought of doing something sim 
ilarly worth while? There's plenty of it 
to be done, and your club can do it. 


We Hear that one Toledo Camera Club 
member lists his name and phone num 
ber in the club bulletin, “Light Reading,” 
offering personal help with print-making 
problems. Truly an admirable move 
but that’s really asking for it! 

Color certainly pulls the people. Wat 
sonville (Calif.) Camera Club’s biggest 
crowd turned out for a recent meeting 
of the color section. 

First anniversary of the up-and-coming 
New Jersey Federation of Camera Clubs, 
Inc., was celebrated in January with a 
banquet in Summit, N. J. This outfit now 
includes 17 clubs, has a list of available 
judges and program speakers, has run 
two field trips, and publishes an informa- 
tive monthly paper, “Cable Release.” 

Editor Walt Van Buren of Science 
Museum (Buffalo) Camera Club’s prize- 
winning “Fotomic Facts,” has been elected 
vice-president of Niagara Frontier Indus 
trial Editors Association. During business 
hours (notice I did not say “from nine to 
five’!) Walt edits house publications for 
Moere Business Forms. No wonder his 
club paper’s so good—he’s a pro 

Euclid Avenue Camera Club (Ontario, 
Calif.) now uses the honor print judging 
system originated by Grosse Pointe 
(Mich.) Camera Club and described in 
Vincent Ayres’ letter in this column for 
December. Says Euclid Avenue’s LeRoy 
Elliott: “We have no quarrel with tradi- 
tional judging procedures, but we feel the 
Grosse Pointe system to be more impar 
tial.” You certainly made a convert there, 
Vincent. 

In Chicago, Public Service Company 
Camera Club has merged with Edison 
Camera Club, under the latter’s naine. 

That judging thing again. In an issue 
of Royal Photographic Society’s Pictorial 
Group bulletin, G. W. G. McLennan, Esq., 
leisurely takes incompetent print critics 
to pieces. Judge A, writes Mac, freely 
admits to a fondness for cats, thereby 
feels he justifies his selection of a medi 
ocre cat picture. Judge B avows that he’s 
completely unbiased. While he personally 
dislikes photographs of babies, cats, dogs, 
and swans, and never gives them awards, 
Judge B says it’s only because such sub 
jects “always are so poorly photographed.” 

Have a familiar sound? Things—and 
print judges—are tough all over.—® 
April, 1953 
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|P{) PRECISION Photo 


PRISMFINDER $19.95 


SOURCE FOR 


PRAKTIFLEX 


ISION PHOTO specializes in these fa- 
an cameras because we feel they're the 
world’s finest, most versatile cameras . - . 
and jammed- full with value!! Here are be 
only precision German cameras, with a - 
of accessories, that can be afforded by 
everyone. Join the many thousands whe are 
Praktica and Praktifiex owners today! 
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USE YOUR 
BACK 
ISSUES of 
PHOTOGRAPHY 


. ++ Quickly ... Easily 


Make your back issues of PHOTOG- 
RAPHY a ready-reference technical 
library . . . get the information you 
want when you want it, quickly and 
. with the aid of the com- 


plete annual index for 1952. 


easily . 


SEND FOR YOURS TODAY... 
ONLY TEN CENTS 


Send one dime for your copy, to cover the 


cost of handling to 


PHOTOGRAPHY 


Index Dept. 


64 EAST LAKE STREET 
CHICAGO 1, ILL. 











new books 


MY EXPERIENCES IN COLOR PHOTOGRA- 
PHY by Dr. Paul Wolff. Published by Gray- 
son Publishing Corp., New York, N. Y. Cloth 
bound, 9x 10'/2, 54 color plates, 96 pages, $10. 

The late Dr. Paul Wolff, a titan with a 
miniature camera, will long be remem- 
bered for his great contributions to the 
art and technique of 35-mm photography 
This book, translated into English for the 
first time, is a record of Dr. Wolff’s ven- 
ture into color photography with his be- 
loved Leica. He has many interesting and 
perceptive things to say about his topic, 
while a supplement by Jacob Deschin 
brings the technical information up to 
date. However, many of the book's 54 full- 
page color illustrations are rather dated 
in subject matter, concept, and execution. 
Color photography with a miniature 
camera has taken strides ahead since Dr. 
Wolff made these pictures, thanks in part 
to his own experiments. 


HOME MOVIE SHOWS by R. H. Alder. Pub- 
lished by The Fountain Press, London, England, 
and distributed in the United States by Rayelle 
Foreign Trade Service, Philadelphia, Pa. Paper 
bound, 44% x 7%, illustrated, 47 pages, $.50. 

Home Movie Shows, number 8 in the 
Cinefacts series, tells the amateur projec- 
tionist how to put on an evening of good 
movie entertainment at home. It covers 
such subjects as audience comfort, seat- 
ing arrangements, 
gramming, and general showmanship. 
This is an elementary book of some value 
to beginners. 


screen setups, pro- 


THE REVOLT OF AMERICAN WOMEN by 
Oliver Jensen. Published by Harcourt, Brace 
and Company, New York, N. Y. Cloth bound, 
8'/, x 12, illustrated, 224 pages, $6. 

These days picture books and pictorial 
histories seem to be dropping from the 
publishing houses thicker 
flakes in a February blizzard. One of the 
best we've seen in a long time is The 
Revolt of American Women, a wise and 
witty survey of the fair sex from the 
bustle age to the post-Bikini era. Imagi- 
native picture editing; memorable photo- 
graphs, old and new, and a sparkling text 
by Oliver Jensen combine to make this 
a thoroughly enjoyable book. 


than snow 


MASTERPIECES OF PHOTOGRAPHY by E. 
A. Heiniger. Published by Transatlantic Edi- 
tions, Vaduz, Liechtenstein. Distributed in the 
United States by Swisshouse Products, Inc., 
New York, N. Y. Paper bound, 7x9, illustrated, 
54 pages, $2.98. 

Switzerland’s E. A. Heiniger ran away 
from home as a boy to become an artist. 
His first job fell somewhat short of that 
goal: he became a retoucher in a portrait 
studio. Catching the photography virus, 
he bought a used camera on time and 
struck out for himself. Now 40,000 nega- 
tives and many years later, Heiniger has 
collected 52 of his favorite pictures and 
published them under the rather im- 
modest title, Masterpieces of Photog- 
raphy. 

The title is the only blatant thing about 
his book; for the rest it is a collection of 
serene, sensitive photographs: nudes, 
scenics, still lifes, nature pictures, and in- 


dustrials, all handled with quiet skill. 
Few of the pictures are “stoppers” but 
they add up to a pleasant and relaxing 
book. 

A convenient gatefold gives technical 
information and notes on methods and 
composition for each picture. The text 
is in English, the quality of reproduction 
good. 


PHOTOGRAPHIC JOURNALISM by Truman 
Pouncey. Published by Wm. C. Brown Com- 
pany, Dubuque, lowa. Paper bound, 8!/2x 11, 
illustrated, 161 pages, $4.75. 

Truman Pouncey, former picture edi- 
tor of the Dallas Morning News and now 
a lecturer in journalism at the University 
of Minnesota, has written a basic guide 
to the Speed Graphic and a primer for 
press photographers. Obviously intended 
for classroom use, the book is packed 
with practical how-to-do-it information. 
Each chapter includes a summary and 
suggested experiments (on _ perforated 
pages that can be torn loose from the 
binding). The book is poorly reproduced 
by offset; the illustrations are skimpy in 
number and mediocre in quality. Poun- 
cey uses a light, tongue-in-cheek style 
that sometimes helps but often hinders 
the information he wants to get across. 
But despite the book’s flaws, it should 
prove helpful in basic photography 
courses at schools of journalism. 


IKONTA AND SUPER IKONTA GUIDE by W. 
D. Emanuel. A Focal Press Book published by 
Transatlantic Arts, Inc., Hollywood-by-the-Sea, 
Fla. Paper bound, 5x 6!/2, 72 pages, $1.25. 

This first American edition of the Ikon- 
ta Guide gives detailed operating instruc- 
tions for the rollfilm Ikonta and Super 
Ikonta cameras. 


DOUBLE TROUBLE: THE AUTOBIOGRAPHY 
OF THE JONES TWINS by Charles and Eu- 
gene Jones. Published by Little, Brown and 
Company, Boston, Mass. Cloth bound, 5!/2 x 
8, illustrated, 317 pages, $3.75. 

Here is the self-consciously brash tale 
of the camera-toting Jones. Twins and 
their adventures from cub days on Wash- 
ington newspapers to covering the Korean 
War for NBC newsreels. The book con- 
tains some colorful anecdotes, if you 
don’t mind the “aren’t we devils?” tone 
of writing. 


HOW TO MAKE GOOD MOVIES published 
by Eastman Kodak Company, Rochester, N. Y. 
Cloth bound, 6x834, illustrated in color and 
black-and-white, 224 pages, $2. 

This non-technical handbook for home 
movie-makers has been revised and 
brought up to date in a new edition. 


YEAR—1952 Edition published by Year Inc., 
Los Angelos, Calif. Cloth bound, 10!/2 x 14, 
illustrated, 208 pages, $6.95. 

Another year passes in review on the 
pages of this annual picture history. The 
1952 edition maintains the generally high 
standards set in previous years: more 
than 1,000 pictures and 75,000 words give 
the highlights of world events in almost 
every field. The text is generally informa- 
tive and the pictures well chosen. But 
although a massive, Life-size book, Year 
still tries to include so much material 
that it suffers from overcrowded layouts 
and a lack of big pictures. Despite this 
visual traffic-jam, Year remains an ex- 
citing and useful book.—f 
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the one Flashgun 


you never leave at home 


JEN 


B-C POCKET FLASH 


it actually 
fits in your pocket 
Professional quality at a price to fit 
your pocketbook. All metal construc- 
tion. Custom fitted for every camera. 
Chrome brass reflector, aluminum 


carrying case and battery. 


vay 91495 


At your dealer or write for booklet A-4 


Jen Products Sales Co. 





419 W 42nd W. New Yor 16.N 1 


HONESTLY NOW... 


» a, Just How Good 
4 ee | is the 
SPOT-0-MATIC 
ENLARGING 
METER? 


More thon fifteen years age | designed an enlarging 
meter as the key instrument for a color laboratory | 
planned to estoblish. it was built not to sell, but to 
vse. This meter, which we named Spot-O-Matic, was 
te geod that we have manufactured it and let the 
color lab wait all these years 
We finally have our color laboratory dye transfer 
prints from Ektacelor and Kedacolor negatives. As | 
write this I'm leoking at matrixes for 27 different 
toler prints which are hanging up to dry all from 
widely vorying negatives every one perfectly 
exposed. Not a test exposure was made — every 
single one was from a Spot-O-Matic reading . a 
stock meter from our shelves. Every time we expose 
6 « 20 set of matrixes for our gang printing we 
bet more than the price of a Spot-O-Matic in labor 
and moterials, We moke these exposures without 
hesitation and without test strips. If there was any 
other instrument if it cost fifty times as much 
electronic or any other kind which could do this 
job better, we'd be using it. For example, we have a 
color densitometer with which we get our color bal- 
ance. But evr Spet-O-Matic has proven more reliable 
for exposure measurements because it reads the light 
os it is ~~ right on the easel and reads the small 
est areas of the enlarged image 
Whether you must meet the extremely critical demands 
of color printing, of simply do black and white work, 
Spot-O-Matic can completely eliminate exposure waste! 
In one reading, it tells exposure time, proper paper 
contrast, and whether your negative is over of under 
developed. $11.24 complete with 48-poge manual and 


poper speed “Zo | nical 


(P. S$. Sure, we solicit 

inquiries on our color 

service. But no positive 

transparencies please! 

Superlative dye transfer 

prints from Ektacolor and 

Paice Kodacolornegotives only, 

2, Wis. at prices which almost 

compete with inferior 
processes.) 


324 Ww. Vi 
Milwevkee \ 


For Clean-Cut Print Edges 


When trimming a narrow section from the 
edge of a large print, there sometimes is 
a tendency for the print to buckle just in 
front of the trimmer knife, with annoy 
ing results. Use of a ruler as shown in 
the accompanying illustration will pre 
vent the buckling—after lining up the 
print, the ruler should be held firmly 
against its surface, directly inside the cut 
ting edge, as pictured. The resultant cut 
will be true, straight and clean.—Gilbert 
C. Close, Hawthorne, Calif 


Darkroom Use 


What do you do with medicine bottles 
after you've emptied them of their orig 
inal contents? It’s a good idea to keep 
some that have ounce or gram markings 
after thorough cleaning to remove all 
medicinal trace, they can be put to good 
use in the darkroom. For example, when 
measuring photographic solutions in small 
quantities, if a graduate marked in grams 
is not at hand one of the little medicine 
bottles so marked is an excellent sub 
stitute.—Brian Lee, Urbana, IU. 


Inexpensive Protection for Cameras 


A clear plastic bag such as those used by 
butchers for storing cuts of meat makes 
a handy safeguard for your miniature 
camera when taking pictures under ad 
verse weather conditions. Insert camera 
in the bag, cut a hole for the lens barrel, 
and use a long lens shade for maximum 
lens surface protection. The clarity of the 
plastic permits easy visibility for focus 
ing. These bags are useful also for stor 
ing cameras and small equipment.—Emer 
son Clarke, River Forest, Ill 


For Overexposed Areas in Contact Printing 


To “burn in” overexposed areas on a 
negative in contact printing, try the fol 
lowing method: Cut a piece of cardboard 
that corresponds, roughly, to the area re 
quiring extra exposure, and place nega- 
tive and photographie paper in a print 
frame under a gooseneck lamp. Hold 
cardboard a few inches above frame and 
move it during exposure as when burn 
ing in or dodging during enlarging. Use 
a low wattage bulb to determine correct 
exposure by trial and error.—-John J. Rea 
Urbana, Ill 


Handy Substitute Enlarging Easel 


When making smal! blow-ups from 35-mm 
film, a 9x12-cm or 4x5 in. film-pack adapt 
er can be used to provide a convenient 
and highly satisfactory form of enlarg 
ing easel, in an emergency. Cut the 
enlarging paper to size, and insert it in 
the adapter just as you would insert the 
dark slide. The adapter can be secured 
firmly to the table surface by means of 
adhesive tape. Accompanying illustration 
shows method of handling for this use. 
| Duncan Abbott, Chicago, Ill. 


PHOTOGRAPHY 





PHOTOGRAPH Y’S 
~] al 
Traveling Salons 

These Salons comprise a selection of 
the prize-winning prints from PHOTOGRA 
PHY's past international picture contests 
They are available to clubs, schools, 
stores and other organizations open to the 
general public. Simply write: Salon Di 
rector, PHotocraPHy, 366 Madison Ave., 
New York 17, N. Y. During periods when 
the demand for Salons exceeds our sup 
ply, you will receive all pertinent infor 
mation and be piaced on our waiting list 
to receive a Salon at the first opening 


Mareh 1-15 
Northport (Tuscaloosa Count 
| nth Salon 
(Camera Craft) 


(The Harri 


ornia Redwood 
irst Salk 


: n 
(Alamont Lions Club) 
yptian Camel 
(Savanna Came! 


rt Dodye Camera 
Club) : \ i Salon 
KANSAS, ehit i (Hutchinson Publ 
Librat tik h Salon 
MICHIGAD ‘ tupids (Fuson 
era Shop Nel 
NEW YorK Lorne ue e Camera Club ut 
Jervis Public 4 t fth Salon 
Library of Cit 


Sixth Salon 


(Z.C.M.I.) ; 


(Johnson's Ine.) 
Fifth 
West Vil Charleston—( Mountaines 
Camera Club); Third Salon 


March 13 
New York New Yortk T 
gtraphys Show by Metre 
Club Council); Bighth 


March 11-22 
4, Inglewood (Holly wood Park ) 
i Salon 


April 5-19 
\ngwin (Pacific Uni 
rth Salon 
Hayward (Hayward 
Kizhth Salon 
San rane 
ifth Salon 
Mt Carroll (Camera 
Colleze); Sixth Salon 
Indiananolis (Indianapol Cam 
lub) Sixth Salon 


TA Morgan City (Morgan City 


imera ‘lu i City Public Library) 
ourth Sal 
Ma .CH ETTS Amesbury - (Amesbut 
Camern Club); Fifth Salon 
MassachHtserrTs, Cambridge (Ma 
sott Institute of Technology) Se 
aaron 
Miu iette Camera Club) 


eman (Camera Club 
Hall, Montana 

} 

a 


cl 
1 


pounie College) 


(Miller & 


ment 
Seventl 
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RECTAFLEX sev. 


The trend leans heavily toward 35mm reflex cameras... 

and of the best, reliable-RECTAFLEX is far out front. Fea- IMAGE FOUND 
turing direct eye-level groundglass fdcusing, this famous 

reflex camera incorporates, on the groundgless, a range- IN ANY 35mm 
finder that makes possible focusing more critical than can 

be achieved by groundglass alone. Speeds from 1 second §=REFLEX CAMERA 
to 1/1300th, all selected on one dial. Synchronized at all 2 


speeds and Strobe. 24x [omen 
With Schneider Xenon f2 lens . . . $295.00 
including Federal tax 


At All Fine Camera Stores or Write for Literature. 
DIRECTOR PRODUCTS CORP., 570 FIFTH AVENUE, NEW YORK 36, N. Y. 


MAKES DUST AND LINT 
VANISH LIKE MAGIC! 


STATIC, masters 


The New Photographic Tools 
that destroy 
Surface Static Electricity 


Portable Line 

age Booster 

V-15) designe: 1 

both prole ional 
and amateur photographers where line ‘ 
voltage is below normal, provide full pre =— = rg 
rated performance from any 110-volt ofer cleaning slides 
device requiring 500—1500 watts before printing 

e For cleaning negatives 

mn before printing 


Meter reads actual line and load 
voltage—switch increases 5 volts pet 
step—can raise 85 volts to 120 volt 1” Sine 
with 1250 watt load $4.95 The POLONIUM Strip 

Because of its portability the V-15 does the trick 


Sooster is ideal for 8 or 16 mm motion Static-Masters remove static 


picture equipment. It is perfect for dust and lint with one simul 


maintaining line voltage during the taneous brushing acuon. By 


processing of color prints this neutralizing action, dust 


Ihe Model V-15 voltave« 4008ter 1 is eliminated on negatives, 
2 Ht rn ps film holders, « nlargers, print 
xs high, 4% deep and 5%" wide ers, slides and slide mounts 
weight approximately 10 pounds. List Print spotting and nega- Professions 
price $59.50—For immediate delivery see tive Opaquing reduced $ o° Sire 
your local photographic supply dealer to a minimum 12.50 
Buy Stati-Masters at your local photographic store or 
sent postpaid tf cash with order 


RADIO APPARATUS CORPORATION 


ae NUCLEAR PRODUCTS CO. sii 


Indianapolis, Indiana 





r | { 
, All data and descriptions ascribed to products listed herein are those claimed by the manufac- 
turers and distributors, and listings are not to be construed as endorsements by PHOTOGRAPHY 


P "AVI’ t N Rn, a ce é ale ‘ regatiy ‘ ains a tract 
}@ ! } Osi ! } or \ ot ! in ly n from one chan 
Aen ¢ ‘ i Be tha , ds, | ber W ) the eld in place 

eee re ; , Inc., irth Ave., 


r oved throug i y means of a 
| which rai ' the ingle 
= * di pecial ate v hic ‘ " ! nad ‘ t ) Condenser 
to superb photography! Rent can be removed ! ‘ as desired 
uhatever yOu need in specialized we en ‘dl oes 
j . i ot ! minis diaphragn 
photographic lighting equipment | ric e: enlarger less lens, $113 
from Jack Frost! Por Complete et into lamphoune ibove 
‘ condenser) § é inheil St-mm f/3.5 Cul 
rental service that includes installation nur coated, col rected lens with click 
and removal wherever you are op diaphragm settings $30.) Further in 
, : 


or tion is available from Camera Spe 





yOu re headed the right WAP ccc . 
& JACK ‘ ~ NEW tGiIN FOOTSWITCH, the Model 
n i 4 ! ’ ult num constructior Is now 
reg¢t Sian ee 


oft cle 


way! , Hens = 


FOR FULL INFORMATION ON 4 
RENTAL EQUIPMENT WRITI 8 v POPULAR PRICED SLIDE PRO 
dhe Ont, the endline a J00-wa blowe 
JACK A. FROST, Dept. H, 234 PIQUETTE AVE. can ‘ V ! announce 


ill fit rie in ‘ ile is mnounced 
Detroit 2, Michigan . TRinity 3-8030 * a. oe apes aba ‘ oe ‘ 7 oe go 4) h tap Pd cage 


a new-type con 
the base 


r optical systen 
instan neh coated | tix len and stream 
fold lined housin phenolic molding in red 
ases with gray tri eed-through slide carrier 
ition is provided reen covers air in 
Leitz tuke ind ‘ Ow i euff-mounted for 
maXiniin including a metal 

lic finish ©: carte $237.50 I 

st 


MEK 
e ca 


ANDER for 


is been worked out 


WITH YOUR fk. se gn A ad heat AUTOMATIC FILM THRI 
REGULAR CAMERA hard-ce 1 pate Sueeee Eregeeens t 
AND reste. fi lls for $29.95. The : 


impebt 


immer: Is 4 1 nel 4 . 
and 95 or further i 4 omatically 
ition, w t ' 2s film over 
through 
gute, and up to 

the take-up reel. The 
orp " W $2 eurrent unit) worl 


No special film or camera needed! 
Equip your camera with Stereo- 
Tach and take 3-dimensional pic- 
tures in full color or black and TINO-C EXPOSURE METER 
white. Stereo photography is easy orted vy Alfa Photo ¢ 
with Stereo-Tach. t w Yor 6, N yr. representing the with -mm revere 
ind 
‘ (lerman The meter fit ! camera, with Howell, Eastman, and 
OuTHT #404 ; the help of an accessory shoe Operation DeJur projector 
$23 three tep et dial for proper Production 
OutTFIT #100 = speed, turn knurled ring until 


outer ser manufacturer, K. HH. Weigand of Erlangen, Keystone, Bell 


of mon 

needle for other projector 

mark t lens opening and will be under w 

y : mm ‘ I ‘ ‘ pric is $24.95 tiet before the end of the ear. The Lod-O-Mat 

COWW O16D-78 — HD hetai ler or from the will retail for under $10. Full details may 
be had by writing directl to the Mayo 

, : ‘ mipany 
Buy at Your Dealer or write... 


ADVERTISING ‘DISPLAYS, j 1 A ABLE SHUTTER ,IT for the Bolex 


motion picture camera is offered b NEW VALOY ENLARGER, planned for 
. : Tullio Pellegrini, 1 ) user of miniature cameras, is being dis- 

Dept. P, 419 Pike St., Covington, Ky. a ht eee SS ee a ae Meat koe, 
Francisco ae > New York 16, N. ¥ It accommodates nerta- 

Advantages are tives from tim to 4x4-cm, features dif- 


of making fade-is fused illumination from « 75-watt bulb, and 
G E R Mi A y ND le-outs, and lap rwecepts enlarging easels up to 11x14 with an 

! olves, mooth ‘ irrancement While the en- 
Scuoot OF PHOTOGRAPHY bcarngee of 


exposure b J anuati operated t hha Trial 


w nile annin clear ; Focoma le and Ila «¢ i- 
“The School of Personalized Instruction” 2 fom ube ; are rT alae 50-n By BPs 
G. |. APPROVED ters ‘ ‘ , ; i itz . is with 
“wf CURRENTLY | ie i 
re 





Importer 





t 
PORTRATL 
RUSE 


amet | i with which 
trnan Spent co s equipped 
withir ‘ ~ « $99.60 for on 
with in ‘ ' counts 


ROJIMCTION SCREEN, 
) the Da-Lite Screen 
ish ha Chieago 39 
hung on «a wall, used 
tripod It is 30”°x 


worth 4-4550 
r Siaeds 
cameras witl ‘ frame counter or Ty ures h Mavic crvstal-beaded 

further deta “ direct to Mr Pelle projection irf : equipped with 
erini ‘ wire en ‘ im olid support 
4 metal bar 2 tapy to fit any standard 
CUSTOM FINISHING PRIMOS AUTOFOCUS : ‘HER pod screw ‘} ‘ s all-metal, of blue 
That Perfectionists Praise mm film i eing off i ‘ Hammerloid fit : lance roller allow 
State throuct md pe ee smooth fast winel the reen Phe 
tive Camera Sp ‘ : ”y § Iiandy weigl five pound ind is prices 
New York 1 \ The ene war $7 Further information is available fr 
combing lift d illumination w ¥s your dealer or direct from Da-Lit« 
, ondense 
ie. Edwards service | sled ane control 
ha 5 i. Write today for fr ‘ 
EDWARDS FINE GRAIN LABORATORY, INC 
P.O. Box KX Chicago 90 
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PROTECTION when you need it... 
ACTION when you want oe 


with the revolutionary es 


Select - A FILTER sant & 


HOLDS 6 FILTERS 
LENS SHADE — ADAPTER RING 
Push the button for the filter \ 
you want instantly. Each filter 
held securely and safely, 
always visible. Small, compact, 


durable transparent plastic case. 


Series #5 (3-Ye"'x 1-%4''x 2%") 
Series #6 (4-2 x 1-%"x 2") 
FREE—Write for new Tiffen Catalog 
ivallable for ce ab 1m eX & close j 
mim Sun telephoto le ns ’ it H How MARKETING co. “Me 
| OS re oe en uae Stow te ie. 617-621 SACKETT STREET, BROOKLYN: 1, N.Y. 
the 135-mm Su contai ‘ 


optical 


ter combine with the len 


systen with a ime ron X- 

>to infinity n Ainge Uline - 

0 in extra hort-barrel le 
sees Tatina aah eee BETTER 


Impartial, independent testing labora- 


PRICED STEREO-VIEWER of met: tories, comparing BFi No, 20 with the three 
uct nil ' nk Imported tre t 





other most widely sold flattening solutions, 
show 


makes prints lie really flat... 


* in less time — WE : ON 
* at less cost (more prints per gallon) re 


| © and provides better gloss EXPOSURE METERS 

t n by Spirat« ' 7 § Nev | P - 

Yor k1.N Y it in addition, BFi No. 20-treated prints re- 

! pre unts ane X i | rice main flexible... mo more cracking, craz- 

ibout $ “or « Is, write Sp 

: 4 I ' ing, chipping. 

ge ae ale wwe PURE Aq | For use with any standard drying equip- 

E Ixukta offered by Spirato sa ment. Will not corrode drum. Gallons, 

St., New . ’ quarts, pints. Ask your dealer. Also ask 
about BFi No. 30, a most efficient hypo 

write Sj err ee neutralizer 


ZEISS CONT 


! 21% 
BROWN - FORMAN INDUSTRIES a © —CYWESTON 
Division of ‘ MASTER 
BROWN-FORMAN DISTILLERS CORPORATION Ask your dealer for the new bulletin 


TI nage Poel gle: - h di tance P.O. Box 1080, Louisville 1, Kentucky C44C - which gives latest WESTON film ratings. 
April, 1953 
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ccor ‘ t ‘ and a - panels; blue fr 1 t ‘ able 

! oO intil ‘ ‘ ige- at photographic s ‘ ‘ ents For 

TH i] RU T HE L I \ ~ my i hee . m ill r ‘ more details, wt o A "he Products. 
_ S$. zone of Germany, comes complet 5-MM SLIDE MOUNT, featuring an alu- 

being —— by 


TOUTES | ic EE te tle 


I oe Ot tmi- 

in recess provided, 
me together 

ailabl from deal- 
yy boxes of 


Arranved by photographers to suit 
the specialized interests of pho- 


tographers offer you in 1953 the 
i t ! IMPROVED PROJEC TION LAMP for mo- 

ultimate in’ photographie travel we y ion pictures is being p ied by Westing- 
¢ : rporation’s lamp division, 

.eéy to the new bulb’s in 

t thie 0 te ‘ sen ie i tighter winding and 

path tours, conducted by noted ‘ ' mcing of filament coils (made possi- 


Isé Floating Bridge 


and adventure —off-the-beaten 


photographe rs to 


MEXICO, HAWAIL NAVAJO-LAND feren pes) fil 1} | 
PHE CANADIAN ROCKIES, ALASKA mburger Ks ae 
ELROPE and AROUND THE WORLD Sd : eet euch of * \ and Sky i 

also ‘ ‘ ' te hood The ear . 


\ series of hiking and riding tours é t | ch iter 7 penne n cisel3 r\ aan {\ 
of California’s High Sierra, Mon $3 I urwer Kit $9, Bet o \ | 
For detailed information: ego re ie ead : 7 
TRAVELWORLD, INC. suieaiuemiiass ite taste acta 
5814 Wilshire Bivd., Los Angeles 36, Calif aut te ry Ab n = cts omens . OLD NEW 














(Member American Society of Travel Agents) Pe Kit 
ere e outin 


heart-sn feature which allows filament sections to rice 
rerie 


sly ope = a up and down as a unit when they expand 
pa and contract). The new features are claimed 
rape to give the home projectionist more light on 
the screen than with an other projection 
lamp of equal wattage They are available 
in 500-watt for § Oo and in 750-watt for 
IW-FINDER or Zeiss- $4.10, plus tax (no advance in price) For 
Ita cameras i ivail further information, write to the manufac- 
umera shops, accerdin turer 
Fifth Ave., New York 
finder covers flields-of-view PLASTIC KODASCOPE Transparent Reel 
"T3 ind 135-mm focal Can i ivailable in the 400-foot S-mm size, 
‘ ‘ amalsobias uccuriale according to Kastmiun Kodak Co., Rochester 
ction djustment as well a j.N. ¥ The new cuns simplify film stor- 
focusing the eyepiece to suit ize and identification since titles of films 
It can be used on the pre tored| within can be lettered on the white 
ntax Il and TI Price is $80. com i leader and read through the plastic. 
vith leather ense Write Carl Zeiss for is $1.60 cach with reel; 90 cents without 
t (jet further details from your dealer or 
from Eastman Kodak, 











i 
SPECIAL 
35MM 8 » $1.00 COLOR 
TRANSPARENCY DUPLICATION 


MOUNTED IN STANDARD 242 SLIDES 


COLOR fig SERVICE 
2u—2'4 x pa ‘ Color Prints .20 


1 Of 


ea 


COLOR FILM PROCESSING , 
Exp M 
16 Exy vouned $1.50 
COLOR TV FILM LABS 
144 FIFTH AVE... NEW YORK IINY 
e068 « WM M4 HOUR SRVKE Meee ees 


PHOTO LENS, coated, for NEW MObDEL VOLGTLANDER VITESSA 

Practicon, and Contax S cam- -mm Sequence camera, with additional 

the Zeika Optical Companys features, has been put on the market by 

ntroduced by Spiratone, tne., Willoughby’s, 110 W $2 St.. New York 1, 

St., New York 1, N. ¥ The three N. ¥ New features include: Synchro-Com- 

(-mm £/3.5 lens has a lightweight, pur M-X shutter (Cwith internal flash svn- 
chrome finish focusing mount, with set ehronization for all bulbs and all speeds) ; 
from three feet to infinity It is priced advanced design len mount Which takes 
$10.95 For details, write Spiratone hew bayonet type filters and slip-on lenses 


FOR YOUR CAMERA! completely removable back for easier load- 


. . . — . " ' Ing, “automatic parallax compensation; pres- 
Write today giving full detail sbout your . ARSCOPE REEBLEX HOUSING for use ure plate which keeps film flat The cam- 


ra and get our “above Blue Book’’ cash Sag : " - “é Tower, 6nd Gnular onm era, complete with Ultron f/2 lens, sells for 
r trade-in allowanes Pe rte cede $159.50 \vailable at camera stores, or 
HeTICAN marke vrite ora . ‘ “ett he 

Write for literature on the camera you want. Kling Photo Corp., write for literature direct to Willoughby’s. 


235 Fourth Ave yew \ MINIATURE SPREE JAGHT Sn 

G. |. OVERSEAS ORDERS GET 24-HR. ATTENTION York 3. N. ¥ : vr... in 1A r RE SI REDLIK HT Ot rFIT 
ALFRED ie taatweall ee wd ‘ that stands 7 inches 
whe «gp * A \ high is announced by 
and trade cameras C Munich n an Mea Sinatra. 
; one) Germanys hve ing Co., & State St., 
ae  Seetures 4 New York 4, N.Y. 
prism aud , Named “Minitron,” 
TITLAKE . . . the new unit is oper- 
roundglass | , - ated from inv 606- 
585 MARKET ST- SAN FRANCISCO projection of eyele a-c wall outlet 
viewed scene : or from an. acces- 
vitl ike r-ihive { mounted on the ory batter, ‘wank, 


imera. bike " naunifving oculat - allable 7. Dac 
CAMERA N bisa i 1 " iniagle which remains p weit n tiene “iaiaaen 
CAN BE A ‘ stant fo on ‘ horizontal frame ist ~~ e if econd 
It's a short step from the a yithi © Silar Tele lenses, the meray storage 60 
i") nationally-known Television ' i i Pat Ww ne list ae 8s from \ econd svn- 
Workshop to a good-paying yt tion of the reflex mut chronization 
job in television rm ehror th the camera shutter shutters with 
Work with the finest RCA i he i ‘ be obser » to ble adapters 
cameras and video equip ! ( pe ' — mended = for am 
ment in station-size studios “ i mutter cou es 7 ti M-delay shutter Gpen-flash operation is 
under the instruction of net ‘ ; ‘ ' er int ves, WwW “ ble b me is of in on-off switch 
work experts rine 10 vty vhich auton allv discharges le capaci- 
Graduates now working at . " ‘ to the , 
leading TV stations through 
out the nation. Previous ex - is he lura 0 nate 
APPROVED vor perience unnecessary. Free ot BF ‘ ) suard, mi odachron iide number ; pecified 
KOREAN VE placement service : , caeedlinn " ’ suet ltd and ¢ ui nu el 7 wr fast pan- 


Day or Evening Classes bike 0 | uciclit to : y chromatic films with exte ded « velopment 


‘ | | », Addi- 
TV fel 's @ 1,10) 4 i Oo ' —“ 01 ' " ie a “Se » ~ ‘ ore cone- 
1780 Broadway, New York 19, N.Y Plaza 7-3721 : ~f > . isit o ; i iien eri wer jor listed by E 
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Send for FREE 
Booklet K-6 

















Amazing new discovery for... 


BETTER GLOSSY PRINTS 


«+. ho dry spots... no dull edges 
+++ more brilliance... less curling 


> Os C0: 
ra ENDS FERROTYPE TROUBLES te 
ie ae a Se he SM 


Mix Glosco with water ... dip prints be- 
fore ferrotyping. Treats hundreds of prints. 


OSCO CHEMICAL CO., INC. 


P. ©. Box 2157 Atlanta, Georgia 











Easy to make 
Saves flash bulb cost 
Stops action 


Build your own 


ELECTRONIC (ZU 


Sprague booklet C-703 shows you how to 
build up-to-the-minute Electronic Photo Flash 
units using the very latest low-voltage circuits 

Step-by-step instructions. Send 435¢ today for 
this invaluable guide for the advanced amateur 
and professional photographers. 


SPRAGUE PRODUCTS COMPANY 





109 Marshall St, North Adams, Mass 


FALSE TEETH | 


That Loosen 
Need Not Embarrass 


Many wearers of false 
Suffered real 
their plate 
at just the 
fear of 
sprinkle 


teeth have 
embarrassment 
dropped, slipped or 
wrong time. Do not live in 
this happening to ou Just 
tlitth FASTEETH, the alka- 
line (non-acid) powder, on your pl 
Holds false teeth more firmly 44 

feel more comfortable. Does not sour 
Checks “plate odor” (denture breath). 
Get FASTEETH at any drug store 


WE BUY & SELL USED 
CAMERAS & LENSES 


because 
wobbled 


CAPITAL CAMERA, inc. 


1003 PENNA AVE. N.W. + WASHINGTON, D.C + NA 8-8933 


FRAME ANY PICTURE “SO7ANV/7Z/)" 


© Fits ony size picture or photo up te 36° high 
* Quick-change — in 10 seconds 

New. modern way to frame pictures 900,000 in 
use in finest homes, offices, ot « 

camera fans Onty $1.50 — e 

Clear Lucite At Camera of Art dealer of order 
direct (postpaid) from 





BRAQUETTE INC.,BoxPP.4 Lee, Mass. 


Splendid Hobby or Vocation 

_ Prepare in spare time. Practical 

basic training. Long-established school. 

Send for free booklet, “Opportunities in 

Modern Photography” and particulars. Sent 
postage prepaid. No obligation. 

AMERICAN SCHOOL OF PHOTOGRAPHY 
835 Diversey Parkway, Dept. 2264, Chicage 14, Iilinois 
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Leitz, In 168 Fourth 

N.Y distributor Cone 
position of the depth of 
tance scule on the Elmar 
In the new design, the depth of field scale 
is marked in red on the lens flat while 
the distance scale is on the lens barrel 
ond design change is on the B-C insert to 
ivoid misfiring of flashbulbs Now there is 
a self-ad metal plunger attached to 
the oute s ce of the B-C Inset to in 
sure proper c« et with the bulb adapter 
portion of the For further ! 

Write t I. La 2 


Ave New York 16 
is the revert 1 of 

field senle and di 
0-mm f lens 


Pec 


HOM 
the mal 
perience 


camera 


PORTRAIT METER that 


ivallable 

ern 

change 

N Y Accompany in 
the meter i in 1 
lustrated booklet 
which shows mans 
types of portraits 
which the photo 

raphe might “ 

to duplicate with hi 
OoOWwh subject Is 


ht-distunce flkure 

tl type of portrait 

desired lighting in imipl 

diaphragm and shutter etti 

nished in the booktet to duplicate the par 
ticular portrait. The system is planned for 
use with Sylvania R34 floodbulb but con 
on figures are given so that flashbulb 
cun be used Price of meter 
booklet is $4.95. For 
to Eastern ¢ 


Vel 
also 
with 


complete le 
write 


iils, 
amera Exchange 


ACKHTATE PROTECTORS for tere 
and 2x licte mnounced by The 
Company f Old Cireenwich, Conn 
protect transparencies against 

finverprints ined 
acetate boxes 
OAKES) 


sure 


thrasions 

can be use 

100 Price ..75 
or postpaid direct 


(which 

in quantitie of 

fron our dealer 

wit 

YELLOW 
or the 


(LASS FILTER is nov 
Zeiss thon Box Tengor 
Carl Zeiss, Ine 185 Fifth 
17 N Y., the importer 
in a mount izned fo 
nera, and can be puret 
rized Zei Ikon dealers for $2 
CLASTH CHANGING BAG, 17°x16” 
zippered and with elastic slee 
from Japan, is being marketed b 
Tri 19 W. 27 St., New York 1 
is $3.95 kor further inforn 


cut 


Spiratone, 


A 35-MM SLIDE PRINTING 
ported from Germany by 
W. 27 St New 


MASK 
Spiratone 
Yorn 1, N. ¥ i 

View for contact printing 3 min 
positive film or paper Black-and-white 
atives from color transparencies also 
with the mask rice is $1, 


Because of lack of 
vet for dimensions for 
for 24%x2% transparencies 
' PF Old Greenwich, Ce 
(outside dimension 
ind 2% x2 
») binders in blue boxe 
hopes that this visual 
will eliminate some confusion 
A man’s workshop, as well as hi 
should be his castle so believe 
founder-president of Bosle 
of America, and to that end } 
sed an historic blue-gray ranite 
1 


roiace 


NEWS NOTES 


boxes 


re 


ith Century architecture that 
Hudson river at Tarrytown 
eh a large group of h ASSO 
erforming their re irch: wort 
ers, tee and executive per 
will work in the 28-room bit of regal 
dor with panelled wall 
dows, and huge fireplaces There wil 
elub lounge for men, another for 
a dining room, bowling ; 
and baseball diamond 
the *i-acre estate will 
liborntories na recreathe 
date k-ends, Bows 
ring familys 
‘ational programs. Eeventuall 
reage urrounding the castl 
available for home site 
like to build mear 


onnel 
plen 
tarned gla vin- 


hnicians, 


On we 
ted te 


b 
t 
i“ 


organization, th p 
n, With office at i 
Anvels 41, Calif., has been « 

manuf ture and market t 
quipment known as ColorTra 
ul Giroverlite according to 

own the patents o 

& Piper Co., of Los 

een handling the line fo 


been dissolved Moe 
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rler at 
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ASTRA 


>» THE NATION’S FILM 
HEADQUARTERS! 


30% FILM” 


Fully Guaranteed 


We've uncovered millions of feet of 35mm film, 
and offer it to you in this unprecedented sale 
at never before prices you CAN AFFORD! 


: ANSCO Supreme 
50-Weston 

Each 3 for 

400’ Rolls $4.50 $12.95 
DUPONT SUPERIOR +1-# 

200° Rolls $2.50 $ 6.95 
400’ Rolls ........... 4.50 12.95 
KODAK S. B. High Speed Pan, Safety 
200° Roll $3.95 $10.95 
400° Roll 7.25 19.95 
; 1,000° Roll 16.95 45.00 
(Shipping weight—2 ibs. per 200° Roll) 








SPECIAL COMBINATION OFFER 


With any 200’ roll above, we will supply a 
Bulk Film Loader and 12 Empty 35mm 


Cartridges for the additional cost 
of only $6.30 





(Shipping weight complete—10 /bs.) 


18" —16"”™ COLOR FILM 


DAYLIGHT or TUNGSTEN 


The newest development in films in years! All 
the rich bright hues of nature, captured for 
ever by your camera. Film is fresh as a daisy, 
and of course FULLY GUARANTEED 
Each 
$2.75 
7.95 
7.50 
4.95 








6 for 
$16.00 
47.00 
44.50 
29.00 | 


8/8mm «x 25° 
8/8mm « 100’ 
Témm «x 100° 
lémm « 50° Mag 


@ Processing and return postage included 


(Shipping weight, 3 rolls, 1 Ib.) 





3" —16" MOVIE FILM 


The tens of thousands of rolls we ship each 

& month is indication of the popularity of our 
film. lt is fully panchromatic, 50 ASA, fine 
grain, and of course, fully guaranteed 


BLACK & WHITE 
8mm «x 25° —~ 
8mm «x 100° 

Témm «x 100° 
lémm «x 50° Mag 


(Bolex) 3.75 





FREE OFFER 
For a limited time with each purchase 
of 6 rolls, we will include one roll of Black 
& White film FREE, in the size you order 


(Shipping weight—6 rolls—3 Ibs.) 


8" —16"% BULK FILM’ 


Fully Guaranteed Perfect 
PANCHROMATIC 50W—FINE GRAIN 


Available in Either 8mm or |6mm* 


Each 12 for 











50° rolls 
100° rolls 
400° rolls 


Processing Available, But Not Included 
*U. S. Surplus (Shpg. wt., 8 oz. per 100°) 


ASTRA jie 


PRODUCTS 
243 W. 55th St., NLY 


19, N.Y. (Dept. P4) 








FLASHBULBS 


Your choice: General Electric « Sylvania « Westinghouse 
Bulbs shipped same day order is received 


fly We pay postage. 
y 30% 


DISCOUNT 
+5 or Press 25 (120 bulbs) $10.92 
SM or SF (120 bulbs) 11.76 
#11 or Press 40 (120 bulbs) 12.60 
#6 or FP-26 (120 bulbs) 


12.60 
# 5B or Press 25B (120 bulbs) 14.28 


HIGHEST TRADE-IN ALLOWANCE 


Just let us know what item you desire and a 
list of the equipment you want to trade. We 


will immediately quote our surprise allowance. 


RELIANT PHOTO SERVICE 


7810 13TH AVENUE, BROOKLYN 28, N.Y. 


PHOTO JOURNALISM + ADVERTISING ¢ ILLUSTRATION 


Study with professionals 


in California —e 


Learn 

tini ie alist i 

pr elng t t ad phased 

Center  * t if 

eral tudies pree 

begin ine I 
Ad hire 
ele Calif 


THE ART CENTER SCHOOL 


OLOR TECHNIQUES + INDUSTRIAL ILLUSTRATIO 
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PROFESSIONALS ONLY 
46 HOUR SERVICE 


EKTACHROME PROCESSING 
24x34-$.50 gio. 3hx4's-$.50 


4x5 -$.60 9-25 § x7 -$.75 
DYE TRANSFER PRINTING 
WRITE FOR PRICES 
\ FREE Density & Color Guide 


00'S end DONT'S PAMPHLET 





4526 MAIN ST 
KANSAS CITY 2. me 


7x50 CENTER FOCUS 
$39.50! 


id Fed _—s s 
UNITED BINOCULAR co, wee S. Western Ave 
Dept ARF .1844, Chicage 20 
Sales Rooms open Mon -Fri. 9:00-3:30 


132 


Calendar of 
photographic 
exhibitions 


*Conducted according to the recommended prac- 
tices of the Photographic Society of America 


20th Detroit International Exhibition of Pho- 
tography, Detroit Institute of Arts and the 
Photographic Salon Society of Detroit, De- 
troit, Mich 
On exhibit at Detroit Institute of Art 
Detroit liet \pr 7 t 6, 1953 


6th Annual Exhibition of Marine Photography*, 
The Mariners’ Museum and The James River 
Camera Club, Washington, D. C. 

( Mar 17, 19 


April 
write 
Mariner 


4th New York International Color Slide Exhi- 
bition*, New York Color Slide Club, New York, 
N.Y 


lowed 
School of 
con April 10 


ind entry blank write 
10 West Sith St., 


Y 


9th Louisville International Salon of Photog 
raphy*, Louisville Photographic Society, Louis 
ville, Ky. 

intr fe “¢: un print 
April 
and 1 


5th International Color Slide Exhibition*, Berks 
Camera Club, Reading, Pa. 
Close April 4, 195 
Iont ‘ ¥ 
Museum 
ind at Central 
Ploand B. 1953 
mand entry blank 
ra Clib John Hi 
00 North Lith St., 


write 
Kline, 
liead- 


22nd Boston International Exhibition of Pho- 
tography, Boston Camera Club, Boston, Mass. 
‘ April 6, 1953 

Ena fee $1, four prints allowed 
exhibit at Galleries of Boston C 

! {to 10 1953 
ind entr blank 
‘ Donnelly, 15 
d, Milton, Ma 


write 


Avalon 


6th El Camino Real International Color Slide 
Exhibition*, El Camino Real Color Pictorialists, 
Los Angeles, Calif. 

("lose April 11.1 
l tr feo $1 our le Il 
On exhibit 
Ma 2, 39 


owed 

April 30 to 

] format write 

th Ma ve 
la \neel 

Birkenhead 25th International Exhibition of Pic- 


torial Photography "ta England. 
AD ril 


(Wither 
Lebington «, Englan 
St. Louis International Exhibition of Photog- 
raphy 1953, The Photographic Society of St. 





Dept. 28 


USE YOUR BACK ISSUES 
OF PHOTOGRAPHY 


-..+ Quickly ... Easily 
Make your back issues of PHOTOGRAPHY 
a ready-reference technical library... get 
the information you want when you want it, 
quickly and easily . . . with the aid of the 
complete annual index for 1952. 


SEND FOR YOURS TODAY... 
ONLY TEN CENTS 


Send one dime for your copy, to cover the cost 
of handling to 


PHOTOGRAPHY 


Index Dept. 
64 EAST LAKE STREET 
CHICAGO 1, ILL. 











BOLEX H 16 
VARIABLE SHUTTER 
UNITS 


The real an- 


swer to com- 
plete FADES —= 
and LAP DIS- 

SOLVES. Fast- } 

er shutter ) 
speeds and many other advan- 
tages. Prices within U. S. $99.60. 
Cameras with outside frame 
counter $109.80. Tax extra. One 
year guarantee and camera 
transportation back included 
Send for free informative book- 
let 


Tocvers KM Ents 


TULLIO PELLEGRINI 
1545 Lombard St. 
Son Francisco 23, California 


35 MM Developed $450 
36 Enlargements - 


20 exp. B5c. © 36 exp. refill 60c, 5 for $2.50 
You can count on us for beautiful 
finishing at attractive prices 
Thirty years of careful service 
the finest and latest equipment 
with exclusive improvements anda 
@ record c satisfying thousands of cus 
tomers tor many years surance of dependable 
high-quality 35 MM d ve tal and printing. 





12 exp. 55c + 16 exp. 70c - Oversize Reprints Sc each 
Popular size rolls now finished in our new, unsurpassed 
Jumbo Oversize style at same price as contact You will 
be delighted with the unusually fine quality of our new 
oversize, date-embo d prin ts. Get full value from your 

yotography—send roll and money to us or write for 
FREE Maile ra an d complete Price List 
MAIL- ens Lt 4 SERVICE 

Chicago 80, til. 





Ze FINEST 


CLEAN-WHITE-SMOOTH 


COLUMBIAN ENAMELING & STAMPING CO. Inc, Terre Haute, Indiana 


STUDY PHOTOGRAPHY 


COMMERCIAL © PORTRAIT ¢ ILLUSTRATIVE 





Finest professional instruction and equipment. Co-edu- 
cational. Training under G Bill Sse available ive 
wn J accomr nod oats ons are ntrane mag é3* Monday 
« m Te ‘REGISTRAR ROOM 

750 NORTH MICHIGAN AVENUE entcaco "Os mee. 


RAY-VOGUE 


PHOTOGRAPHY 














Louis, St. Louis, Mo. 


April l 
fae for 


12th Annual Cincinnati International Exhibition 
of Photography*, The Associated Camera Clubs 
of Cincinnati, Cincinnati, Ohio. 

( ‘ April 1 Lo 

inte e $1, four prints a r slides 


Art Mu- 

s to 20. 1953 
blank write 
p Ave., Cin 


10th Syracuse International Salon of Photog- 
raphy*, The Syracuse Camera Club, Syracuse, 
New York. 


Closes April 20, 1953 

lent fee $1, four prints and/ 
allowed 

On exhibit at Syracuse Museu 
Art Mav 6, 19 

For informat 
Allen Ruch, 


cuse, N. Y 


mand entry blant writ 
1421 Butternut St., Syra- 


1953 Rockford International Salon*, Rockford 


Lens and Shutter Club, Rockford, Ill. 
Close April 23, 19 


kent! fee $1, number of prints on re- 
quest 

On exhibit at Rockford Art Association, 

May 1 to 360, 1953 

wr information and entry blanks, write 

the Rockfore rt ociation, 737 No 


| \ 
Main St., Rockford, Il 


F 


1953 Bergen County International Exhibition 
of Photography*, The Bergen County Camera 
Club's Association, Hackensack, N. J. 
Closes April 25, 1953 
in 1, four prints and/or slides 
Art Galleries of the Young 
ociation of Bergen 
County ‘ isack, from May 10 to 
4, 1953 
For information and entry blanks, write 
Bergen County Exhibition, ¢/¢ Y.M 
H.A., 211 Essex St., Hackensack, N. J 


Ist International Color Slide Exhibition*, Fine 
Arts Camera Club, Evansville, Indiana. 
(lose May 2, 1953 
intry fee $1, four slide 
On exhibit at war ‘ 
Center, May 17, to 24, 195 
For information and entr leat 
Presley H. Hill, ¥Y.M.C.A., BE 


2nd Exhibit of Tree Photography, New York 
State Museum, Albany, N. Y. 

May 10, 1953 

rpentry fee four print 


On exhibit at Museu 


Close 
‘ 


mi blank write 
onmaker New York State 
Albany 1, N. ¥ 


15th Annual Finger Lakes Salon of Photogra- 
phy*, Auburn Camera Club, Auburn, New 
York. 
Closes y 19, ) 
Ientry fee $1, for 
allowed 
Prints on exhibit ¢ 
Art from June 
Slides shown at Ca 
on May 31, 1953 
For information and entr 
Nuburn Camera Club 
‘ stor) ! Art, 


blank 
Cauga Museum 
\uburn New 


write 
{ I ire 


York. 


6th Mysore Photographic Society International 
Salon*, The Mysore Photographic Society, 
Bangalore, India. 
Close May 27, 1953 
r ! fee $1, four print 
On exhibit in Bangalore 
from Jul $4 to 19, 1953 
For information and entry blanks 
(| Varadhan, Salon Chairm: 
1 Seshadripuran Dangal 
Inia 


April, 1953 


learn to earn at |B R 0 0 


eee study 
PROFESSIONAL PHOTOGRAPHY 
IN BEAUTIFUL 

SANTA BARBARA, CALIFORNIA 


Study with world-famous instructors at the 
only photographic school with a spacious 
campus. Brooks Institute offers a complete 
24-month course, plus specialized courses 
for qualified students. 


Advertising 
Fashion 
General 

Commercial 
Pictorial- 

Journalism 


ILLUSTRATIVE 
PHOTOGRAPHY 


The C jateway, to.a; Photographic Career 


Takelndoor Pictures 
ThisNEW,EASY Way 


ACME-LITE 


SENIOR LITEPAK 


No Experience Needed with 
This Simplified 3-Point Lighting 


Yes, you certainly can take fine 
indoor pictures--bluck-white or color-- 
right in your awn home with the amarz- 
ingly compact Senior Litepak. 4 Tested 
Lite Plans show you what to do step-by- 
step. Senior Litepak includes 3 quality 
lite units with stands in luggage- 
type carrier with plastic handle. 

@ See the Senior Litepak at your lecoi 


dealer or write for new free folder show- 
ing 30 Acme-Lite models from $1.95 up 


Dept. FD-4 





oe 
See 
MANUFACTURING SP COMPANY 


40) Nerth Wood Stregt * Chicage 22. Iilimeors 


PROFESSIONAL 
PORTRAITURE 





INSTITUTE OF 5 


PHOTOGRAPHY 


LEGAL-INVESTIGATIVE 
PHOTOGRAPHY 


COLOR PRINTING 
AND TECHNIQUES 


CO-EDUCATIONAL 
APPROVED FOR VETERANS 
Write TODAY for outline of courses 
and complete illustrated information 


DEPT. 3, SANTA BARBARA, CALIFORNIA 
| 


)) 


“picture” it 
as you see it! 


NOW TAKE “COME TO LIFE" 
PICTURES IN THRILLING THREE 
DIMENSIONS... easily...confidently 
with the new View-Master Personal 
Stereo Camera. Imagine those cher- 
ished scenes of family, friends, vi 
cations captured in natural color 
and depth... at less than snapshot 
cost! For a picture thrill, ask your 
camera dealer to show you stereo 
photos made with the new Personal 
Stereo Camera. 


f 


personal % 
stereo camera 


© Sawyers , Port 17, Oreg 


x 
ED | 





~~ . 
24-HOUR 
SERVICE 


36 EXPOSURE ONLY 

35 MM FILM 

hardened Each 50 € 
larged to 


sty 10.» mf 
Reprints 


Develope 


a 


GRAPHIC PHOTO SERVICE 


P.O BCX 72, WILKES BARRE 
PENNA 


10-95: 


IMPROVED 


P FLASH 
UNIT 


Series E, Mode! tc 
For modern, synchronized 
amera such as Retina, 
Contessa, Ikonta, Super 
tk mta, Karomat and oth 
Series E, Models Il & 
I for Leica’ and Contax, 

nly, $9.95 plu 

SIMS FLASH UNIT 
90 for all non-synchronized Leica 


(xm) 
corat) 


2, $47 


mt ‘ write for our FREE CATALOG 
IsT on FOK COMPLETE SATISFACTION! 


SIMERL CO., P.O. Box 333, Madison 3, Wisc. 


Hollywood §-16mm EDITOR 


Complete with Splicer and Rewinds 
A Bargain 
only 
$32.95 


All metal 


2U%2M 
sharp picture 


Free descriptive literature on request) 


SCHOEN PRODUCTS 


15029 S. Figueroo, GARDENA, CALIF 


for $1.00 
size * «3% each 
2x3 ine 25 
34x42 4x5 .50 
FROM pg SIZE TRANS 
PARENCY — Minimum order 


on prints $1.90; Roll film 
processed—90c 


VALU-COLOR 


mL 


SPECIAL 
5x7 size 
90c 
5 for $4.00 


GUARANTEED 
FAST SERVICE 


TOP VALUE 
SATISFACTION 


8mm and l6émm DUPLICATES 
16mm REDUCED to 8mm + Bmm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
Bmm ANIMATED TITLES témm 
TITLES MADE TO ORDER 


FREE SAMPLE TITLE Give Deasters Name 


U.5. PHOTOGRAPHIC EQUIPMENT CORP. 


4427 ROGERS AVENUE BROOKLYN 25,N.Y 





pwex 534 Oakwood 
| 


| 








A Picture Agency Devoted Exclusively to 


SELLING YOUR PICTURES 


To a Demanding World Market 


We offer professional guidance and helpful direc- 
tion plus picture assignments to those who qualify 


WE NEED PICTURES! 


COVERS 
CALENDARS 














BLACK AND WHITE 


AND ADVERTISING 
COLOR PROMOTION 
Write for Information 
Cc. P.1. 


Dept. P Carlsbad, California 


FOR 


Box 362 








Professio nal Reswlls at male Prices 


16 STAR FEATURES 


for uniformly brilliant prints 


“o=° 
write cor FREE (irerarure 


TESTRITE INSTRUMENT CO INC 


NEW YORK ] NY 


FILMS DEVELOPED 


AND INDIVIDUALLY PROCESSED 


: ipa 


No mass production. All rolls 
receive our individual attention. 


Money cheerfully refunded if 
not completely satisfied. 


JUMBO Pp 


Intreduc 
pes of 


PRINTS 
a Ex. 


tory Otter 


15 Mai ise 
2 rh i Fine Grain Developea 


Ex. Roll 


Prints 
} mounted 
in 


BEAUTIFUL 
ALBUM 








aan 


One Day Service. Send 
for FREE MAILERS 











ENVOY PHOTO| St, exurnia nr 


Complete tine of inexpensive 
wood frames, with quick-re- 
movable backs, for studio, 
home, school, camera club 
All sizes, from 3°x4" to 24°x 
30”, or larger, Prompt ship- 
ments. 

Write for tttuetrated Felder 
and Low Prices 


PICTORIAL FRAMES 


Quincy, tt 


6165 Jersey 


COMPARE... 
FINER COLOR PRINTS 
AS LOW AS 2@¢! 


Compare our prices, compare our workmanship 
and you'll agree VIVI-COLOR prints are BEST! 
2S¢ (only 20¢€ each for any 
40c 4x5 
$1.00 8x10 

120, 620, 35 mm (20 exp) Ansco Color de- 
veloped—9Oc. Minimum order $1.00. Save 
money, send cash with order to avoid paying 
20% extra for C.0.0 

FASTER SERVICE, FINER PRINTS from our modern, 
scientifically controlled labs 


VIVI COLOR LABS 


Depr. P P.O. Box 388 
Benjamin Franklin Sta., Washington 4, 0.C. 


SAVE MONEY 


ON MOVIE MAKING! 


| 1. Buy Superior Bulk Film! 
2. Process It Yourself! 





This Month aed t 
‘ ' ed to « 
ONLY in Keel he ‘id rie 
Morse G-3 Day- oe s ying fs 1 
1 el are full i 1 
et Deve Only $19.95. fot 


Superior Reversal Chemicals 


$2 90 1 » ; al 

$1.80. Please add p tage 

pt eo ee a GUAR- 
£0: REE ~~ aaa for 
4 10 ee “ ®... “ent le Make 

You'save $4.80 SUPERIOR BULK FILM CO. 

Dept. ra 105 S. Wells St. Chicago 6, Ill. 

















ROCHESTER Phote Color 


A laboratory that will warrant 
your confidence after your first 
order. All work will yield the 
best possible QUALITY... 
greater ECONOMY... SERVICE 
2Vax 3% 3%ax 4% $27 


25¢ 50¢ sd | 


5 for $1.00 | 5 fer $2.00 | 5 for$ 4.00 


Kochester pnoro coior 


BOX 1623 * ROCHESTER, N.Y 


Co] 
“Electric Eye—Never Fade’ 
mm. 36 exp. fine grain developed and ‘1 25 
35 jumbo high quality enlarged 
20 exp. only 
ex developed and JUMBO aie in 
8 POCKET ALBUM—or 16 reg. size prints 35c 
12 exp. roll 50c 16 exp. roll 65¢ 
DURO-TONE LABS. Free Mailers 
BOX 52-w STATION P BROOKLYN 12, N. Y. 


172 Pages—Largest Assortment 
PHOTO FRAMES: MOUNTS 








WHOLESALE ONLY! 
NATIONALLY ADVERTISED BRANDS! 


WESTINGHOUSE vines BULBS 
Case sie $12.00 
AS OFF ~~ ~~ as oT 


Studio Sunn ‘es and Pre- 
r ir let 


es Per 


‘of ness 
are Wr « 


G-24 


Maryland 


1 ar a line Cata . 
ale sCOU NT today 
GAMERMAN’ 's WHOLESALE, Dept. 


3808 Eastern Av more 











*ALBUMS and MAILERS 


EZSRSD Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO. vert. # 
414 E. Baltimore St. © Baltimore 2, Maryland 


GUARANTEED FRESH DATED 
ANSCO COLOR Safety Film 
35mm RELOADS 
(Type 235 Daylight; Type 234 Tungsten) 
20 Exp. Roll $1.25 5 Rolls $5.85 


ARROW CAMERA EXCHANGE 
164 East 96 St Brooklyn 12, N. Y. 


PHOTOGRAPHY 





the photographic market place -continued 


FINISHING 


Color Film Processing 
nseo or Ektachro 
.8s 35 mm 20 ex Mtd 
1.00 120-620-820 
1.75 Sheet film 
. 3.00 35 mm duplicates.2Se¢ 
Spee—Seter neon 


e transparency 


Color Prints 
1 $ 5 


rh ume transparency ) 
C.O.0 Remit wit 


phere Shannen for eeiin 


COLOR PICTURES, Inc. 


P.O. Box 2447, Kansas City, Mo. 


cow title movies in SECONDS * 


Self sticking CLINGTITE LETTERS stick on contact 
with glass, metal and all non-porous surfaces. 
No glue or adhesives! Letters re-usable! Title on 
location; thru cor window with subject as back- & 
ground; on mirror for 3-dimensional effect. Com 
plete kit consists of 157 letters, numerals, figures; 
two title boards, 6-page idea booklet 


% with self-sticking CLINGTITE LETTERS 


FREE OFFER: See how CLINGTITE LETTERS sim 
plify titling. Write today for free samples and 


6-page idea booklet. Send peed & 95 
with name and address, no nuten.% 
At leading deolers everywhere « + + « 


CLINGTITE fefters 


4844 S. Ashland, Dept. P-6, Chicago 9, Ill. 


COLOR PRINTS 


From Your Transparencies 


Electronically controlledfo 
superbresults. 3-dayservice 
and satisfaction guaranteed 
Prints from any size 
transparency 
ANSCO COLOR 
KODACHROME 
EKTACHROME 


50¢| $1 | $2 


PROCESSING: ANSCO & EKTACHROME Roll Film 
24 hours—120-620, 35mm mtd. . . Only 0c roll 
COLORFAX LABORATORIES 
Dept.P-43, Box 3521, Georgetown Sta., Wash. 7, D.C. 


10 COLOR SLIDES ~, 
ASHINGTON, D.C. 


Ten views of Washington at its 
best -- in colorful cherry blossom 
time. A terrific bargain at $1.00 














mun. order $1. 
No C.0.D.'s 





Lists of other Slide Sets and 


“Subjects sent with order. 


SLIDE Co. Box 1031, Canton, 0. 





We are looking for high grade 
COLOR TRANSPARENCIES 


s SUITABLE FOR MAGAZINE COVERS. CALENDARS 
i VERTISING. ETC 

or large hildren anima wustry mecone 
i ia \ zi hur teres 


npt payment ‘Pease er 


THE SHOSTAL PRESS AGENCY 
i 545 FIFTH AVE., Dept.P-90, NEW YORK 17, N. ¥ 
SG Se eeanGeeGeGeeee® 


WHOLESALE SPECIALS 


All Manufacturers—All Agencies 
WHY WAIT? 
Dealers Professional 
t f ine Letterhe 


TOGRAPHIC WHOLESALE BULLETIN 
TS FREE 


DUMONTS 34th Street CAMERA EXCHANGE 





Immediate Delivery! 
Drug St ppliance Conce 


April, 1953 


20 EXPOSURE 
RELOADED 
CARTRIDGES 
SUPER XX PLUS X DUPONT #2 
20 Exp. Rolls. 25¢ Ea. 36 Exp. Rolls. 40c¢ Ea 
Bulk $4.25 per 100 ##. — $2.25 per 50 ft. 
ANSCO COLOR RELOADS 
20 EXP. Daylight or Tungsten ASA 12. .$1.25 Ea 
NOTE: 20% EXCISE TAX must be added to price 
of black and white reloads. 
All fresh, clean safety film. Satisfaction quaran- 
teed or money back. Please include (0c extra per 
order te cover postage and packing 
EASTERN PHOTO LABS, Dept. 
1405 N. Charles St. 


“an 
Baltimore 1, Md. 


‘BETES PICTURES” 


wce 19392 





na PROCESSING ana VAPOR, 
ait Order PHOTO Finis 





tRs 


‘timm ROLLS developed, vaporated, indivicually 
larged sig xdde— $1.80 20 exposure rolis— $1.10 
Blargements 3'44x4'e—He each No. 127 
olis— tf exposures--enlarged to 3%4x4%— 8l« 
7 and 120, & exp. rolls enlarged tc Max 
120 or 60 12 exp rolis enlarged to 
No, 120 or 620, 16 rolls enlarged t 
bxtra enlargements vach Postage prepa a 
will bring you mailer and complete pr t 
We fine-grain all film and individually he each 
frame. Quality work—Prompt service 
Send roll and money today 


BETTER PICTURES 


2523 Lawrence Ave., Dept. P, Chicago 25. 


split 


Hlinols 
HEADQUARTERS FOR 


Worlds finest eye level Retiex' 
Newest Zeiss 35mm achievement! 
Precision prismatic finder sees 
mage upright no paralian — ex 
S YEAR SERVICE tremely large wew through your 
Improved shutter to Jess tens Over 50% OFF! 


1/1000th. built in tlash 
outlet topofcamera Self List $460.00 
sate 5195 


timer, interchangeable 
lenses Prismascope, Zeiss 

Biotar 12 cld. Pre Set 

Write for Complete Price List on Lenses & Acces 
sories for Contax-S, Contax-D, Pentacon & Prak 
tica Cameras. Also All imported & Domestic 
Cameras, Projectors, etc. 


GRAND CENTRAL CAMERA 


LEARN PHOTO NEGATIVE 


*% RETOUCHING 


A complete Home Study Course 
equipment Sold on easy payments with @ money 
back guarantee Full price, $21.50. 
For Free Literature write to 
MARSHALL ART STUDIOS, School Div 
Dept. BU: 33723 Fullerton Ave Chicago 47, tl 


} East 43rd St 
New York 17 


omplete with all 








LOW PRICED SCHOOL & CLUB FOLDERS 
PHOTO MOUNTS 


Send $2.00 for large variety sampt: 
assortment folders and easels 


Musical, 
Non-Musical 
ALBUMS Wedding, Baby 
STEREO 


JOSEPH ROBIN 








262 W. 22nd St.. New York ti. N. Y.. WA. 9-5044 








35mm FINEST DEVELOPING 


and enlarged 


ver — A gee ‘ 
Print re treated in 
ae Exp a $1 00. ‘36 “se Rail, 


or wi ” 


revent 
3 50. 
ne ‘ free 
ler 10% on Be tee anne Bg 


BELL’S PHOTOLAB fevitrown, w. v. 


“Famous for Quality Since 1940" 





Ginesl 2ualily Aan4co 
on: Ald PRINT s 


4 0.50 Dup. $0 m 
x , => 00 

x 2.00 1. 38 
x 3.50 3.00 
EKTACHROME AND ANSCO 


COLOR PROCESSING 


ANSCO COLOR 
EKTACHROME = 20 Exp 
d.) 


| 
2! 
a 
5 
8 


$1.00 
1.00 

.30 
35 


40 
75 


orders 


“GUSTOMCRAFT 


PROFESSIONAL PHOTOGRAPHIC SERVICES 
Dept. PP 0. Box 6618 WASH. 9. 0. C 











SHOWS STEREO 
PICTURES AT THEIR 
LIFE-LIKE BEST 


A scientifically designed precision 
viewer thot collects light from all 
angles, distributing it evenly 

on entire transparencies. Image 
always in focus even with 
eyeglasses. Money-back 
guarantee of satisfaction... 
you must be pleased 


2 


Buy at your local camera store or sent postpaid if cash with order 


LOS ANGELES MOLDED PRODUCTS CO. 
11129 Chandler Blvd. © North Hollywood, Calif 


PATENTED 





A MILLION THRILLS! | 
High Power 


BINOCULARS 
30 DAY FREE TRIAL 


n Optics 


ney Back Guarantee 
ang Pe y Plan 
Guaranteed Savings 
Compare Betore You Buy 
Som. R-64, 43 E. Green 
Pasadena, wheat ster ano tovenentaiee 


33 Models 
$ 


BUSHNELL Binaculars 
pment 0 BOOK AND COLOR CATALOG 


NAME 


ADDRESS 





COLOR 
PRINTS 


‘7 


AN Orders Returned tet Clouse 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 


NO C.0.0.'S.-MINIMUM ORDER $1.00 
LO-PRICE COLOR PRINTS 
taut 30c P Sx 7 
’ axlo. $2.00 


ACME COLOR PHOTO L 


Box 3004-C Linden Hills Station, Minneapolis, Minn. 


$126 


/Maerica $ Original 35MM Viewer 
*3 50 


At bette 


pt evoilable 
city, We poy postage 


‘Choma 0, Se 426% Spring & 


es Lae 





the photographic market place -continued 


EA HEADQUARTERS FOR 
RELOAD YOUR OWN...! nT ear SUB - MINIATURES 


gosh. mtd 19 4 : Listed below are a few of the precision- 
~ i 

U: e n *s i WM. MORTENSEN engineered cameras you Can Carry in your 

+ Sh i pocket, which we carry. All are NEW, with 


Shows you how to obtain 
l-year GUARANTEE & 5-year SERVICE GUAR- 

that extra grace and ANTEE aeeneeetinn”  teteatete benaet, 

¢ 

age oop we * tage beautiful pictures. in stock. For other miniature cameras 
. (also sed) write for information 
Ft $1.00 @ 100 Ft $3.50 ant ace eb tek a0 2 (also, used) write for | 
75.00 


metry sO necessary filters, film, developing tanks & enlargers 
MINOX til, #:3.5 
tures, portraits or full : 4 


f ; 
Nyl/*¥5e 35mm COLOR bd figure, clothed or nude. r . come sit, £38 Meter 


rows ° , MINICORD, 1:2 : 
8 LOADS + 20 EXP. EACH be weerowe 268 pictures of beautiful , MAMIYA Super 16 .. 


: models assure the most 4 STEKY H11, £:3.5 
worcheo & toncueo BULK FILM 58.49 , perfect understanding, 
DAYLIGHT A$ A 12 TUNGSTEN Only $5.50 "Send For FREE Book Cataloa 





Flash for Steky 


PACIFIC COAST FILM Co. iterate Hi SSicrs, Sreet ESP MMM GRAND. CENTRAL CAMERA ==> 


35 magnifier | |COLOR PRINTS 


KODAK 35 cameras 
@ Magnifies the image as IMPROVED COLOR PROCESS 


seen through the range developed in our laboratory, produces QUALITY 

unobtainable from any other source Our color 

finder prints are SUPERIOR to any produced in the 

e ° ° . country Equally SUPERIOR results in COLOR 
Makes it easier, quicker FILM processing, especially Ansco Color 

. Color prints 2'/2%3'/2 4x5 5x7 8x10 

@ Attaches in seconds, no Price eoch Z 60 1.25 2.50 

tools necessary COLOR FILM $1.00 per roll 

@ Order by mail . ismm size are mounted free, 120, 620 in sleeves 

Save TIME and COD charges—remit with order 

$3. 95 Normal service 24 hrs.—returned ist class mail 


“DeFay" 4 PHOTO MART COLONIAL LABORATORIES NO OTHER TRIPOD ¢, 


. : WITH ELEVATING ACTION 4 TY) LOW 
1329 Milton Ave. Pittsburgh 18, Pa. 
4844 So. Ashland Ave. Chicago 9, Ill. we a Wwrenere waive ron FREE vrensrvee TESTRITE INST.CO.iwe. w1w vow 





more accurate to focus 














| AUTOMATIC DAYLIGHT PROCESSING EQUIPMENT 


| DEVELOPING TANK General Electric and Sylvania 
Processes up to 200 Ft S ¢. 20 


Smm-t6mm-35eam ‘ 

Movie—X -Ray— Microfilm so 

Motor driven portable 
MM « 400° Steel Reel or Can F Tough plastic tanks - 
MM « 800° Stee! Reel or Can Unitorm Density Assured a 
MM « 1200’ Stee! Reel or Can 70mm tank also available b 0 DISCOUNT 
MM « 1600° Steel Reel . ba 
MM 200’ Plastic Can or Reel FILM DRYER 0 ~ 

NO C.O.D.'s 


Shipped Prepaid in case lots only 


FILM REELS AND CANS 


x 
Ly . 

MM « 400° Stee! Ree! ? Motor driven—Heated 
: 


le Speedy drying 
1000° Steel Can Automatic shrinkage 


| all ~ in U.S. and to Armed Forces 

owance 

WAR SURPLUS FILM Stainless steel and oat ~") bs $16 8 #3 

6 MM 100° Super XX aluminum construction ora i 

MM « 50° Mag-Process Incl R wl Easily assembled without 

MM « 100° Dupont 1-2-3 . ym ct, Portabi 
OUTDATED BUT GUARANTEED pig we elie ete 

MINIMUM ORDER $2.00 Guaranteed. Write for Free Literature 
. MICRO RECORD CORP. COLUMBUS PHOTO SUPPLY CORP. 
SEMLER'S ASSOCIATED PHOTO Dept. H, 225 W. 28 St., N.Y. 1, N.Y. 1949 Broadway New York 23, N. Y. 


N618 VENTURA BLVD. NO. HOLLYWOOD, CAL. 


Ist GAS ovauty Ist CLASS man FRESH 35mm FILM RELOADS 
Your film Ate pertiy pr cen ned and rushed to you first Watch Frame Numbered in EK. Metal Cartridges—-not War Surplus 


Class ma at 


at extra : Tighe sarety E. K. PLUS-X Film 

xt we 1 eveloped and jum be iter $1.00 
‘I ext ri mt 20 Ex Cartridges 3 fo 

[esis boy’ pouaied. Se : These Pages End: Gartrigees 3 for. 20..31:28 


Five bE GRrees oF PAPER . BULK FILM: 2—*'5S5S ft."" Rolls $3.50 
L 


RECT CONTRAST SE Every Month 20-exp. Ansco 35 mm Color Cartridges. .3 for $4.75 
EACH NEGATIVE. Send een t ywooo NEGATIVE SERVICE 
five STAR PHOTO LABS. 


a for Unusual Values = = 


“““TEOLOR PRINTS 15< 11x14 COLOR PRINTS $4.50 Each 


° ° 
Color Prints from a OR FILM PROCESSING 
COLOR FILM eG x 5" 50c in Photographic “size transparen _ 35mm—20 Exp 
PROCESSING — * . $0. $1.00 ROLL 
20 gue. 38mm ais x 384 . Equipment, Supplies sie | 120-020 $1.00 
- P : 5 


- $3.00 ee. Sm asc Minimum Order $1.50 
“iio 620 hon '93 00 Sx 10 d Ss «10 es only 5a 00 No C. O. D,. 
Slide Duplicating, 2$cea Minimum Order an ervice Color Slide Duplicating, 25¢ ea 
CANYON COLOR COMPANY SeSsey SS > vi in 
P.0. Box 2036, Wilshire La Brea Sta., L 5 P.O. BOX 8595 e LOS ANGEL i. CA 


MOVIE AND SLIDE TITLES [am -203)_35 MM DEVELOPING hy 
5 Tl L L A T s A M E L fel’ PR 1 CES! | : _ lage mg Ne on fanetten meth ) ) 
ad aerallig ss +p they pmeeypeiln d 7 A ‘. 6 = 4°: Onl § 30 : atent te a : MU s ic AL 


MM 
















































































Cnancenanets al Lergest Selection of Portrait Albums 
grounds available. Your own wording. Get the We Hove Fresh Film 


THEI Photogr 0: ‘ 
quality only our long experience can give! ‘ e- one meacrirun tm tra an sean: nom o free! = anne AND OTWER gf Discoun FREE New Folder PP 
xPOsUe 


aeRO UNIVERSAL PHOTO SERVICE Mi PHOTOFIT ALE : 
Title-Craft, Dept. P, 1022 Argyle St., Chicago 40, Ill. BU EP aslo to Mbt Als avd ST 42ND ST., NEW YC 
136 PHOTOGRAPHY 














the photographic market place -continued 


. : ‘» Pm . > 
PORTER Self-Sealing FILM BINDERS ™" New Low Pri SPRING SALE 
ow Prices S-T-R-E-T-C- 
Acetate Affords - H YOUR DOLLAR 
Complete COLOR ENLARGING PAPER  (Gnteed, Somi-Matte #2 
FILM 5 7”, per G s w $1 25, bw $1.50 
. e9; IW 3 
PROTECTION PRINTS 1 ceo ae 499; bw os oe 
‘ Vgu3'/q 25¢ t ¢ - “ 95c for doz 
FREE + mean 120-620 "fim will be REPEAT SALE ON ROLL PiLM 
yoo KODAK Slight ‘ 
eee 13 mm Blue X ex 
0c 8x10 $2.25 + vaert Fin * x, Sl uase . ; tis for 
t5Smm 8 lt ‘ 1D. 24 hr. Film Deve opin $1.0 suaranteed imite uantity (add S00 tor postage) 
= ; ae Ansco or Ektachrome Siem 35mm An Slide Mounts) EXTRA SPECIAL 
B2 or 120, PB20 or 620 Mansfield 8 + Editor, complete viewer rewind 
DUPLICATING hea Mai cg Ig afta ait le and Me ete 
35 mm Color Slide Duplicating at 20c per slide Write for Our Used Bargain Camera Price List 
i “any y reductio wor culatgement trom en’ o Order by Mail Now and Save 


t positive Please 1 luce iMictent 
mum ‘Order $1.00 include Postage Kemittance 


peer Washington Color Photo 


1 all size 
2836 Sunset Bivd., Dept. P-4, Los Angeles 26, Calif. P.O. Box 1605 Washington 13, D. C. 


DON’T BE CHAINED COLOR 
TO YOUR CAMERA! tSteK T 


PRINTS 
Now—snap hidden 
Close-Ups with the 


8 de Groff a Most economical camera for Hundreds of re-orders prove 


color or black and white... | ‘ CALICHROME COLOR 
AIRWAY gives brilliant, sharp enlarge- - PRINTS maintain highest 


| ments to 1Ix1l4 and over... quality at greatest savings 
SHUTTER RELEASE |} @ £:35 Ctd. Stekinar lens i 2 Your first order will convince you our work 
A * for every Photo Fan! Operates most @ Automatic film counter } and prices will mean more color for you. From 
cameras up to 50 ft. away without movement @ 1/25th to 1/100th and B { any size trans. Min. order $1 
or loss of accuracy. Stand any where - squeeze @ Interchangeable lenses SIZES: 3'4x4'/2—50c, 4x5—60c, 5x7—$1.00 
the bulb-and that impossible shot is yours! Ansco color and DuPont B&W film DYE-TRANSFER, Professional Quality, 
f always available—with processing 5x7—$2.00, Duplicates $1.00 
« Reg. (Ciroflex, Bolsey, etc.) $5 Bulb & 10 ft. Telephoto lens, flashgun, $ 95. | Send film or write for price list and information. 
« Lrg. (Polaroid, Graphic, etc.) $8.50 \Tubing $1.75 tripod, and other acces- 1 with case and 


@ See your dealer or write... sories availiable. yellow filter. | CALICH ROME 
35 re ‘. At Your Dealer 151 W. 28 St. & P.O. BOX 9645 LOS FELIZ STATION 
BURKE G JAMES. Inc. CHICAGO ra or Send to: WILMOT NER) 


New York City LOS ANCELES 27 CALIFORNIA 


40) U CAN MAKE | 35mm COLOR FILM 35mm DIRECT POSITIVE From 7 R ce E 


CLOSE-UPS LIKE THIS! soonest tly 1" Seas. one or kas 








Postapre with ‘ w 
OULOTW ime Balance Will Be C.O.b 


DUMONT'S 34th ST. CAMERA EXCHANGE 


150 East 34th St. Dept. 174 New York 16 






































hr. Processing 


ARGUS C-3, CONTAX / ' ‘tam 5 35 soasa, sr 745] Exclusive C ATALOG 
cA y eee eee é tor Teas 


Bmm Super-XX 100ASA for 8.95 e corry the larges ection ‘ 
Ground glass in SIMPLE + QUICK + ACCURATE } FREE WITH EVERY 61 STEREO Coneres Veen Seelovien, Maton 


20-EXPOSURE 27'4' Rolls eoch 1.98 
with SPEED-0-COPY Including processing rd Pho igaa ” the 5S TEREO 
— \ for ownersot ~~ »\ 8 & 16mm MOVIE FILM .,S°*ron'ss¢ ONLY 


position for focusing 


Comeras, Viewers, Projectors, Binders 

Speed-O-Copy provides positive Screen, Accessories, All ot prices that 

focusing and composition for cle san 6 x 10 ENL. PAPER 5 « 7 ENL. PAPER cant be beat All nationally advertised 

copying. Enables you to take SW.G1.SM SWSM i 
? 


#2 ond 3 3" £2 1" brands. Send o Post Card Today! 
For complete details and prices, 100 SHEETS 100 SHEETS 


| oe ee in the 
Siac ten te eusiieade Caeigat ate Vane eae DELTA PHOTO 239 East 44th Street ST E R E 0 M 4 R T 


ert) t 
tok ' SUPPLY Dept. P4, New York 17. WN. Y. 
oe 8681 Melrose Ave., Hollywood 46. Calif 2057 Coney Island Ave, Bkly, N.Y 





close as 2 inches from your subject! 


























Tre will bea: sie TITLES 


Two minute in COLOR 


INTERMISSION = F5Gk $1.50 Watch These Pages 
vakoor iE seen mee tate Every Month 
he inert tm tne wane ene. <i iS 


See your dealer or write direct. Sorry, no Cc 0.0." “., E LI M NATE 1 TH L N . 2 D F 0 R 
TITLE SLIDES, 1440 Broadway, N. Y. 


AS for Unusual Values BULKY, HEAVY GADGET BAGS. 
COLOR COLOR in Photographic $3” oy = sag gehen ge kien dn 
PRINTS | TRANSPARANCIES : : NT See ore ere 

ent ae Reape CA Equipment, Supplies ee 4 

1563 Sth chewsiontty Sieminoted and Service ’ ; Sie 


35mm dups Save C.0.D. charges, re- 
Stereo dups mit with order 


Freeport Color Labs Box No. 752 Freeport, L.1. N. Y° 





se.romy 

















TERRIFIC SAVINGS oN ‘ALL Mery ce. 1964 Date 


nee er | ete oa 1001 rTems To cose ovr z maw SE 
3 2.00 
oo 


a@mm mag, 25’ dbie. 3.80 in ALBUM 
i 


From Bankrupt Stores 
16mm Auctions ¢ 33! 5-70% Discount Sra ae! 1 16 Exp. Roll 6 Se 
35mm « $5 46 xo oll to 3%q x 44, $1.50; 
35mm EKTA. type x, 50 WE BUY—TRADE 20 exp. $1.00 

35mm KODACHROME Reloads, 20 exp.—$2.00, proc- Guarantecd—Free Trial Quality Guaranteed of Money Refunded 
essing extra, please include postage | 


ALL FILM GUARANTEED & INCLUDES FREE PROCESSING! BOB’S CAMERA EXCH. 35MM. B. & W. Reloads 0c 
ALL CAMERAS, PROJECT. ETC. NEW AT 20% DISCOUNT 1210 6th AVE., RADIO CITY, N.Y | Send Post Card for FREE Mailer 

AWON FILMS, hong yn MEL'S PHOTO, Box (06x, Bkiyn. 20, N. Y. 
April, 1953 
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classified advertising 


NOTICE TO CLASSIFIED ADVERTISERS, RATES: 75 


per word prepaid 


Minimum (0 words 


Next available issue will be June 


Copy must be in our hands before March 2 








CAMERAS AND EQUIPMENT 
TO SELL 








NEW LOW READER RATE 


PHOTOGRAPHY has established a new classified rate 
for readers only of 45¢ 
This reader 
ments describing 


per word—minimum 10 words 
only apply those advertise- 
sale, barter and/or exchange, 
merchandise of a purely personal ownership, and not 
in any sense offered the 
part of a dealer The commercial rate re- 
mains 75¢ per minimum 10 words 


rate can to 


tor 
merchandise or 


services on 


or others 


word, 


AUTOMATIC 
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roe, Chicago 
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E. Monroe, Chicago 
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Washington 


$155 Altman’s, 64 E. Monroe, Chicago 3, Hl 


RANGEFINDER i Il, coated £3.5 Heliar, 
, $95.00. Altman's, 64 E. Monroe, Chit 
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potle 
Hil 
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used 
3, Ill 
LEIé 
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3, Il 
LEK 
Altman 
LEICA 
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1 LEICA 
a $215.00 
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CONTAX 
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ASA, spotless, 
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NEW Universal finder 
unusual in a finder, with 
64 E. Monroe, Chicago 3, Il 
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No experience needed 
quickly Write PDO 
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CAMERAS AND EQUIPMENT 
WANTED 





HIGHEST 
Reflex 
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for 
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amera 
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prices 
Movie Car 
36 1 


store 


paid for Leica, Contax, 
Projector A‘ 
New York 
Nb the paying the highe 
your used Cameras and Lense 
hange troadway ¢ 

7 St.). New 
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$$ $ Doll for y r Leica, or Leica Lenses 
We specialize in Leiea. Your check Air-Mailed 
Your equipment held 10 days f¢ ir approval 
Post Phe (Camera Buyer) tobson St., 
Indianap Ind 
HAVING t ible trading’ Can’t make your deal? 
Write y own dea ind mail today t Post 
Pt (4 era Buyer) bson St., Indian- 
apol Ind 
KORELLE 32 low peed like-new condition 
Quote. Bender, 33 Eaton Ave., Norwich, N. ¥ 
WE Pay More for Imported and Domestic Cam- 
er Lenses, Projector Accessories, New or Used 
Grand Central ¢ era, 1 fF 13 St i we ae 
PACEMAKER Speed Graph Lf ently Needed 
cash by ; il. Alt n 64 E. Monroe, Chicago 
Hil 
CROWN Graphi Urgently Needed, ca by air- 
ail. Altman 64 E. Monroe, Chicago 3, I 
LEICAS and Leica Lenses, Urgently Needed, cash 
by airmail Altman’ 641 E Monroe cl “Oo 
5, Tl 
CASH It ediately fe Contax, Hasselblad, Kine 
Exacta, Leica, Linhof, Nikon, Ketina Kolleifiex 
(Pacemaker and Cr nd), Speed Grapl Super 
Ikonta end in or write for offer, j ediate re 
ply. Altman 64 E. Monroe, Chicago Hil 











l6mm SOUND projectors—used Ampré Sell & 
Howell Victor often available low as $129.95 
Other nationally known tikes usually on hand 
Huge stock to choose fr Big bargains in slide, 
fil trip paque and overhead p ect creens, 
editor plic Big 24-page catalog free Black- 
hawk Fil Inc 1022 Eastin Bld Davenport, 
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35MM SLIDE strips. Printed on fine grain safety 
projection positive film from your uneut 35mm 
negative strip. $1.00 per strip. Add 25c¢ for nega- 
tive development 2x2 heat-sealed cardboard 
mounts, 35¢ dozen; mounted, 5e¢ each. Free mail 
ers and information Write Slidestrip Service, 
P. O. Box 924, Santa Monica, Calif 

COLOR Prints, 8x10, $1.50; 244.314, 2 sx 
4? Mc; 4x5, 7 x7, $1.00. Proce mm, 
120-620, $1.00 Roll P & J Color Prit P. © 
Box 8 Cole Branch, Los Ar es, Calif 


PHOTOGRAPHIC Enlargement 8x10. Hand col 
ored on canvas-type Flemish toned iede fin 
ist Custom 4 te ional work $2.00 George 
Krewe 864 Hollywood Blvd Hollywood, Calif 
EXPERT retouching Prompt service D. Star 
rett, 610 No. Cascade, Colorado Springs, Colorado 















MOVIE FILMS 
Rented —Sold—Exchanged 





IMPERIAL o 


YY 
t 








ers lowest prices, largest selection! 
Clearance Brand New Sound & Silent Films! 
Latest Releases Free catalogs! Largest selection 
used soundies now 6 for $5.00. Boxed and Spooled 
Trade your old fil tor New Film or for pro 
jectot creer editor camera ele ata iit 
allowance Imperial Enterprise, Inc 44) Dark 
he New York 38, N. Y 
WILD Lite Fil: Exciting, dramatic action in 
the natural habitat of animals of rest and plain 
S or l6tmm in beautiful color or B&W Also 
2”°x2” color slides Write for free illus. literature 
Wild Life Film MSIE Strohm Ave No. Holly 
wood, Galif 
HUGE listings, color BAW port ‘ edie 
travel, musicals, et¢ Catalog l5e rurke Filn 
Hinsdale, Hl 
WE Have It! Send lc for special listings, and 
imple fil trip. Reyelle, Box 12, Dept. P, Ham 
mels, L. L, y 
KODACHROME movies, projection sample, $1.00 
SOF rentals, lists, 10« Colorstide view 10 
$1.00; paintings, 3—$1.00; lists, sample 35c. Gal 
lowayv Films Box 6953A Washinetor 41) D b> 
RENT l6mm sound fil ie reel. Large sel 
tior free catalog U ( Film Se t 150 
Chestnut St Roselle Park Nd 
RENT lomm Sound Film by 1. ver | iD 
jects to choose from. Features, $3.95 up; 400 ft 
hort er Free catalogue Liberty Camera 
Shoppe, 80 Vesey St... New York ms 
> 000 NEW, used &-l6mr ilent ound film Ir 
ternational-Z, 2120 Strau B nign 12, N. 
CALIFORNIA in color, &n Lome literature, 
1 i Pacific Fil: Box 16402, Holly 1 38, 
Calif 
ALMOS free vith Blackhawk’s } 24-1 e film 
bargain catalog—one brand ne fil ( el 
t postpaid }-reel, ltt lent (300 1s 
regular J e, $9.74 r lores N (150 ’ 





1021 
JTACOT 


S Rose Parade 























UNSURPASSED hk 


bby ! ‘ Oil « 
photographs Complete equip t, oil 4 | 
photographs, instructions. Only $6.95, Airbue Art 
117 Kast 60th St., N.Y. ¢ B2 
LEARN photography at home f ple ire or prot 
23 per lesson or $50 for « plete course of 20 Ie 
sor Well-known hool Hollyw 1 Art 1 
Photography School, Dept. C, Box L189, Hollywood 
28, Calit 











MOUNT your photo 


Into pir ea rig tiecl i 
etc. Amazing possibilitic Send l0c for illustrated 
brochure and complete into ition Milady-bairs 
Co,, GPO Box 1328, Y¢ l 











100 No 











PROPIT investment Handle quality 

taump Amazing glossy photograph gummed 
tump form Busine year ‘round bree ruple 
particular American Fot Ss p Co 103 ot 
125th St., Dept. PP-4, New York 35, N. ¥ 
MAhE Money At Home as renewal headquarte 
for all magazine Liberal « ol No expe 
rience no capital needed Supple furnished 
Write for Free Cataloy MeGrey Magazine 
Ageney, Dept, 550B, Mount Morris, Hlinol 
COLOR Postcards. $21.00 per 1000! Sample Lik 
Terrell, 204 E. 3rd, Arlington, Texas 
FREE Book “505 Odd, Successful Businesse 
Work home, Expect something Odd! Pacitie, Qvear 
side, Calif 

STEREO 
153 PASADENA Rose Parade in Kodachrome 
Stereo Slice (Realist Size All itstand 
float 1! Stere $7 00 1S Stere 10 00 
plete set of 36 Stere S1o.00 Free Text West 
View, 1518 Montana Ave Santa Moniea, Calit 
WE Specialize in Ste ( ‘ ind Equipment 
Grand Central Camera, 1 BE. 43rd S8t., No Yo V7 
CASH” paid for your Stere Shick Write Real 
ew, Ine 645 Vernon, ¢ neoe, Hl 

STEREO Headquarter Rare Realist lide (or 
4 and distir soe Dubbo S64 Hollywood 





COLOR SLIDES 








WORLDWIDE slides on approval. Genuine 2x @ 
( ik ehre ‘ { t! private eal 

of nationally-knewn pl raphe nd world 

ele Ernest A Waolte 4 ‘ { 









ne slides on 
phed «I 


ipproval. The 

jes truly eaptu 

Western Wonder 
thon andl « 

le ' 


We 


I’ ym j Dept 
PWENTY beautiful color lide $1 
catalog 20 Nanford Co., Ashtabula 
BEAUTIFUL Maine Coast Scenes, New Hampshi 
Hudson Montreal, Halifax List 

ple 1 00 Maine-Vhote Box 
nd, Maine 
LOOKING 


Ohio 


Valle 


PLOMIDA 
Ht, bot 
Florida 


YELLOW 


vif yew England 
Lynnfield, Ma 
PHILADELPHIA'S Famou 
of Five Send Of Dollar Money 
tee Four Set Available Maurice 
110 South l6th St Vhiladelphia 2, Pa 
PHILADELPHIA Historic Liberty Bell, Independ 
‘ e Hall, Ca Hall, Delaware River Br 
het t Hotise Send One Dollar for Set) Money 
iurantee Mau e D. Abuhov 110 South 
Vhiladelphia 2, 


Slick 


Miumme 
(Cuaran 


Abuhove, 


penter 


Kodachrome onal 
in Rockle Mexi 


Park Indiar 
England, South 


Breed, Georgetown, 


iSURAL Vat licle lick ble 
vay, Box 6953A, Washington 20, D. C 
ROCKPORT and New England Free List 
Dee Studi 1 Mystic Rd., Marblehead, Ma 
19543 PASADENA Rose Parade 2 x 2 Color Slides 
24 Vrize winning Float $5.95 Complete et of 
% Float $14.50 olorsiide, Box 1195, Studio 


Jay 


Calif 

Monkot 

ind Home projection Sor 

Free Hlustrated Catal 
‘Oh, Beverly Hill Calif 

it the National Photo Show April 

‘ a large exhibit of Meston’s 35mm 

Liche Me Travel Around 

the mo muplete line of slides in 

dealer tor complete tree list, 

Travel North Piedras, 


$s Old Time Color Slide 2x 2, for Pa 
» ething different 


Unive il, Box 


tet 


ton 


ZS 


8 Scream 


Marcel Prod- 
Y 


Liven Your Show 
rtoot sv 0 

t Springs, N 
Witty, novel, 
LLIZA, Santa 


Shick ipproval 


COMIC 
thr Shick box 


i \ Wests *hoto 
Mor 1, Calif 
KODACHROMES of 
Menxtee ipproval 
hicte catalog 


the We rou ‘ to 
N ire we’ send 


Doug White Yo- 


ent on 
Free 
emite Calif 

MADRID s h tian, 
Pari French Riviera Venice 
I’ pell Athen tal ‘ M t Quality ¢ 
Slice Catalog sit Slides 

lia t., New 

STOP looking! Send 50c for ample color 
Speed, Box 822 GPO, New York 1. 


Montserrat, 


Sorrent 


Sevill 


slide. 








AKANTEED repairs at fair 
! Free estimates Can 
f America B25 Broadway 


price Fully in 
Repair Corpora 
New York 7, 


era 


the inventor 
(Lei 
ad dome 
talled ontax 
I} ‘ All work ranteed and cot ier 
tiously ¢ Strauss *hoto-Technical 
wo it Db. ¢ 
Wi ALILY Camera Kepairing 
Reflex Mirror eu | 
August Camera Repair, 61 
wood 48, Calif 
UNIVERSAL (Cinemaster 
ind movie camera repait 1 
No project All work 
delivery Estimates sent on all work 
tional Camera Corp., 846 W. Adar 


140 


repairs on 
Internal syn 
Leica Rollei 


service, 


Bellows 
service 


Holly 


Shutters 
prompt 
llarper Ave 
Me ivy toamer) still 
sined technicians 
d Iwo. week 
Interna 
Chicago 7 


guarantes 


ADVERTISER 

Acme Color Photo Labs 
Acme-Lite Manufacturing Company 
Advertising Displays. inc 

Air Photo Supply f 

American School of Photography 
Ansco 

Arrow Camera Exchange 

Art Center School, The 

Astra Photo Products 

Atkinson Laboratory 

Atias Photo Sales 

Awon Films 


PAGE NO. 


Second Cover 


Bahnsen Color Lab., Axel 
Balfour, Guthrie & Co., Limited 
Barnett & Jaffe 

Bass Camera Co 

Bass tne Alfred 

Bell's Photolab 

Bell & Howell 

Better Pictures 

Bob's Camera Exch 

Braquette tne 

Brooks Cameras 

Brooks Institute of Photography 
Brown-Forman tndustries 
Burke & james Ine 

Burleigh Brooks Company 
Bushnell Binoculars 


Cc. P. 0 

Calichrome 

Catumet Manufacturing Company 
Camera Craft Pub. Co 

Camera Utilities, tne 

Canyon Color Company 

Capital Camera inc 

Castle Films 

Central Camera Co 

Chinacolor Laboratories 
Chromat-0-Scope 

Clingtite 
ohen's 


Exchange, Ine Abe 








Laboratories 

olorfax Laboratories 

olor Pictures Inc 

olor TV Film Labs 

Columbian Enameling & Stamping Co., Ine 
Columbus Photo Supply Corp 

Customeraft 


solonial 


Da-Lite Screen Co., tne 

Davidson Mfg. Co 

De Fay's Photo Mart 

Delta Photo Supply 

Director Products Corp 12 
Dormitzer Electric & Manufacturing Co., Inc 
Dowling's 
Dumont's 
DuPont de 
Dure-Tone 


‘ith Street Camera Exchange 
Nemours & Co., E. 1 
Labs 








Eastern Camera Exchange 


While every precaution is taken to insure accuracy, we cannot guarantee against y 
the possibility of an occasional change or omission in the preparation of this index. 


ADVERTISER PAGE NO 
Phato Labs 135 
Kodak Company 

Fourth Cover, 73, 74, 75, 76 
Edmund Scientific Corp 
Ed WN Lite 
Edwards Fine Grain 
Eight-Sixteen Films 
Engel Art Corners Mfg. Co. 
Enteco Industries, Inc. 
Envoy Photo 
Ercona Camera Corp 
Exakta Camera Company 


Eastern 
Eastman 


Laboratory, tnc 


FR Corporation, 

Fastoeth 

Federal instrument Corp. 

Five Star Photo Labs 

Freeport Color Labs 
rost, jack 


The 


G-M Laboratories, Incorporated 
Gammerman's Wholesale 
General Camera Co., The 
General Electric Co 

Germain School of Photography 
GoldE Manufacturing Company 
Graflex, tne 

Grand Central Camera 

Graphic Phote Service 


Heiland 
Hollywood Negative Service 


industrial Timer Corporation 
International Sales Co 
Interstate Photo Supply Corp 


Roland 
Products Sales Co 


Jeanneret 
Jen 
Kalart Company, tne The 
Kelsey Presses 

Kine Camera Co 

Kinnard Co 

Kling Photo Corporation 
Konica Camera Co 

Kryptar Co 


LaBelle Industries, tne 
Lefkowitz & Bro., Inc 
Leitz, tnc., E 

Los Angeles Molded Products Co. 


Louis 


Mail-Bag Film Service 
Mar-Bar, Inc. 
Marshall Mfg. Co., tne., 
Marshall Art Studios 
Mason, Milton 

Mel's Photo 

Mico Photo Products 
Micro Record Corp 
Minifilm Camera Corp 
Montgomery Ward 


John G 








CANON Camera all no 
technicians. Work 
free estimate 
Adan hicago 7, il 


COMPUR, Wollensak 


odel 
guaranteed 
International ¢ 


erviced by killed 

Send camera for 
amera Corp., 846 W 
(Giraflex, Supermatic, Mex, 
Prontor Argu ind Robot Shutter Repair 
Service a Specialty (prompt 24 hours’ service) 
Central States Camera Repairs, 3116 E. Douglas, 
Wichita §, Kansa 


PERFEX repair on Still and Movie model, using 
genuine VPerfex replacement parts. (Only author- 
ized Perfex repair firm in U. 8.) Send camera for 
estimate International Camera Corp., 846 W 
Adams St... Chicago 7. 1 

BRISKIN movie cameras repaired by qualified tech 
nicians. All work fully guarantee. Ten day de- 
livery International Camera Corp., 846 W. Adams 
St Chicago 7 

NEOPPLENE coated curtains installed ta Korelle, 
Exakta, Leica, Foth by factory trained Tech- 
nicians. B & V Camera Repair Service, 21 Van 
Buren St.. Chicago 5. Il 

CANON Owner If vou have a Canon Camera, 
Model 3 or earlier, we have valuable information 
for you. Send for Free literature international 


Camera Corp., Dept. P, 846 W. Adams, Chicago 7, 
Iilinol 


LEICA Owners—If 
IA earlier 
you Send for 
era Corp., Dept 


you have a Leica Camera, Model 
we have valuable information for 
Free literature. International Cam 
I’, 846 W. Adams, Chicago 7, Ill 


CIROFLEX Owners—If you have a Ciroflex Camera, 
any model, we have valuable ormation for you 
Send for Free literature International Camera 
Corp., Dept. P, 846 W. Adams, Chicago 7, I 


FULLY reliable repairs on any make 
in internal synch, $12.50 up. Full MX on Single 
lens Reflex, $19.95 Written guarantee Reason 
able Foto-View, 323 W. 42nd St., N. Y¥. C., 
N 


Specialize 


prices 


INTERNAL synchronization for Leica, Contax, 
Canon and other cameras with focal plane shutter 

$14.95 2 year guarantee Grand Central 
Camera, 1. E. 43 St., N. Y. 17. 





MISCELLANEOUS 





YOUR Tape or Wire Recording Reproduced on 
, , 


dine 78 RPM, 
groove, $3.50, fifteen minutes 
17 Parklane, Wallingford, Conn 
OLL Coloring phetograpt A la 
or profitable sideline for those with 
Learn at home Easy simplified method 
booklet National Photo Coloring School, 
Diversey Pkwy Dept 2254, Chicago 14, Ill 
2,2 SLIDES from any size negative l5c, unmount 
ed 10« Dugne Stebbins, Box 62, Agawam, Mass 
PHOTOGKAPEY tor pleasure or profit Learn at 
home Practical basic training Long established 
school Free booklet American School of Pho- 
tography, 835 Diversey Pkwy., Dept, 2252, Chi 
cago 14, Illinois 

BUY wholesale. 25,000 items. Catalog, 2 
thews, 1474-A7 Broadway, N. Y. C. 36. 
BEGINNING Writers: Get $1 to $20 checks 
Writing simple children’s stories, articles, poetry 
in your sparetime Experience unnecessary Our 
instructions reveal how. Details tree. W. Herman, 
7016 Euclid, Cleveland 3, 0 
AMAZING adult book bargains 
Vallon, 63 Perry, New York 14 
DRUM Majorettes, photos, $1.00 
erick Forman, 868 Brooklyn 22, N 
ADULT Books Comic Booklets, 20 
for $1.00 All different Free gift with each 
order. V. M. Rogers, Dept. P, Box 14738 Cimarron 
Station, Los Angeles 18, Calif 

STIEGLITZ Camera Work. 44 numbers for sale 
Desme, 144-91st St., Brooklyn 9, N. Y¥ 


PHOTOGRAPHY 


$2.85, seven minutes ; 3344 micro 


Conn. Recording, 
hobby 
talent 
bree 
B35 


Cinating 
artistic 


Mat- 


daily 


Send dime. Peter 
32 glossy 
Lorimer 

Illustrated 


Fred 
y 
































ADVERTISER 


BEST FOR 



















































PAGE NO. 
National Carbon Company a) 
Nega-File Co. 118 
New York Institute of Photography 24, 25 
Nikon Camera Co., tne ‘4 
Nuclear Products Co 127 
Olden Camera & Lens Co 35, 88 
Osawa & Co.. Ltd j 120 
Osco Chemical Co., Ine i3t 
P D Q Camera Co 116 
Pacific Coast Film Co 13 
Paillard Products, tne 97 
Palley Supply Co 122 
Panoram Film Labs 90 
Peertess Camera Stores 80, 81 
Pellegrini, Tullio 132 
Penn Camera 109 
Pentagon Corp 22 
Perrin & Co., Inc., 3. B 90 
Photofit Album Co. 136 
Photography #12, $13 
Pictorial Frames 134 
Polaroid Corporation 7 
Porter Mfg. & Supply Co 137 
Precision Photo tmport Corporation 124 
Praktica Co., Inc 79 
Radio Apparatus Corporation 127 
Ray-Vogue 132 
Reliant Photo Service 132 
Revere Camera Company 99 
Robin, Joseph 135 
Rochester Photo Color 134 
Sawyer’s, Inc. 133 
Schoen Products 134 
Semlers Associated Photo 136 
Shostal Press Agency, The 135 
Shull-Meyer Co 137 
Simert Co. 134 
Slide Co 135 
Stereomart 137 
Sovereign Film Co 86 
Spiratone, tnc 85 
Sprague Products Company at 
Sterling-Howard 5 
Sunset Color Lab 136 
Superior Bulk Film Co 1344 
Supreme Photo Supply Co 125 






TV Workshop 





Testrite instrument Co., tne. 134, 135 
Three Dimension Company 10 
Tiffen Marketing Co 129 
Title-Craft 136 
Title Stides 137 
Travel World, Ine 130 






U. S. Photographic Equipment Corp 34 
United Binocular Co 432 
4 United Camera Exchange 118 


Universal Photo Service 


Value-Cotor 
Vivi Color Labs 




















w ashington Color Photo 137 
Westen's 26, 27 
Weston 129 
White Company, David 23 
Willoughbys 2 
Wilmot Sales 137 
Wolk Camera Co 122 
Wollensak Optical Company 101 





Zeiss, tnc., Carl 








hy Pull 

3 Quick Steps ) 

2. 

All the Features yo 


Slid 


hesive to dry out 





DAVIDSON M 


Uthinson 


COLOR PRI 


The BEST costs you 





The All-New Davidson 
Metal Slide Binders 


SLIDES MADE IN HALF THE TIME 


Insert pictu 


2 pieces of micr 


strips provided 


PRICES: Box of 20 $1.55 Box of 50 $3.65 


For sale at photographic counters everywhere 


2223 Ramona Bivd. 


PROFESSIONAL QUALITY © PERSONAL SERVICE 


DYE-TRANSFER 


ANY MAKE FILM 


35mm SLIDES 


binder apart 


re between 


the 


giass 


e it together 


u've wanted 





* EASY TO MOUNT-in- *& SAFE— gloss and metal bind i 
sert film, slide together film safe and flat | 
*® DURABLE — metal * ECONOMICAL mounts can } 
| frame can't wear out be used over and over again 
*% STANDARD — fits cll *& VALUE—quantity production 
viewers and projectors permits lowest prices 
*& PERMANENT — no od * TITLING ample space and 


Actual Size 


ANUFACTURING CO. 


West Covina, California 





Mount Precious Prints 


with ENGEL 
CORNERS! 


POC-KET Style 


Permits Millon n 
under print wl 






ewative 


en print 

















Is mounted tit 
re ye ee Powel feature Hlac 
id i S$ 100 of silver, brown of red Ciet t 
«oy TAANSPARO 


no more 










7273 Santa M 
LABORATORY 






























PRESS-CARDS 


















believe 


INVENTORS 
tier 


KOREAN | 
S100 l> 
Wootten Stu 
MODEL Rete 
100 fe $1.00 
Bloor ld, N 
DON'T buy 
i 

















fle 








S10 00 


pic 
K 
Ne 






UNUSUAL Bary \ Storie Noveltic 
lustrated Bookle 10, $1.00; Catalog Samp 
VY Arkay, Box 2052-P, Los Angeles 53, Calif 








Photographer Live Wire News 
Syndicate, 466 E. Fordham Road, New York City 
LOOKING for Them ? Stop Right Here! Exciting 
Real Collectors’ Iter 18 Photos for $1.00, 45 for | 
$2.00. Imperial, Box 228, Dept. 194, Cicero 50, I 


Write for prices or send film 


Hollywood 46, California 


jonica Boulevard 


ept. A 


Dept. 4-P, 4711 N. Clark St, 



















1.00 


Annex, Ne 
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1603 CC; 









April, 1953 








Pat. Pending 








It's Easy! Guaranteed Results! 


This new invention shows you where to place your 
lights and what exposures to use in portraiture. Guar- 


antees professional results with box or ™ camera. 


495 


25 for postage 


pro” 
Home Portrait Meter and 32 page illus- 
trated portrait manual AMAZINGLY 
LOW PRICED AT ONLY 


Add 


See your photo Dealer or write: 


KANCO PHOTO CORP., 30 w. 31st Street, New York 1, . Y. pessmd 







ART iy ae peal 





Patented 


35mm 
Pictures 


* 























ENGEL ART CORNERS MFG. CO. 


Chicago 40 
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Save up to 40% on coated 


SELECTED IMPORTED LENSES | ccowe: (Mian RRO 


AND LEICA TYPE CAMERAS 7 | Double extension tripod with Multi-Cam Head 
j \\ 
tn I} \ Reg. $15.40 SALE $1195 


> ¢ 
he New Precision die-cast aluminum. Lifetime factory guar 
New Sf 


ne New ) Yantee. Muiti-cam platform give you long enough 
ke New bose fo fit all 2V¥ax2Va reflex cameras. Detach plot 
New form and head fits any 8 or 16mm movie camera 
- “> = 8 . Excellent for Press and Movie cameras 

w 6695 





ke New 


FOR x EXA, CONTAX 5, D OR PRAKTICA | : : : . | ade CHESTS 


New $5495 $39.50 


New 0 


New me NY With Coated 80mm Ektor F2.8 lens All-metal, finished in rich silver 


New 


14 1) A/ Hammerloid, nickel plated 
how ONLY $325°° List SALE 
eda Reg. $515.00 Like New 183 — 8mm, holds 12-200 ft reels & cans, Size 7x79” 


mew ; $3.25 $2.49 


te Interchangeable lenses, Interchangeable rol! and film holders, Same as #183 but accommodates 12—300 ft. or 
— 2 Shutter speeds from 1 sec. to 1/1600th, Buut-in flash 400 ft reels a 3.95 295 


New Inch s Leather Eveready Case $184 — 16mm holds 12-400 ft. reels and cans, size 
New 75.00 includes Leather Eveready Ce “Subject to prior sale 8x8x134%" Weight 6 Ibs 4.95 3.75 
rble particularly im longer focal lengths 


Write tolling ws lens you went Save $15.25 on New 8 or 16mm 


BAIA MOVIE 
y ACTION EDITOR’ 


takes all negatives from 35mm to Reg. $54.75 SALE $3950 


4° x6" All metal construction 


8mm Kodak 200° aluminum reels 
8mm Abco 200° steel reels 

8mm Abco 200° metal cans 
8mm Abco 300’ reel AND can 
(Specify 8 or 16 mm) 16mm Abco 400° reel AND can 


Minimum order $2.00 
SALE $595 Includes: Stainless Steel Splicer, Dual Purpose Rewind bee 
Top Quality BILORA Baseboord and Movie Action Viewer 


GERMAN TRIPOD re. 7 PREMIER 
Dust free — Bevel edge construction. Blue 
4 section sturdy steel tripod with extension legs CUTTING BOARDS \ dot tweed and Spanish antique two tone 
Suitable for any light camera Closes to 15'” finish. Furnished with index card tor filing 
in length Precision built, scored in rn : : sana howl on 
fe AY Holds 200 readymounts or 100 bound slides j 
Reg. $5.80 “2” squares. Easy to read ‘ 

9. $ SALE $395 poles: teats: vide SF2-R—(2 drawer chest) 400 readymounts or 200 bound slides. 7.95 5.95 
9 SF3-R—(G drawer chest) 600 readymounts or 300 bound slides 1095 6.20 
hiss List SALE SF4-R—(4 drawer chest) 800 readymounts or 400 bound slides 12.95 9.70 

12 $7.90 $5.99 Write for information on stereo or 2'4x2'% slide files 
15” 15.25 11.45 


t . 
x ( 
Excellent for still and movie cameras ir - TESTRITE LIGHT STANDS 
Sturdy, well constructed 


Save on new beaded 


Reg. $4.50 SALE $345 TRIPOD SCREENS 3 Sections — All metal construction Rubber discs 


prevent slipping. Compact & portable. 8'/2" high 


> 
PREMIER STANDARD | gy Nema carci ol 1, nara 
“i ‘ ong in ri J ad wit f 
TWIN PRINT DRYER DLLUXE SCREENS la Takes other $1 or $2 feeds. 
, 1s smo S1975 S87 Reg. $2.25 SALE $159 
40x40 21% 


37 92 7450 26 35 BALL STUD to permit using 
Two drying surfaces of black boked| 5 nie os SALE 25¢ 


(Thermostatically controlled) 


50x50 2855 


clamp reflector on above stand 
Many other makes and sizes... Write! 


enamel Drying surfaces 11" «16'%” 
Dries four 8x10 printsatonetime On-off switch U L approved 


Reg. $12.50 SALE $938 


We'll give you $10.00 for your old electric j new low prices on brand new 


eee (i BELSGESITS 
DeLUXE TWIN DRYER GE rl EXPOSURE METER Serra 


cameras with compur or Prontor shutters 
P with built-in flash. Complete with cord SALE $9.95 
cE Send us your old meter plus $19.25 for im- Model 02—for Leica 111C and other non-synchronized models 
Reg. $16.10 SALE $] 199 LOW PRI mediate delivery of a new PRI meter of the Leica and Leca-type cameras. Formerly $28 50 SALE $11.95 
$2925 Leather case $2.00 Mode! HIF —for Leica IIIF, complete with Synchro cord SALE $10.95 
Model 1A—for Contax IIA or IIIA. Complete with Synchro cord. SALE $11.65 


Same as above with drying surfaces of regulation The meter with a memory 


chrome on steel ferrotype plates 


Save $105.50 on brand new Just Arrived! BRAND NEW Genuine 


2% x 244 Amported Single Lens Save up Jo 25% on brand new 
REFLEX CAMERA’ || ,,, -ZESS ACCESSORIES | i /TeLepHOTO LENSES 


In standard ‘C’ mount. Fits all ch 
T coated 10 Sem Zeiss Tessar 3.5 Lens, (these items sent postpaid) ps 7 papas 
as Bell & Howell, Bolex, Keystone, Revere, Etc 


aor j 


neck strap and cable release UNI VER SAL VIEW FINDER for 25, 35. 50, 85 or 135mm lenses List SALE 
eather case $80.00 |, Hugo Meyer Trioptan F2.8 coated lens focusing mount $78.00 $49.50 


3” Elitar F2.5 coated lens focusing mount 42.50 32.50 


amera known th hout the world as one of the finest 
Percprenstee taper ona » ie the alae thes Sy MULTIPLE VIEW-FINDER for 8° and 


List $285.00 SALE * 7950 we leather een pepe 


VIEW FINDER for Biogon 35mm lenses 10.00 


. 4 For 8 or 16mm 
Sneeds from | see to 1/1000th @ Delayed action self-timer @ Interchange VIEW FINDER attachment for 85 and 135mm lenses 13.00 4 
able lenses @ Built in flash synch ation @ 12 2¥an2Ve pictures on 120 roll, | CONTAMETER, close-up focusing and viewing device, parallax 


EVEREADY LEATHER CASE SALE $14.00 compensation adjustment, complete with three lenses (for ~N Sy 
$ distances 8, 12, and 20 inches With Leather case 81.00 ‘ Sound film 
j del Your old equipment will bring top trade-in allowance towards Na dl 
ta: lal- Mal aed ate mode the purchase of these items. Many other Zeiss accessories R 
' eg. $7.95 
rea 35 PRAKTICA FX and Tessas evellehe, Weite tor deta s. $ SALE $549 
} ~ 








All items sold F.0.8. N. Y 


BE Conen’s EXCHANGE, inc. eee 
$199.50 NEW LOW PRICE 


’ d age. We will refund overage. 
Nae ere acteete “THE HOUSE OF PHOTOGRAPHIC VALUES” *Shipped Express collect un- 
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Parties at Easter make precious pictures 
Use G-E Photoflash, to be certain you catch 
in full detail all the spontaneous gaiety, the 
festive decorations. And if you want to give 
the picture extra sparkle, use more than one 
flash bulb. Ask your dealer for the booklet 
“Triangle Lighting” . tells you how to 
place them 


— 
* 
' 

The children singing hymns makes memorable 


Easter shot. Pose them at rehearsal or after church 
and let G-E Flash supply the “sunlight”! 


YOU CAN TAKE BETTER 


Eacter Pictures 


G-E Photoflash lets you get ’em 


Shoot the first spring flowers... Easter finery too 


. with G-E Photoflash. Indoors or out, day or day or night eee indoors or out 


night, cloudy or bright—you'll get better pictures 


For all the pleasant events of Eastertide . . . just as for every 
occasion throughout the year... you can take better pictures, 
easier, with General Electric Photoflash. 


y fia Mes tae ; 


Use it wherever you are, at any time... indoors, day and night 
. in the sun, to fill in shadows... on dull days, for shots you'd 
otherwise have to miss... outdoors at night. 


For G-E Photoflash gives you light to stop action, to capture 
every thrilling detail. Always use dependable G-E Photoflash 
for better pictures of precious events... this Easter and through- 
out the year! 


Remember, there's a G-I lamp for every photographic purpose 


Be prepared. You never know when an unusual 


picture-taking opportunity will occur. So always 
keep extra G-E Photoflash bulbs handy! 








IF YOU'RE REALLY GOOD... 


=, 


Kodak 


TRADE-MARK 


If you’re a real photographer, an ex- 
acting user of color, you may already be 
using a Kodak Ektar Lens. 

If you’re on your way up, you'll need 
one. For a Kodak Ektar Lens comple- 
ments skill... rewards it... invites it. 

“Ektar” is not a lens formula. It is a 
quality standard, representing the fin- 
est lens that Kodak’s long experience, 
broad facilities, and manufacturing skill 
can produce for a specific use. 

If a lens design does not live up to 
this rigid criterion—live up in every de- 
tail—it never bears the Ektar name. 

And what does the Ektar standard 
mean, in practice? It means color trans- 
parencies of unsurpassed sharpness and 
color purity. It means needle-sharp neg- 
atives. It means color images that are 
crisp and detailed on your projection 


screen—even at higher-than-normal 


magnification. It means sharper enlarge- 
ments—bigger enlargements 


tact quality. It means a quality of opti- 


with con- 


cal performance to meet your utmost 
demands. 

There are Kodak Ektar Lenses of 
many types and sizes, to meet specific 
requirements. The Kodak 44mm. //3.5 
Lens shown above is on a Kodak Signet 
35 Camera—and is one of the basic rea- 
sons why the Signet is a great camera. 
You'll find other Ektars for larger cam- 
eras, for projectors, for enlargers, for 
view cameras, for movie making, and 
for many areas of technical and spe- 
cialized photography. 

They are all members of a great and 
aristocratic lens family. To them, and 
to you, the name Ektar is meaningful. 

Your dealer will handle the introduc- 
tions. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





